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New ork. 


Mr. FRANCIS STUART, 


Teacuer ov Sincinc. Purit or Lamperti tee 
Epes. 
(Ten years in California.) 
“Being in full possession of my method of sing 


» he has the ability to form great artists.” — 
Francesco Lamperti. 


Studios: 1103-4 Carnegie Hall, New York. 

















INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
Cargnzcis Hatt, New York. 
Telephone: 2634 Columbus, 


MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Cottero- fet of Singing. 
Carnegie Hall, ae § 
Mail address: is Washington Terrace, ft 


HUBERT ARNOLD, niin 


VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus. 
C. WHITNEY COOMBS, 
COM POSER-ORGANIST 
_ aot 49 West Twentieth Street, New York 




















PAUL SAVAGE, 
VOICE CULTURE, 
So3 Carnegie Hall, 
New York 


Miss MARY FIDEL IA BURT, 


Author of Original Methods in Sight Singing. 
Ear Training, Musical Stenography ll materials 
copyrighted. No authorized teachers in Greater 
New York. 

New York School, 
rg Carnegie I Hall. 


LEOPOL! D WOL F SOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 


EDWIN H. LOCKHART, _ BAsso 
VOCAL INSTRUCTION 
Studio, 816 Carnegie Hall, New York 
Send 2c. for booklet: 
“In jm Sngitg What To Do and What Not To Do.” 


DU DL E Y BU C K, “s mn 


Brooklyn, 
48 Lefferts Place. 





VOCAL INSTRUCTION 
Summer Course at special terms 
810 Carnegie Hall, New York City 
WILLIAM A. WEGENER, 
TENOR. 


Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West a St.. New York. 





WAL TE R HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the peg Oratorio 
Society and the Musurgia, New York, 

78: Park Avenue, New York City 


DICTION F¢ yR SINGERS. 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thurs 
ays 


Text Book on Diction $1 


Mrs. W. FE. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist 
143 Carnegie Hall, New York 


DOUGLAS LANE, BASSO 
Management Stephen Arnold, 
s FE. sath St... Room 
Vocal Instruction, Tone Specialist. Studios ‘¥ 
sth Ave., New York; 558 Broad St., Newark, 


PAUL DUFAULT, 
TENOR 
Instruction. French Coaching . \ end 
3390 West Twenty-third S 


Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO 
Voice Culture 
Address 836 c arnegie Halt 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 
INSTRUCTION 
8 East Siaty- first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
% Washington Square East, New York 





WIRTZ P L. ANO Sc HOOL. 


SCHOOL FOR SOLO PLAYING, 
«ensemble Piayins. Accompanying and Theory. 
Methods for Teachers. 
tao West ragth Street, New York 





fOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera 
Ss1-8e2 Carnegie Hall, New York 





FRANCIS WALKER, 


TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street. New York. 
Summer Term: Spokane, Washington 
May 22 to August 1. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizey Merson 
Studio: Carnegie Hall, New York City. 
Mrs. CARL ALVES, 
VOCAL INSTRUCTION 

1146 Park Avenue, near gist St., New York. 














KATE STELLA BURR, 


Organist-Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert Engage- 
ments Secured. 
Residence Studio: 76 West Ejighty-second street. 
"Phone: 1729 Riverside. 








PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West tosth St., New York. 








H UGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, "bp and 19 W. gad St. 
Phone: 3400 Madison. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West sogth Street, New York, 





JANET BULLOCK WILL AMS, 
Teacher of Singing and Piano. 
Wednesday and Saturday, 3e2 Carnegie Hall 
Address 24 East 47th St., New York 


Sic6nor FILOTEO GRECO, 
Tae Art oF SIncine. 
Studio: 62 East Thirty-fourth Street, New York. 
peansemene 3747 Madison Square. 








Miss STEL LA M. SEYMOUR, 


Lately of Lescbetiak School, of ms 
EACHER OF PIANOFO 
Address, care i & Sons, or “a icheten 
Avenue, New Yor 





P ERRY AVERILL—BaritTone, 
OPERA—ORATORIO—CONCERT 
amp VOCAL INSTRUCTION. 
aao Central Park comm New York. 


J. “ARMOUR GAL LOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 

53 East 56th St. (corner Madison Ave.). 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tut 
Musicat Counter Sept. 28), Studio: 110 E. 17th st. 
Voice trial _Mon., Wed., Fri., from 12 to 1, free. 


MR. SAMUEL BOWDEN MOYLE 


Vorce Culture Style and Artistic Singing, Per 
fect Tone. Perfect Diction in English, (:erman 
French and Italian Residence: Studio: 

No. 39 West Twentieth St.. New York City 


MARGARET GOETZ 
MEZZO CONTRALTO 


Concerts, Song Recitals 
404 Carnegie Hall 


L. T. GRUNBERG, 
PIANO INSTRUCTION 
s8 Irving Place, New York City 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 
ENRICO DUZENSI, OPERA TENOR. 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, db. Cc. 


Good voices cultivated by contract. 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion a Society, — 
a 


Saliva, New Y 
Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 29d Street, New York. 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Reve klyn Studio and Residence: 480 Fifth Street. 











WESLEY WEYMAN, 


Concert Pianist and Teacher of Piaastpews Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
Studio: Steinway Hall. 
Address: 80 Washington Square East, New York 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 479 West 146th Street, New York. 











RICHARD T. PERCY, 


Tel.: 1351 Columbus Room 1201, 


Carnegie Hal! 





GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columb 
University. 
Studio for Voice Culture and Repertory 
138 Fifth Avenue, New York 


POWERS—HOECK STUDIOS. _ 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck 
foice, Piano 
Studio (and invariable address): Carnegie Hali 
New York Kansas City, Mo., season, Pepper 
puiding, May 30 to October 1; New York season, 
October 1, 1903, to May t 1904. 


JULIA C. ALLEN, 


Viowinw Soroist anp Teacuee 


CORDELIA FREEMAN, 


Votce CuLtturs anp ConpDUCcTING 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 


ORGAN RECITALS 
ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE. AND p34 ST 
Tuesdays at 4 p. m. Will C. Macfarlane, Organist 
No card of admission a required 


FLORE NCE 





MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 


The Mosher-Burbank ture Recitals 
Address: 100 East Seventy-third street, New York 


HEN RY SC HR ADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio: 
$35 sitemmcanete Ave., Brooklyn, N. Y 


D. FRANK ERV VIN, 
VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a eee 
Church Studios: 225 East Sixty-first street 
Residence Studio 685 Lexington | avenue 





Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
4% Fifth Avenue, New York. 





F. W. RIESBE RG, 
InSTRY Tee ORGAN, HAR- 
ONY. ACCOMPANIST 
With or Musica Covatrr. Organist-Director 
Clinton Avenue Congregational Church. Secretar 
Manuscript Society Residence-Studio: 954 Eight 
Ave., corner 56th St., New York. ‘Phone: 452 
Columbus. 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 

many other talented vocalists 
Studio: 92-3 Carnegie Hall, New York 


MME, A. HE RZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m 
gog Carnegie Hall 
Residence: Hotel St Gesege, iam 


SERRANO VOCAL AND PIANO 
INSTITUTE, 
g23 East Pourteca® street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Sexrano 
sgoeyere, of Charlotte Maconda, Mrs. C. Mihr 
Hard y. Leo Rovenger and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7o7-7o8 Carnegie Hall. 











MAX BENDHEIM, Vocat Ixsravcrion 
Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian schoo! 
with the declamatory style of ‘che modern German 
Particular attention paid to Breathing and Enun- 

ciation. Studio open all summer 


BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO, 


350 Dearew street, Brooklyn, N. Y. 
Telenhone: 4207 
Down Town eae ye 37 Fulton street 
Studio at Morristown ? 16 Elm street 


CARL C. MULLER. 


Piano, Harmony, Counterpoint and Composition. 
New Studio: tas East Eighty-6fth street. 











ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St, New York 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Sherwood Studios, 
s8 West Fifty- seventh Street, New York. 


HEINRICH ‘MEYN, 
TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
Residence: 167 West Sixty- fourth Street. 
CARL VENT H, 
VIOLIN SCHOOL, 


s3 Seventh Avenue, 
_Brooklyn, New York. 

















CH: ARL ES HERBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist Vocal Instruction 


Carnegie Hall, New York. 
SALLY FROTHINGHAM AKERS, 


SOPRANO 
Vocal Instruction zo1 West 87th Street. 
"Phone: 1379R Riverside. 


ISIDORE LUC KSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYL 
REPERTOIRE, FINISH 
128 East 6th St., or address Musica Covunise 


BESSIE B ONS. AL a 
CONTRALTO. 
Oratorio, Church, Concert 
7: West Twelfth Street, New York 


Miss GENEVIEVE BISBEE, Pramier. 


PIANO INSTRUCTION. 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-niath 
Street, New York City. 


DR. FRANKLIN LAWSON, 
TENOR 


Studio: 7 West 42d St., New York 
Residence: Greenwich, Conn. 


JOSEPH JO ACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
on Carnegie Hall, New Y 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


PLATON BROUN OFF, 


VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, to a. m. 6 p. m.; other 


days, 10 a. m. 2:30 p. m 
3 East Twenty-third street, New York. 


MME. ‘HEL ENE M AIG ILL 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St., New York. 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 





FLORENCE AUSTIN, 
VIOLIN SOLOIST 


Concerts. Recitals Management M. E. Rogers. 
155 East 18th Street, New York 
Telephone, 6223 Gramercy. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio s07 Madison Ave., corner 53d St 
New York 
BENJAMIN LAMBORD, 
(Mosenthal Fellow in Music, Columbia University.) 
mpl aT Leal PIANO AND COMPOSITION 
oo Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat A M., Tues. and Fri 


Mr. H. HOW ARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instreuction 
Studio: sas Park Avenue, corner 6rst Street. 
"Phone: 2203 Plaza 


Mr. ann Mrs. WALTER H. ROBINSON 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
Studio: zoo Carnegie Hall, New York 


Telephone: 1350 Columbus 


J. JEROME HAYFS 
VOCAL INSTRUCTION Van Dyck Studios, 
Eighth Ave. and Fifty-sixt Se < mer Season 
at Litchfield, Conn., July to October 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


InsTRuction 
g1t Madison Ave., near 42d St., New York. 


MISS EMMA THURSBY, 
SOPRANO, 
Will pe a limited number of pupils 


Residence 
bos Camagle Hall 





sy Gramercy Park 
New York City 


BRUNO HUHN, 
$8 West_Fifty- me 3 Street, New York. 
To Vocalists—Style. Dictice and Répertoire. 
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NEW YORK. NEW YORK. 


CUPID’S MIRROR. 











MADAME 
EUGENIE PAPPENHEIM, % 4 y Yeuterpodt, for mofien ba One 
°o e o © new 60 . Lie »0 id, 
celebrated Prima Donna. 25 cents . _ ~ 
wi A oot phih Se in all ite , '——y N. WEINSTEIN, 949 Broadway, New York. 
New York City. 


THE NEW YORK [NSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 


230 ree mee 626 Street. 
Com education given to students 


musica! 
from the e beginsing © Or TA 
ss | R Directors 


M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently ne 
VOCAL INSTRUCTOR of BERLIN, teaches t 


ARTISTIC SINGIRG 


| and correct Italian hod of tone prod 
| fessionals coached. 


HJALMAR ™ DAMECK 
SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO 
1377 Lexington Avenue, NEW YOPK. 


H . i 1’ EARL H. HILL. Director. 
1 Ss Strictly a Piane School. 
re Competent assistants 

Pi ano twelve at «ix planos 

Splendid equipment 

School Open al! the Year. 
Illustrated Prospectus Sent 

JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 


CORINNE RIDER- KELSEY, 
SOPRAN 

106th bn, NEW YORK 
-L. Riverside 
fOLFSOHN 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
Ser-Go2 Carnegie Hall, New York. 


GEORGE F. GRANSERRY, 


SE sen Sota of the 
Faeiten Pianoforte | besten. 


FAELTEN SYSTEM, No Normal Course, 


Sun Go capestss teitatnn of Music Teachers. | 
Recommended by Cant and Remuotp Fae.rex, Mrs. 
H. H. A. Brace and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 


CLARA WINSTEN, 
SOPRANO. 
a 
=e Et is bs. " 
mM.8.DE BOR 
Teacher of Artistic Singin ‘ 
patie, French, German ard 


Pure [talian method of wots 


placing and tone building Perfect 
ng. Opera, Oratorios, Songs. 


STUDIOS: 
617-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


urs. EDMUND SEVERN, 


Voice and Piano. 
Bamund Severn, 
Violinist, Composer, Teacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO, 


131 West Fifty-sixth Street, | 














_ Telephone 























223 Ww. 
Phone: 464 
HE NRY 





Management: 


AMERICAN ACADEMY 
DRAMATIC ARTS. 


A practical taining cates! for the stage, in con 
nection with Frohman's theatres 
Apply to E. P. Stephenson, general manager, Car 
negie Hall 


A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 


OF 





Studios: 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Hall, — Recitals 


MARIE SEYMOUR BISSELL ".O}HRSTROM-RENARD 


Residence and Studio 
VOCAL INSTRUCTION. 





Interpretation,” plete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 
orizing.” etc. 


Personal or Correspondence Lessons 
Residence-Studio: 80 St. Nicholas Ave.. New 
York. Downtown Studio: 1536 Fifth Ave., Wednes 
days and Saturdays only. 


LEOPOLD WINKLER, 


PIANIST 
61 Rast 12h Street 


New Vork ( a 
Instructi« 














444 Central Park West New York City 
Pupiis prepared for 
- and 


| MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND gg ge 
Church, Cencert and Oraterio. d sicales 
mn. s Main St., mS “Orange, 1 E 
Studio: 499 Pifth Avenne New Vort. | by St., New York. seco path 








STARR PIANO — 


RicnmmwonnypD, inwD. 


MANUFACTURERS OF ARTISTIC 


UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 











I want to send to music lovers everywhere the ‘‘Studies in Musical 
Art and Structure” that have distinguished my hundreds of 
Analytical Recitals Write for Circular of Correspondence Plan. 


SUMMER NORMAL COURSE AT MY STUDIO IN JULY. 


DR HENRY G. HANCHETT, 40 West 58th Street, New York City. 
Teachurs SUMMER 


2” VIRGIL x: 


Junme 26th to July 2oth. 
WRITE FOR CATALOGUE. 
Address Mrs. A. M. VIRGIL, 19 West (6th Street, New York. 





1905 





BOSTON. 

















CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
177 Huntington Ave., Boston SCHOOL. 
Mme. EDWARDS, CARL FAELTEN, Director 
VOICE CULTURE ae no 
Steinert Hall, Boston. 





30 Huntington A Ave., EOST TON 





ARTHUR J. HUBBARD, 


VOCAL TEACHER 
1s@ Tremont Street, 


MME. 


BIRDS: ALL-STRONG, 
VOCAL INSTRUCTION 
Studio: Symphony Chambers, a46 Huntington Ave 











Boston, Mass esidence: Hotel Westminster 
CHARLES ALBION CLARK, MME GE RTRU DE FRANKLIN, 
ORGANIST. RECITALS. VOCAL INSTRUCTION 
Address: 49a Tremont Street, Room &, a46 Huntington Avenue, Boston 
Boston. Mass Opposite Symphony Hal! 
Miss ADAH CAMPBELL HUSSEY, | FLE poe MUSIC METHOD 
CVELYN A. PLETCHER.-COPP, 
CONTRALTO Home address 107 Thorndike etreet, Brookline 
Oratorio, Concert Mass 
Address: Care Oliver Ditson Co., Boston, Mas» . 
HEINRICH GEBHARD, MADAME VARS. 
Tue Art or SINGING 
PIANIST 173 St. Botolph St., Boston, Mass, 
Steinert Hall, Bosten Send postal for Brochure 


HELEN WETMORE, 


SOPRANO 
Oratorio, Recital, Concerts. 





FAELTEN SYSTEM IN NEW YORK 
Miss Mabel A. French, graduate of the Faeiten 
Pianotorte School, Boston, class of ‘98 Per 
sonal interview, 11 to 1 every day except Tuesday 











and Friday, after October set 
Steinert Hall, Boston Studio: 1:6 Carnegie Hall, New York 
MME. EDWARDS’ REPRESENTATIVE. 
= ee THE GOTTLIEB CONSERVATORY OF 
MUSIC 
SS . . 
IF IE DAV IS, | 99 East 116th St. New York. A special class for 
| ensemble music and orchestra. Director, HERR 
PIANIST | M. D. GOTTLIEB, formerly the Conductor of the 


Concerts— Recitals— Lessons 


Studio: Steinert Hall Imperial Band of Russia 





Residence: 163 Massachusetts Ave., Boston ome 
| HERMANN SPIELTER, 
CLARENCE M. CHASE, PIANO AND COMPOSITION 
PIANIST AND TEACHER Residence Studio: tige Park Avenue, New York 
Pupil of Isador Philipp, Paris > = 
Studio Steinert Hall, 162 Beylston street, ( pe MAC( Hl, 
Boston, Mass VOCAL AND REPERTOIRE INSTRUCTION 
Inetructor fer Nordica, lerninma, Maria de Max 
‘ — chi (latest Conried’s engagemen Sovott Metro 
Mr I R AN K M¢ IRSFE politan celebrities Instructive pamphiet 
Tuesdays and Fridays, #74 Carnegie Ha 
And Assisting Teact 
Vocal Training for Soloists and Teachers : , » . 
and 32 Steinert Hall, 162 Boylston st., Bost J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING 
MRS HALL McALLIST ER 10 East Seventeenth Street, New York 
4 “l can confidently state that Mr. Parson Price's 
Soprano Soloist and Teacher «of Singing knowledge of the voiwe, both male and female 
Studio, Tiinity Court, 175 entitle him to « hig 


and his style of es; 


rank among teachers — 


Dartmouth street 
| AMUEL GaRCia 


uesdy and Friday mornings 
Tut INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 

All branches of music and the allied arts. Free advantages include Harmony 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers end Artists. Beavtift 
new building, comparatively fireproof. Healthy location. Day and boarding students 

may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
509 North Ilinots Street, Indianapolis, 


MICHICAN CONSERVATORY o MUSIC, 


Washington Ave. and Park &t., Detrolt, Mich., 
ALBERTO JONAS Director, 





Mus) 








HAS NATIONAL FPAME as the representative musical institut f 
Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Pacult ee ene YENT INSTRUCTORS 
including WORLD RENOWNED ARTI 

Unequaled free advantages Pus sadr ited 

Illustrated Catalogue on apt 





CLAVIER PIANO “SCHOOL. 


A. K. VIRGIL, Director. 


E. M. BOWMAN, Teacher of Interpretation. 
Winter Term begins January 4, 1905, Enrollment Day, January 8 
WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, " Wer 224 Street New York 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director 
The Great Musical Centre of the South. 


@Stafl of Thirty Eminent European and American 
Masters, including 


Joha £. Barkworth, Alired C. Goodwin, Ereest Hutcheson, 

Otis B Boise, W. Ed. Heimendahi, Pietro Minetti, 

flowerd Brockway, J.C. Yaa Hulsteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION. 
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‘Chickering | 


PIANOS 


———--. — -— 


Particular 
attention is 
ealled to the 


QUARTER GRAND 


STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
Z~m__BROOKLYN, N. Y. 


New York, Newerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND-—1904. 


Not so siiort as to sacrifice tone qualities, but as short as scientific scale drawing allows, 
In other words: Short but not too short. 


EMERSON PIANO CO, Siicsco 


KRANICH & BACH fs. 


produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, ~NEW YORK. 


PIANO-PLAYER. 

One quality only—the best. 295 gns 

ONE PRICE ONLY < 
G AVE A MINIATURE, 4ft. Gin. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 





















































Smallest Grand Piano in the World. 


94, Regent St., London, W. 








ALOIS BURGSTALLER, 


the greatest living Cerman tenor, to the Conover Piano: 
“The Conover Piano which I used’for my recitals in Studebaker Theatre 
ee was excellent. I ey admired its tonal qualities and the per- 
the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Gasle GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
— 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


{WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 


writes as follows: 
‘NEw YorkK, May 1?, 1904, 
‘From time to time durin the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

*‘ Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


aie The Weber Piano Company 
Copyright by Amié Dupo Aeolian Hall, 362 Fifth Ave., near 34th St , N.Y. 
HEINRICH CONRIED. Catalog upon request. Agents in all principal cities. 
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G SMMITH «MIAO 


The Grand Piano in 
MARK Upright Case 


Built on the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented gets other upright pianos ovt of competition 
Reasonable inducements offered dealers. 


THE SMITH & NIXON PIANO MFG. CO., 10-12 East Fourth St., CINCINNATI, O810. 
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Hlason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Masons Hamlin 
o———_-PIAN O S&S 
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LUITPOLD ST , 24, 

BERLIN,W, 
APRIL 2, 1905. 

ULOW'S “three great Bs Bach, feethover 
and Brahms—commanded our attention at the 
closing concert of the Philharmonic series uw 
der Nikisch Monday evening 
resented by his “Brandenburg” concerto in G 





Bach was rep 


major for string orchestra, Beethoven by his 
second, and Brahms by his first symphony This Bach 
concerto is the third of the six so called “Brandenburg 
concertos for orchestra, composed in 1721 for Christian 
Ludwig, Markgraf of Brandenburg This Hohenzollern 
prince was a great lover of music, and he requested Bach 
to write some compositions for his private orchestra. The 
great composer must have had a very high opinion of the 
prince's musical perspicuity, for he wrote in the dedication 
“In accordance with the very gracious order of Your Royal 
Highness I have taken the liberty of rendering my humbk 
devotion in these concertos which | have adapted to vario 


> 


instruments, and | pray Your Royal Highness not to look 


upon their imperfections with that severity of judgment s 
fine and delicate which Your Royal Highness is so well 
known to possess for musical compositions.” Here is a 
remarkable manifestation of modesty from one of the most 
gigantic minds the world has ever seen! In the whole pre 
lassic period up to the great symphonic cra of Haydn 
Mozart and Beethoven, no instrumefttal works equal i 
wealth of conception or in finish of execution these six 
Brandenburg” concertos. Even Handel's twelve “Concert 
al . 


Grossi,” which in many ways resemble those of Bach, dé 


not reveal such pregnancy of thought and sucl ontra 


puntal skill. The original manuscript score of this G ma 
oncerto, by the way. 1 nm the possession of the Berli 


Joachimsthal High School or “Gymnasium 

How simple the main theme of its first allegro seems, and 
yet what a wealth of development Bach conjures up out of 
t! It appears in the three different groups of the string 
the upper, middle and lower registers, now with puis 
ince of expression, now with lightness and delicacy, now 
shyly and coyly, now boldly, and thus sports like a trout 
1 brook, with apparently endless possibilities, until suddenly 
the second theme appears. Curiously enough, this G major 
oncerto has no slow movement ito fill in the void the 
ndante for two flutes and strings from the fourth of this 
same series of concertos was played Some of the Berli 
critics growled at this, but it is very likely that Bach him 
self intended that a slow movement should be added hers 
as “Einlage,” else why the chords at the close of the first 
movement with the modulation into E minor?—for the 
second allegro goes right on in G major. The performanc 
of the work was admirable 


In the Beethoven symphor y Nikisch was not at 





ut he more thar d for this with his wonderful re 
production of the Brahms C mun symphony t 

never heard this glorious work so marvelously play ; It 
was like an inspiration direct from above. Nikisch seemed 
to hypnotize each man im the orchestra and compel hin t 
lo his very best and the t it W a pertormance 
grandeur of concept ind in beauty and f «] fn 
formance that will long live in the memories of tl 


mues of these concerts 
It was interesting to hear the Beethoven second and the 


Brahms first symphonies in juxtaposition. It must be cor 
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tation of the Frenchman! In the true sense of the word 
it is masterly 
 €& 

Tuesday evening at a Philharmonic Popular concert I 
heard Gersterkampf, the second concertmeister of the or- 
chestra, for the first time. During the winter there are so 
many other concerts that the critics rarely have time for 
the Philharmonic “Pops,” although at these symphony 
evenings three times a week one may hear the best that 
there is in musical literature, played by one of the world’s 
greatest orchestras. Tuesday I heard an excellent perform 
ance of the Beethoven “Eroica” symphony under August 
Scharrer, and Gersterkampf in the Vieuxtemps A minor 
violin concerto. Gersterkampf is a sterling violinist. He 
has a big, clean technic, supple bowing, sound musical 
judgment, and energy of accent. His playing of the con 
certo left little to be desired. This work, the fifth of the 
Vieuxtemps series of concertos, is not grateful in the popu 
lar sense of the word, and has not won public approval 
after the manner of the same composer's E major and D 
minor concertos. None the less this composition is one of 
the great Belgian’s best efforts—in form, in employment of 
the orchestra, and in treatment of the solo violin 

What a pity that Vieuxtemps and Wienawski, with their 
marvelous. instinct for and knowledge of violin effects, 
could not have had the ideas of a Beethoven or a Brahms! 
What violin concertos would then have been given to the 
world! Or if Beethoven and Brahms had had the violin 
knowledge of a Wieniawski and a Vieuxtemps it would 
have been better yet. The Beethoven concerto is far bet 
ter adapted to the instrument than the contrary and un 
wieldy Brahms, but in its passage work it is too simple, 
and then the practical absence of polyphonic writing for 
the solo instrument is a shortcoming. Both composers, 
with all due regard to the intrinsic worth of their violin 
concertos, which tower in their majestic grandeur “far above 
all like creations, thought too symphonically, and their 
knowledge of the possibilities and limitations of the violin 
was too restricted to admit of their exhausting the instru 
ment’s full scope of expression. Of course, with such 
ritans the musical thought was of paramount importance, 
and they often lost sight of the vehicle of expression. As 
Jeethoven once exclaimed, when a violinist once made the 
complaint that the first violin part in one of his last big 
string quartets was unviolinistic and impracticable: “Do 
you suppose I am thinking of your wretched fiddle when 
the spirit moves me?” Beethoven, however, really had 
some practical knowledge of the violin, for in his youth his 
father compelled him to study it, greatly to young Ludwig's 
sorrow, for he did not love the instrument. In this case 
the world owes a debt of gratitude to that father’s severity, 
otherwise the Beethoven concerto would not have been 
what it is 

trahms, on the other hand, had no working knowledge 
of the violin whatever, as anyone who plays his concerto 
can testify, and when César Thomson made some changes 
in the composition and played his version of it to Brahms 
the great composer approved of the alterations, and said 
they were justified by the superior effects produced. With 
Auer and the Tschaikowsky concerto it was the 


I eopold 
He made changes in the work of which the 


same thing 
great Russian thoroughly approved, and it was a quarrel 
about ether things, and not indignation over this “sacri 


lege,” as some have called it, that prompted him to with- 
draw the dedication of the concerto to Auer. 
fe & 

Etelka Gerster gave a pupils’ matinee at Bechstein Hall, 
in which a large number of her most advanced disciples 
appeared in solo and ensemble works by Donizetti, Gior- 
dani, Bach, Wagner, Rossini, Brahms, Verdi, Weber and 
others, making a long and varied program. Some excel- 
lent material was heard, and some of the girls, especially 
among the colorature singers, displayed a high degree of 
technical skill and showed efficient vocal training, as well 
as esprit and temperament in their delivery. 

ez 

The account of the following concert was written by 
my assistant, Miss Allen: “Erna Schulz, viola, and Richard 
Gloyen, bass, collaborated in a concert at Bechstein Hall 
on Thursday. Herr Gloyen was heard in numerous songs 
by Schubert, Schumann and Brahms, but as he sang often 
out of tune and always with conventional interpretation he 
did not especially distinguish himself. Fraulein Schulz 
made a much more favorable impression. In the Schumann 
‘Marchenbilder’ and the Brahms F minor sonata for viola 
and piano she exhibited a good and at times beau- 
tiful tone, and a clear, adequate technic. Her conceptions 
smacked more of the commonplace than of the inspired, 
but as her accompanist, Robert Kahn, played in a peculiarly 
icy manner, that is not entirely her fault. If Fraulein 
Schulz can throw off the leaden mantle of Hochschule re- 
spectability that still hangs heavy about her playing she may 
well become a real artist on her chosen instrument. 

Ge €& 

It is not generally known, at least not in America, that 
Otto Lessmann, editor of the Allgemeine Musik Zeitung, is 
a very successful teacher of interpretation, both for pianists 
ind for vocalists, and that he has attained gratifying re 
sults in teaching diction and the German pronunciation to 
George Hamlin, whose enunciation here, 


very 


foreign singers 
as well as in Leipsic and in Dresden, called forth such 
great praise from the critics, studied with Lessmann, as 
also did Georg Fergusson and others. Mr. Lessmann him- 
self speaks with wonderful distinctness, and has a thorough 
knowledge of the art of singing. He himself is a pianist, 
having studied with Liszt, and with his forty-three years’ 
experience in Berlin as a music critic it is little wonder 
that he has such fine ideas about interpretation, especially 
of the piano and vocal literature 
eS & 

David Popper's fortieth jubilee, which 1 mentioned last 
week, was celebrated in Budapest on March 29 with great 
honors to the famous ‘cellist. Popper is a native of Bo 
hemia, havirg been born in Prague December 9, 1843. He 
studied at the conservatory in his native town, which has 
turned out so many celebrated string players. His first 
position was that of ‘ceilist in the Prince of Lowenberg’s 
private orchestra. At the Carlsruhe music festival in 
1845 he achieved his first great public success, on the 
strength of which he was offered the position of first ‘cello 
in the Vienna Royal Opera, which position he held up to 
1873. In 1872 he married the famous pianist Sophie Men 
ter, daughter of the well known ‘cellist Joseph Menter, and 
the woman of whom Liszt said “She is the greatest pian 
ist of her sex.” The artigt couple then made concert tours 


throughout Europe, everywhere winning great success. In 
1886 they separated, and since then Sophie Menter has 
gradually disappeared from public life. Although Popper 
is one of the greatest ‘cellists that ever lived, he attained his 
fame more through his compositions than through his play 
ing. He has been a prolific writer for his instrument and 
his works are among the best and most popular music that 
has been written for ‘cello 
Ss & 

The Berlin Singakademie Choir, under the direction of 
Prof. Georg Schumann, will give three big Bach concerts at 
Eisenach on May 26 and 27, the proceeds of which will go 
to the fund that is being raised for the purpose of securing 
the house in which the great composer was born On the 
evening of the 26th the “St. John’s Passion Music” will be 
given in the venerable Georgian Church, before which 
sach’s monument stands, and on the following night the 
“St. Matthew’s Passion Music” will be performed. On the 
morning of the 26th a big orchestral concert will take 
place, which will be devoted exclusively to instrumental 
be secured to take 


music. Soloists of the first rank wil 
part in these concerts. This is the first time since the 
founding of the Singakademie, 114 years ago, that the or 
ganization will have sung outside of Berlin 
eS = 

Hugo Heermann has been playing with great success in 
Nice and Monte Carlo. In the latter place he played the 
Brahms concerto for the fifty-eighth time Che papers 
speak in high praise of his supreme virtuosity, the purity 
and breadth of his style, and the depth of his sentiment 


Hleermann has been engaged for a tour of Australia during 


the coming summer 
fe €& 
Gustav Lazarus, director of the Berlin Conservatory, is 


a prolific composer. In spite of his great activity as peda 


gogue and as pianist he has found time to write over 100 
compositions. \Vith the assistance of Elia Koleit, vocalist; 
Karl Prill, violin, and Wilhelm Jéral, ‘cello, he recently 


gave a program of his own works in Vienna, bringing out 
a trio in E minor for piano, violin and ‘cello, a sonata in 


D minor for ‘cello and piano, and numerous lieder and 
piano soli. The journals speak in warm terms both of 
Mr. Lazarus’ piano performances and of his work as a 
conmiposer. 
es & 
César Thomson, the eminent Belgian violinist, lately 


played at a big Lisbon concert, given in honor of the Ger 
The Portuguese King 


man Emperor's visit to Portugal 


and Queen are both great lovers of musi 


eS = 
Walter Schulz, of Chicago, one of Sevcik’s best pupils, 
recently appeared in concert at Halle, scoring a notable 
success. He lately spent a few days in Berlin, and while 
here plaved for m the Pag mini concerto and Sarasate’s 


“Carmen” fantasy, displaying splendid technic, infallible in 
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PIANO INSTRUCTION. 


Further St. 4, 
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THE HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO KORTSCHAK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professur Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frenkfort-e -M., Germeny. 


Pupils can enter at any time. 














NACHFOLGER, 
C. F. KAHNT, ceipzia: 
Music Publisbers. 
1851—-OLD ESTABLISHED FIRM. 
FRANZ LISZT—Songs: 
New edition, in various keys Katty -clght soage), in three vols. 


Price, 8ve, paper cover, each vol.: + netto. 
Cloth, each vol.: 4.50 M, netto. 


MAX REGER: 


Supplement to the Theory of Modulation. 1 M. 


FRIEDRICH GRUTZMACHER: 


Dally Exercises for the Violoncello. 
A celebrated work, written for Instruction or Self Tuition. 








Introduced at most of the conservatories of music. 5 M. 








DD. RawnttTEeER 


Rabenstein Platz 3, LEIPZIG, GERMANY. 
PUBLISHER OF 


Huco KAUN, P. TSCHAIKOWSKY, RICHARD STRAUSS, ETC. 


Write for free illustrated Catalogue. 





FERGUSSON 


BARITONE. 
Vocal Instruction. 
KLBEBIST STRASSE 27, BERLIN W, 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studiee baeed on the original twenty-eeven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMEDST. PRICE, 00 CENTS EACH. 
Also Godowsky’s Concert Arrangement of Weber's Rondo ("Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf, LIENAU), Music Publishers, BERLIN W. 8. 





Prof, RUDOLF SCHMALFELD, 
Mme, MARGARETHE SCHMALFELD.VAHSEL, 


Kammersaengeria, 
VOCAL INSTRUCTION. 


Voice building by means of concentrated tone. 
Specialty made of Restoring Lost and Injured Voices and of 


Wagner singing. 
Lessons given in German, English, French and Italians. 


Bamberger St. 4, BERLIN, W. 


KIRK TOWNS 


BARITON®. 


Chief Assistant of Groro FERGUSSON. 


BERLIN, W. Miinchner St. 8. 

















PIANO SCHOOL ror tHe 


ann SCHOOL OF INTERPRETATION. 
Pupils received in the house and practice supervised 
In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff 
Prentner (certificated) and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin 


College, Dresden. Apply Nurabergerstr. 54, Pt. r. DRESDEN 


EORGE MAIMILIN 


Address: Care MUNROE & CO. 7 Rue Scribe, PARIS, FRANCE. 
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Pupil PRANCBSCO LAMPBRTI. 
VOCAL IN GTRUCTION. 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, 
Sousa's Band several seasons, Herbert Orchestral Concerta, et 
CLARA HAMMER, Coloratura Soprano, Grand Opera, Havana 
MARIE SIEBRSDORFER, Dramatic Soprano, Milan 
vVoICcCk CULTURE LOUISE TOMPKINS, Soprano; LOUIsK GEBLE, Contraito 
. - = MJ : 
/ GRACE HORTON, Soprano; AIMEE DELANOIX, Soprano 
EDWARD W. GRAY, Tenor (Old First Freshy vertam Church) ; 
FRED'K ANGELL, Baritone; JOSEPH MILLER, Basso, and 
Suite 1013 Carnegie Hall, New York. | SiN iccccsatel singers 


Telephone: 1350 COLUMBUS. 





Studio: 136 FIFTH AVE., NEW YORK. 
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Hanchett's Lecture-Recitals 
[)* HENRY G HAN 
Novy S , 
t 


Rew Pork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August f reemcke. 
Private instruction in Piane, Singing. Violin, ‘Celio and ali 
branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEOINNERS. 


All instramenta! and vocal students receive free instruction is 
harmony, couaterpoint, vocal sight reading, ensemble playing avd 
free admission te concerts, lectures, etc., etc. 


Students received dally. Cetaleg sent en application 
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®. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING. 
70-80-81 Carnegie Halil, NEW YORK. 


Sammer Term from July Sth to 
Augast 10th at New York Stadios 


FRANK KING CLARK 


/ 28 RUE DE PONTHIEU, PARIS, 
Singing —Acting— Repertoire. 


) WITH THE COLLABORATION OF ‘ 


PAUL STUART, 


Regisseur Général de l'Opéra-Comique. 


WALTHER STRARAM, 


Chef de Chant des Concerts Lamoureux. 


WALTER L.BOGERT 


| Uatversity Extension Lecturer ea Musk 
MUSICAL DIRECTOR. 


Address: 72 Lawreace Street, Flushing, N. Y. City, 











OSCAR SAENGER 


VOCAL INSTRUCTION. 


Teacher of Mme. ym 4 Jacoby, contralto, the Conried Grand 
Qrere Co. ine “de, Foo ~ a . Opera Tey: Ee eae 
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HOTEL CECIL 


HOTEL CECIL, LONDON, i 

April 5, 1905. § 

HE directors of the Philharmonic Society 
seem, like Kipling, to have “heard the East 
a-calling” lately, and at the second of their 
concerts, which took place at the Queen’s 
Hall on Wednesday evening last, you really 
“couldn't 
the program they placed Arthur Hervey’s new over 
ture “In the East,” an excellent example of local color 





hear naught else.” At the head of 


properly applied, as ‘resh, vigorous and straightforward 
as anything that its composer has produced. Rimsky 
Korsakoff’s Antar” symphony, which 
at the beginning of the second part, is a work of fewer 


however, came 
attractions. Local color is all very well in its way, but 
it should not be billsticker’s brush, 
while, though few have any objection to program music 


daubed on with a 
in these days, music can hardly be expected to depict 
battles The 
symphony was very well played by the orchestra under 


gazelle hunts and with flying dragons 


Dr. Cowen's direction, but it received a most chilly re 
ception and it is improbable that we shall see another 
revival of it for a long while 

The feature of Wednesday’s concert, however, was 
the first 


brilliant 


performance of “Antar” but 
Pablo 


whom we had long known by reputation. 


not the appearance 


in London of Casals, the violoncellist 
Such glow 
ing reports had reached England of Casals’ playing that 


it would not have been surprising if we had been a 


little disappointed In Saint-Saéns’ A minor concerto 
wid Bach’s unaccompanied suite in C. however, he more 
than realized the nice things that had been said about 


him, and he made it evident at once that he is one of 


the greatest violoncellist of the day The last few 


years have brought with them plenty of excellent 


‘cellists, but they have brought none of more remarka 
ble powers than Casals, who has the fingers of a vir 


tuoso and the brains of a great artist 
eS <& 
But successful as was his début, it was at the recital 


which he gave at the Aeolian Hall on Friday night with 


Harold Bauer that he gave the most remarkable exhi 


es LYW))'¥. 





bition of his powers. The concert was one of the most 
delightful that have taken place here for years, for not 
only are both Bauer and Casals splendid artists indi 
vidually, but they are peculiarly in sympathy with one 
another and they are so accustomed to playing together 
that their ensemble is absolutely perfect. Bauer’s gifts 
as a pianist are, of course, so well known that it is un- 
necessary to dilate upon them. Very few members of 
the audience, however, can ever have heard Casals be- 
fore, and his playing created a tremendous sensation 
The ‘cello can be a dull instrument in the hands of a 
performer of only moderate ability, but he showed what 
it can do when played by an artist of temperament. He 
seems to have every variety of expression and tone 
color at his command. His cantabile playing is ex 
quisite, but so, too, is that of any number of other 
violoncellists. What differentiates him from 
the common herd is the passion and romance which he 


so greatly 
can breathe when occasion calls for it. Brahms’ sonata 
in E, for example, 1s one of the least attractive of works 
when treated in the conventional way, but Bauer and 
Casals made the music glow with warmth and feeling 
I, for one, have certainly never heard it made so human 
before, and I have never known a concert audience wax 
so enthusiastic over it as did that of Friday see 
thoven’s sonata in A minor was no less finely played, 
while Schumann's “Faschingsschwank aus 
Wien” and Casals in Bach’s unaccompanied suite in D 
minor both gave masterly expositions of the art of in 
which won them encores that they cer 
It is to be hoped that they will see 


jauer im 


terpretation 
tainly deserved. 
their way to giving another recital before long 


Charles Clark's second recital, which took place at the 
Aeolian Hall on Tuesday afternoon, attracted a far larger 
audience than did the first, and was in every way a com 
plete success. Von Fielitz’s “Eliland” is not, perhaps, 
the greatest of song cycles, and it is all the more to 
Mr. Clark’s credit that he made it so interesting. Two 
songs, “L’Invitation au Voyage” and “Chan 
while 


of Duparc’s 


were also beautifully sung, Grace 


who is, I believe, an American amateur of 


son Triste,” 


Hutchinson, 


some standing, showed that she has a very pretty voice 
and a good style in three songs by René, Grieg and 
Remberg, also joining Mr. Clark in a duet from Am 
broise Thomas’ “Hamlet.” 

ce & 

Whatever a small section of the press and some of 
the more pedantic members of the musical profession 
say, it is perfectly obvious that Strauss’ “Sin 
fonia Domestica” has stay, 
scenes of uncontrolled enthusiasm at the Queen’s Hall 


may 
come to and there were 
on Saturday afternoon when the composer conducted 
the second performance of his masterpiece. Whether it 
was that Strauss brought out some of the orchestration 
more clearly than did Mr. Wood or that it was merely 
that a second hearing made some of the things that 
seemed obscure at first more plain it is impossible to 
say. Certain it is, however, that the feeling of freakish 
and which a few of the passages 
conveyed at a first performance disappeared complete 
ly, and the 
nobility of the 
mensely. Old fashioned critics may say what they like 
about the means employed being out of proportion to 
the humble program of the music, and they may carp 
to their heart’s content at some of the orchestral effects 
The 


can scarcely fail to make a wide appeal in consequence. It 
1 


ness whimsicality 


impression of the grandeur and 


strengthened im- 


general 


whole work was 


fact remains that the music is intensely human and 
was perfectly obvious that the audience as a whole enjoyed 
it, for at the end of the magnificent performance they went 
wild with enthusiasm, and Strauss had to bow his acknowl 
edgments half a dozen times before they would be satisfied 

After the concert Dr addressed the 
letter to Edgar Speyer, the chairman of the Queen's Hall 
Orchestra, Limited 

While still 


Strauss following 


completely under the impression of the wonderful 


performance of my “Sinfonia Domestica,” which it has been my 
privilege to hear this afternoon, [ cannot leave London without 
nm expression of admiration for the splendid orchestra which 
Henry Wood's master hand has created in so incredibly short a 
time. He can indeed be proud of this little colony of artists, who 
represent both discipline and quality of the highest order 

After the thirty performances of the “Sinfonia Domestica” which 
I have conducted this winter and of which only very few indeed 


the masterly rendering of the new and in that 
Halli 


work, 


can compare with 


sense youthful Queen's Orchestra, I can well appreciate 


what an amount of hard expert knowledge and sympathetic 


comprehension of my intentions have been expended on this per 
formance through the energy and self effacing labors of Mr. Wood 
Performances such as these mark days { rejoicing in a or 
voser's life 

May I ask you to transmit to the eminent conductor and his 
wonderful band of enthusiastic musicians the expression of my 
sincerest admiration and warmest thanks for the rare enjoyment 
given me today 

It will always be the greatest pleasure to me to be associated 
vith the Queen's Hal! Orchestra 
(Signed) Ricwarp Strauss 


ee ze 
Thibaud is at 


ind on Monday evening he opened a series of appearances 


Jacques present on a visit to London, 


with an orchestral concert at the Queen's Hall. In his own 
particular school of playing Thibaud has very few equals, 
and the warmth and richness of his tone and the finish of 
his style made his performances of Max Bruch’s concerto 
in G minor and Beethoven's romance in F altogether de 
lightful 

In Beethoven's romance in F, the air in G of 


romance from a concerto by Wieniawski, and Sarasate’s 














He played the * Wanderer” melod 
with a true appreciation of its rare poetic value. * * * He is evidently a gen- 
uine musician.— New Yors Evening #ost, 

Mr. Da Motta played the fantasie with fine spirit, clarity of tone and 
crispness.— New Yor 

Da Motta played with the skill of a highly accomplished pianist, with 
the lucidity and feeling of a practiced music 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 
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in the adagio most delightfully, 
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Evening Telegram. 


m of fine and quick under- 


standing, and with the polish of a virtuoso who has a delicate sense of 
style.— New York Globe 

Da Motta’s début gave an inkling of his title abroad, “the Sarasate of 
the piano.” 
— Bvening Sun. 

Da Motta is an admirable pianist. 
tasia is infused with sound and sweet 
knowledge and command of the mechanics of his art.— New Yor’ Tribune 


His performance made a distinctly popular impression 


His conception of Schubert's fan- 
feeling He plays with fine 





EMILE LEVY. Traveling Representative. 
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“Zigeunerweisen’ 
wonderful charm of his cantabile playing were : 
evidence and keenly appreciated by an enthusiastic au 
Arbos 


less 


which included violinists. Senor 


ence, many con 
ducted with great skill 
eS = 
Hermann Bellstedt, the cornet soloist of Sousa’s Ban 


for Estelle 
“Annie 


has concocted Liebling an enormously 


set of variations on Laurie,” which the gifted song 


stress delivers at all the 


success 


a sensation and was always wildly encored. Sousa wil 


play a “farewell” engagement in London before sailing for 
New York the middle of May 
eS <= 
Frederick Fairbanks, the American pianist, announces 
that his second recital, which was postponed from March 
17, Owing to a sprained wrist, will take place on April 15 
at the Bechstein Hall ZARATHUSTRA 


LONDON NOTES. 


The present season of the Curtius Concert Club will t 
minate on Saturday afternoon next, when Susan Strong 
will give a vocal recital and will sing several It Rus 
sian and English songs 

eS <= 

Racine’s “Athalie,” with Mendelssohn's music, w be 
given by the London Academy of Music at the St. George's 
Hall on Wednesday and Saturday evenings, the 12th a 
1sth inst. The play will be produced under the directior 
of Charles Fry, who has been specially engaged to take the 
part of the high priest. The music will be performed by 
the orchestral chorus of the London Academy of M1 
under the direction of Henry Beauchamp 

ee = 

rhe prize of £100 offered by Chappell & Co. for the bh 
light opera libretto has been awarded to H. D. Banni 
for his libretto entitled “Forget-me-not, or Government by 
Party 

= <= 

Che sixth meeting of the Musical As ati was held 
n the King’s Hal Messrs. Broadwood's, Conduit street, 
vesterday afternoon, when a paper was read by Rosa New 
march on the “Development of National Opera R 
Miss Grainger Kerr, Seth Hughe aa Richard Epst 
issisted 

eS <= 

Owing to the success of their first series of symp! 
concerts the directors of the London Symphony Orchestr 
announce two extra concerts at Queen's Hal George 
Henschel, who has not conducted an orchestral concert 
London for une years, will take charge next Tuesday 
afternoon, the program including Dvorak'’s symphony 
‘From the New World.” \rt r Nikisch has been en 
gaged for Tuesday afternoon, June 6, when Tsch wsky’s 
“Pathetic” symphony and \ 1 to will be per 
formed, Maud MacCarthy playing the solo of the latter 


’ his beautiful tone, fine phrasing, and the 


difficult 


Sousa concerts with overwhelming 
In Scotland the number created nothing less tha: 











Agnes Nicholls, with her husband, Hamilton Harty, w ( es D. Crews, master of the Musicians’ Co 

Irish pianist and composer, will give a recital at Bechste \ is bee ected iber of , 

Hal! this evening, when she will introduce new ngs by agement of the Royal Academy of M 
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DRESDEN, 


= lechidliniatit 
RAN KLINSTRASSE 20, Drespen, April 2, 1905. 
ICHARD HEUBERGER’S new opera “Barfus- 
sele” at its initial presentation on March 11 
won all hearts. There is so much true German 
“Gemiit” contained in the work that it, despite 





joined episodes, does not fail to impress the 
most rigid critic. A feature of the music is its note of 
itural expression, variety of moods, color, freshness and 
mberless quaint conceits. Heuberger in “Barfiissele” is 
tely unassuming; he does not startle, he does not 
his way by personal exploitation, but presents him 
imply as popular musician. The libretto has one big 
ault, viz., the abrupt break between the Vorspiel and the 
two following acts. Otherwise it most admirably catches 
the atmosphere of Auerbach’s famous “Dorfgeschichte,” 
after which it is remodeled by V. Léon, whose book gives 
the composer ample scope. The work, though lacking to 
ome extent in unity of style and depth of knowledge, is 
ifficiently modern in design to exercise a spell over even 
hose who found more faults with it than the writer. It 
cored a genuine success with the public The well known 
tory treats of the fate of two orphans, who in the first act 
innot realize that their father and mother are no more 
lhe chapter where death is explained to them is the most 
page of the book The writing of Barfiissele’s 
character is drawn from life, Minnie Nast’s impersonation 
of the part likewise fhe charming singer, who created 
the role, won a complete triumph. Burrian, Von Osten 
Iaeger and Chavanne added to the fine ensemble. Schuch 
nd the orchestra were glorious 
Ss & 
he Ash Wednesday concert in the Opera House should 
likewise be stamped an artistic event. Richard Strauss in 
verson conducted his “Sinfonia Domestica,” Scheidemantel 
ing = twe nig (“Hymnus” and “Pilger”) and Von 
Schuch directed Handel’s “Concerto Grosso,” of which 


rts were repeated, 


4 


i! 


ce 


. 


Viax Reger is creating a stir here. Bertrand Roth in his 
music salon” gave him a hearing. Reger’s artistic instincts 
ire deeply seated, and he is much of an enthusiast. With 


kner and Nicodé he has “lengths” in common 


Parts of his chamber music seem endless. On the occasion 
ve heard songs given by Sanna von Rhyn and chamber 
all heavy musical fare; a series of contradictory 
terms, deep thoughts and good and bad jokes. His style 
i g g ) 
s quaint, even stilty at times, but on the whole full of ideal 
ism. Reger scems a combative mind, ready to fight. Many 
people (even musicians) left the hall in full despair ovet 
his so called disharmonics. 
4 od 
— — 
Max Lewinger’s last quartet soirée boasted of the assist 


nee of Richard Burmeister, who as an interpreter of cham 


r music is equally prominent as a virtuoso soloist. Sini 
rag Stimmungsvolles “Regenlied” and an etude were 
nted as highly interesting novelties. Beethoven and 


Goldmark were the other composers 
qe €& 
The Volkssingakademie is a noteworthy institution for 
popularizing art. Consisting exclusively of members of the 
rking class whose musical sense is extremely ad 


|, it is a testimony on the high standard of Saxon 
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the deficiencies of the libretto and its loosely 


culture. W. Ltitzschg, Luise Ottermann and H. Giessen 
appeared as soloists. On the programs were (among 
others) Richard Strauss (“Taillefer”), H. Wolf, Draeseke 
and Liszt, a bold collection! The soloists were fully appre- 
ciated, entrance prices varying between 10 and 30 pfennigs 
(2 cents) 

Another similar institution is the Verein fur Mission 
which lately gave a Liszt evening. Lolla Tanglowa con 
tributed the E flat concerto. She played very well. Gies 
sen as to Vortrag and dynamics also did excellent work 

eS €& 

Most pleasant affairs were the last “at homes” of Mrs. 
and Mr. Burmeister. A short program was given. Sind 
ing’s “Variations,” which the host played with his talented 
pupil, Anna Charlier (a good musician), and Wilden- 
bruch’s “Hexenlied” to Burmeister’s first rate periormance 
of the piano part; also Liszt's “Hungarian Fantaisie,” were 
given 

Tt € 

Washington's Birthday celebration consisted of a concert 
in the Gewerbehaus of American composers’ works from 
Somervell, Nevin, De Koven (songs), and piano and violin 
selections from MacDowell and A. Sieberg, whose “Dream” 
was greatly commented on. Mr. Robertson and Beatrice 
Davidson were the successful singers 

J €& 

In the pleasant hall of Dresden’s first class Hotel Bristol 
a most fashionable “reunion” occurred, arranged by the 
Union of Pension Proprietresses. The preceding musicale, 
to which Dr. von Bary, of the Royal Opera, Else Gipser, 
Mr. Rains, Sanna von Rhyn and other contributed selec 
tions, was enjoyed His Excellency Count Seebach, the 
opera intendant, and other members of the society attend 
ed in person. Later a ball and a supper followed 

Ze & 

Merrick B. Hildebrant, the American violinist and his 
wife Mariannina, in their concert introduced an interesting 
novelty (sonata) by Silvio Lazzari oth artists did well 
and had brilliant criticisms 


@ 


Felix Draeseke’s new opera “Fischer und Khalit” is rep 


resented to have been enthusiastically received in Prague 

The composer and many Dresden musicians attended the 
representation 

eS & 

Hedwig Fritz is a piano teacher 

whose pupils’ recital won recognition. Reuss thinks highly 


of Eduard Reuss’ school, 


of her capacity He trusted his daughter to be taught by 
her 
ft ez 
The conservatory concerts are going on presently. More 


about them next time 
fe € 
Max Lewinger and Richard Burmeister will give con 
certs in London in June A. INGMAN 








Fiorenza d’Arona in Copenhagen. 
HIS distinguished vocal teacher, who has been in Rom: 
until recently, will give lessons to a choice and select 
class of pupils at Copenhagen during the spring and sum- 
mer. 

Madame d’Arona’s book, “The Siren’s Net,” published 
by F. Fisher Unwin, 11 Paternoster square, E. C., London, 
is now from the press. It refers to many interesting inci 
dents that will be of interest to Americans 


SWITZERLAND. 


V. MAINAUSTRASSE 24 I ; 
Zuricu, Dwitzerland, April 5. 1905. | 


HE fourth popular Symphony concert, under the 
Y direction of Dr. Hegar, took place in the Tonhalle 
on March 28. Elgar's overture “Cockaigne” and 


the symphonie No. 2 by Beethoven were on the program 
The Elgar overture, while not important, was quite inter 


esting. The Beethoven symphony was superbly played 


-_-s _-* 
TS v= 


The fifth evening of the series of popular Symphony 


concerts took place last night, and offered an exceptionally 


fine attraction in the engagement of the Munich General 
Intendant Ernst von Possart, who recited “Das Eleusische 


Fest,” by Schiller, and Wildenbruch’s “Hexenlied,’ both 
with orchestral accompaniment by Max Schillings Phe 


great actor's elocution was surpassingly fine. The Schiller 


poem had an especial significance here on account of the 
present enthusiasm for the approaching hundredth anniver 
sary of the poet’s death. No nation will honor him more 
than the Swiss, whose heart he had won by his immortal 
“Wilhelm Tell.” The noble, elevating lines of the poem 
found a worthy interpreter in Possart, but it was in the 
lugubrious “Hexenlied” that he rose to the greatest height, 
because here he had the opportunity to run the gamut of 
all the human emotions. The impression he made in the 
part in which the supposed witch appeals to the monk for 
liberation from her prison and impending death will not 
easily be forgotten. Possart received an ovation, in which 


Between the two poems the 


Cherubini overture “Anacréon” was played with noble dig 


he made Dr. Regar shar« 


nity, for Possart’s elevating art inspired everybody. Dur 
ing this overture the great actor took a seat next to the 
last of the second violinists and turned the pages for him. I 
imagine that fiddler played his measures more carefully 


_s 


than usual — 


v= 
Next Tuesday, April 11, will end the Symphony concerts 
and in addition to the symphonic poem “Wieland der 
Schmied,” by Hausegger, will bring a repetition of Richard 
Strauss’ “Sinfonia Domestica.” 
=a 
— = 
A few more weeks and the opera also will finish its sea 


son. Katharina Fleischer-Edel, from Hamburg, absolved 


her guesting appearances in a blaze of glory as 
and as the Countess in “Figaro’s Hochzeit.” We will yet 
have the entire “Ring” as well as a novelty for Ziirich, 


Weiss’ . Polish Je Ww 


As everywhere, there will also be the usual commence 
ment exercises of the various music schools here. I will not 
trouble your readers about them, but will only say that our 
conservatories made an excellent showing in their concerts 
They have a few excellent artists among their teachers 
foremost among whom stands the pianist and great Brahms 
player, Robert Freund. Among his pupils are some fin 
players, but none is more gifted than Emmchen Stern 
Mr. Freund told me a few days ago that he read the most 
favorable criticisms in Leipsic papers on her performance 
in that city of the second concerto by Brahms with or 
chestra rhe young lady, who, in addition to a great tech 
nic, has a fine analytic mind, has been studying the past 
year under Reisenauer in Leipsic, and next year will take 
a course under Reger in Munich in composition, for which 
the young lady has also a great gift. She even took cor 
ducting lessons from Nikisch. As she is highly ambitious. 
Mr. Freund predicts an exceptional future for her 
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14 RUE LINCOLN, 
CORNER AVENUE DESCHAMPS ELYSEES), 
PARIS, MARCH 30, 1905. 
[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tue Musicat Counter.) 


USICAL COURIER readers will please to note well 
M the new address of the Paris offices heading this 
letter 

No. 14 Rue Lincoln, corner of the Avenue des Chapms 
Elysées, is quite in the heart of the Champs-Elysées, th 
most beautiful and fashionable avenue in Paris, nearly 
midway between the Place de la Concorde and the Place 
de I’Etoile, or Arc de Triomphe 

Che change, which will be effected April 15, has been 
prompted by the rapidly increasing needs of Tue Musicar 


Courter in Paris 


\t the Lamoureux concert the attractive number was 
the “Mort et Transfiguration” of Richard Strauss, which 
splendid work was heard for the second time at these 
concerts and we!l received by a large, musically intelli- 
gent audience. There were also two novelties on the 
program: the first, with which the concert opened, an 
overture, “La Haine,” by G. Alary (after the drama of 
Victorien Sardou, according to the printed program) ; 
and a “Suite Symphonique,” by L. Moreau, of which only 
two movements were offered. 

eS = 

Fanny Davies, from London, and Mary Garden, of the 
Paris Opéra Comique, were the soloists at the Colonne con 
cert soth these artists acquitted themselves admirably 
The program read as follows: “Ouverture Fidelio,” Bee- 
theven; XVII concerto for piano and orchestra, Mozart 
(Miss Davies); “Le Cantique de Bethphagé,” Emile Tré- 
pard, first audition (Miss Garden), the concert concluding 
with the fourteenth and last performance of Berlioz’s re 
quiem in ten parts, for solo voice, choruses and orchestra, 


nder direction of Ed. Colonne 








In the evening the Students’ Atelier Reunion attracted a 
arge gathering of musically inclined students, mostly 
American. 

The program comprised vocal selections from Widor 
(“Non Credo”) ; Scarlatti (“La Violette”); Puccini (“Air 
de la Vie de Bohéme”); Wagner, “Dors, mon enfant,” 
and “Elizabeth’s Prayer.’ These numbers were sung re 
markably well by Miss Goertner, who has a good voice and 
used it well. Though her selections were somewhat ambi- 
tious, it cannot be said that she overreached herself. On 
the contrary, she showed reserve power and seemed to im 
press her audience more with what she can do than with 
what she actually did. The violin numbers on the program 
were taken from Wieniawski (“Airs Russes”) and Saint- 
Saéns (concerto in B minor), splendidly performed by 
Albert Quesnot, a first violinist in the Lamoureux Or 
chestra. 

Mr. Beach’s address was on “The Pre-requisite of 
Vision.” 

ee = 

Marika Dimopoulo, of the Théatre Royal d’Athenes, 
gave a successful soirée artistique at the Salle Pleyel, in 
which she had the assistance of Anna van Dyk, soprano; 
Margarete Wolawy, pianist; Géza de Kresz, violinist, and 
Richard Hageman, accompanist 

a & 

Lazare Levy gave a well attended and much applauded 
piano recital, including Beethoven, Schumann, Chopin, 
Liszt, Schubert and Schubert-Tausig. 

eS <= 

On the evening of March 25, at their elegant salons 
in the Rue du Mail M. and Mme. Albert Blondel gave the 
second soirée musicale this season. The program con- 
sisted largely of Massenet music, with the composer him- 
self at the piano. The selections were drawn from his 
“Marie Magdeleine,” “La Marchande de Réves,” “La Lé- 
gende du Baiser,” “Werther Lettres,” “Larmes,” “Le 
Jongleur de Notre Dame” duo, and a duo from 
“Manon,” all of which were enthusiastically ap 


plauded, and several had to be repeated. The singers 
Madame Kinen, Lydia Eustis and Lucien Fugére, were in 
splendid voice and fairly surpassed themselves. Massenet 
received an ovation and was much féted during the even 
ing. Other selections heard were from Bach, Chopin, De 
seriot, Fauré, Debussy, Alfred Casella and Rossini. Ri 
cardo Vifies did some excellent piano playing, and M 
Gaubert, a fine flutist, with the composer Casella at the 
piano, performed a nocturne and a scherzo most exquisite 
ly. The entire program was delightful and too short rather 
than too long. 

Among those present were Comte et Comtesse de 
Franqueville, Comtesse E. de Pourtalés, Marquise de 
Saint-Paul, Marquise de Pracomtal, Marquis et Marquise 
de Frondeville, Comte et Comtesse de Chastenet, Comte et 
Comtesse de Gournay, M. et Madame Massenet, Mme 
Madeleine Lemaire, Mile. Lemaire, MM. Lenepveu, Sal 
vayre, Alfred Bruneau, De la Nux, Colonne, Chevillard 
Marquis de Gouvello, Comte et Comtesse de Becdeliére 
Vicomte et Vicomtesse de la Laurencie, M. et Madame 
Camille Bellaigue, M. et Madame Duvernoy, M. Hassel 
mans, M. Stojowski, Comtesse et Mlle. Morphy 

eS = 

Mme. Fred de Faye-Jozin gave a most interesting audi 
tion of her own works, poems and music, with the assist 
ance of Mlle. Magnien, violin; M. Schwab, 'cello; Mes 
dames Hertzog, Raucet-Banés, Broquin d’Orange, Florenc: 
Scarborough and M. Casset, singers, and with Hedley 


Muller, reader. Madame De Faye, the composer, presided 


atthe piano. These works, comprising a trio, a suite, various 
songs, violin soli and a poem with illustrative music for 
piano, showed indisputable talent, poetic imagination and 
inventive genius, together with the author's own pianistic 
ability. All the music was warmly applauded, and several! 
numbers were redemanded by the musicians present. The 
executants did their work con amore, inspired no doubt 
by the helpful presence of the composer. Mrs. Scarborough 
displayed a voice of sympathetic quality and great range in 
a song specially written for her 
=e <= 

At a musicale given by the Countess Jean de Berteux 
the singing of Antonio Baldelli evoked much enthusiasm, 
his charm of voice being remarked by all present. This 
singer, I understand, has been engaged for the Sonzogno 
season of Italian opera in Paris, when he will be heard in 
the role of Don Bartolo in the “Barbiere di Siviglia 

ee <= 

It is with profound regret that I have to announce the 
death of Sallie Currie Barrett, widow of the late Judge 
Oliver Dana Barrett, of Washington, D. C., who breathed 
her last in Paris at her home in the Rue de la Pompe on 
the 28th inst. Mrs. Barrett was a well known personality 
in the American colony here, and under the pen name of 
“Sappho’ attained a considerable reputation as correspond 
ent for a newspaper in Washington, her former home. The 
dear old lady’s nearest surviving relatives are two nieces, 
who live in America. Rev. Mr. Beach, of the American 
Students’ Church, will have charge of the funeral serv 
ices this afternoon, after which the remains will be trans 
ported to Washington for burial 
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t the concert of the Conservatoire last Sund 


lowing program was performed: Symphony, ( 
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Beethoven, receiving a careful, devotional interpretation 


it the hands of Georges Marty and his band of finels 
trained instrumentalists; “La Mort d’Ophélia,” H. Ber 


lioz; “Ulysse,” chorus of Naiades, Ch. Gounod—-two well 


sung choruses by female voices; fantasie for violin 
Schumann, followed by the romance in F of Beethoven 
In these two numbers Henri Marteau achieved a tremen 


us success, winning n« nly the entire audience but 


likewise enthusing every member of the orchestra. Of the 
Deux Préludes pour Axe by Alexandre Georges—“Le 


Monde religieux, Le Monde tragique”—the first is the 
preludes are gorgeously ricl 


most pleasing, though both 

orchestration, full of color and magnificent, crashing 
effects. Three pieces in canon form of Schumann, or 
chestrated by Dubois, were well received. “Le Prince 
Igor,” a set of characteristic dance forms for orchestra 


with mixed choruses, by Borodine, passed off in highly 


sound—called noise by some 
4 2Qe 
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Last Sunday’s concert of the Lamoureux Orchestra was 
he last of the present seasor rhe orchestra on this oc 
asion had the added attract of Madame Mysz-Gmeiner 
Her selections were “Réves,” Wagner, and “Les Trois 


rziganes,” Liszt, the latter heard here for the first time 
Later on Madame Gmeiner sang an air from Verdi's “D 

Carlos.” The balance of the program, under direction 
Chevillard, consisted of Beethoven's “Egmont 


with which the concert opened; then followed 





symphonique in three parts by Dubois, heard 
time at these concerts, entitled “Adonis l 
Adonis (Distress of Aphrodite); II. Lamentat 
Nymphees; III. Awaking of Adonis ( Reviving of 





the Springtime); symphony of Beethoven in C minor 
Parsifal” (L’Enchantement du Vendredi Saint), Wag 
ner; concluding with the pleasing overture to “Gwend 
ine,” by Chabrier 

rhe day following (Monday) M. Chevillard and his or 

stra left Paris for Portugal and Spain to give a series 

concerts, The program on Good Friday will be de 
voted to Beethoven and Wagner, with the a 
Félia Litvinne and Ernest van Dyck 

a =e 
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At the Colonne concert, under M. Colonne’s direction, 
the “Damnation of Faust,” dramatic legend in four parts 


Berlioz. filled the fternoon’s program 


The sixth and last orchestral concert under M. A. Le 
fort's directorship offered as teresting program, with the 
ssistance of Madame Boyer de Lafory, singer; Marthe 
Dron, piano; Mile. Caponsacch ello; MM. Gallots and 


Baillelul, trumpet 


At the Salle Aeolian the Quatuor Parent (MM. Parent, 
Loiseau, Vieux, Fournier levoted their eleventh evening 
to the performance of works by Schumann, in which they 

id the assistance of Mile. Dron, pianist The progran 
mbraced the string quartet, op. 41, No. 1; sonata in D 


mimor, op. 12 for piano and violin; quartet for string 
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F major romance, the Bach aria, a Paganini caprice and a 
sarabande et double for violin alone by Bach, a Wieni- 
iwski mazurka and encores. Mr. Bachmann, as performer 
and composer, is thoroughly at ease in both branches; he 
is scholarly, refined and capable in the executive as well as 
in the creative direction—a violinist and musician of high 
Mme. Boyer de Lafory sang with good voice 
ste and finish a group of songs by Schumann 


attainment 


and much ta 


and Schubert; four songs of E. Trémisot (accompanied by 


the author), Coquard and Pierné, for which she was re 


warded with enthusiastic applause; likewise Mr. Decreus, 


the pianist, who took part in the suite and performed a 


prelude and fugue by Bach-Liszt and a théme varié of 
Paderewski 

at st 

— w 


Mischa Elman, the vouthful violin genius, gave his first 
Paris on Saturday last at the Salle des Agri- 
\ fine audience greeted this wonder child, who 
The boy evoked un 


concert in 


violin like an artist 


iasm, being recalled again and again, add 


really plays the 
bounded enthu 


ing encore upon encore before the public would be quieted 


ng 
fhe pianist with young Elman was Charlton Keith, of 
London, who has a remarkably clean technic and good 
tyle Ele moreover, an excellent accompanist 
he program comprised a concerto for violin of Paga- 
ini; toccata and fugue, Bach-lausig; aria, prelude for 
n, Bach; volkslied, Mark Hambourg; prélude de “Hol 
ere te Grieg: mtroduction et rondo capricciosoe for 
iolin, Saint-Saens 
f € 
Madame Marchesi Sunday last gave a matinee musicale at 
her home, the final one for this season, The program con 
tained selections from the best ¢ omposers, consisting of 
lieder, airs and duos from the operas, besides several violin 
oli performed by Mme. L. Breitner and some brilliant 


flute contributions by M. Henr ebains M. Dubois, a good 


voiced tenor, assisted the young ladies in their duo num 
ber Ihe Marchesi pupils taking part on this occasion 
W | Lissmann, May Armstrong, Beatrice Oxley, 
yria Ooree and Margaret Claire Madame Baird, whose 
name W also on the program, did not sing. 
= 
Eleanore de Cisneros, after her successful appearances 


with the San Carlo Italian Opera Company at Covent Gar 


den last autumn, has since been repeating her successes at 
Lisbon, which place she has just left for St. Petersburg, 
Russia. where she is engaged to sing during the Italian 
pera sea Madame de Cisneros has also signed a con 
tract with the imperial Opera of Vienna, Austria 
wf 4 
Marcella Cratti (Marcia Craft) has had two splendid 
cesses at the Elberfeld Stadt-Theater in Germany. The 
first was “La Traviata,” sung in Italian, and the second 
faucet” (Margaretha), given in German. Miss Craft is 
ilso to create “La Cabrera,” of Dupont, in German 
4 oS 
rl week [| must sorrowfully add another name to the 
death record in Paris Archibald Willis, a young Ameri 
in ba inger, who came here from Waltham, Mass., last 


itumn to continue his studies, died suddenly last Satur 


day night from heart failure. He was only twenty-six 

ear of age, and had been studying with Frank King 

Clarl Recently Willis had been engaged as solo bass at 

he Avenue de Alma Episcopal Church, with good pros 

pects of a brilliant career before him Detma-Hetpe 
Edgar Istel ‘Eine Singspicloverture” was given in 

Magdeburg to the pleasure of the audience and the con 
sion of the critics. At the same concert Gerardy earned 
tinted praise for his splendid ‘cello playing 


ST. LOUIS. 


>—_— 

13, 1905. 

HE Lenten concert given by the Morning Choral 
last Thursday night was widely different from 


Tue Opzox, St. Louis, April 


~ 


that planned by the Union Musical Club of a 
fortnight ago. The latter club had the rich in- 
terior of the Church of the Messiah for a setting 
to strictly Lenten music, mostly from the compositions of 
while the Morning Choral drew its audience to the 
beautiful pink and white ballroom of the Woman’s Club 


Elgar 


which has been the scene of scores of récherché social af- 
fairs and musicales. The club quartet opened the evening's 
entertainment with “All in a Garden Fair” and “My Lady 
Chloe,” Mrs. William J. Hall at the piano. Clara Norden 
made her début as a concert pianist, and her numbers were 
played with care and skill. Miss Norden is a St 
girl, who has studied four years under Leschetizky, and has 
the Her 
“Papillons,” op. 2, Schumann; “Le Concore” 


Louis 


a brilliant future on concert stage selections 


were: (ron 
deau), Daquin; gavotte and musette, d’Albert ; “Poem,” op 
31, No. 2, MacDowell; No. §, 

concert paraphrase, “Geschichten aus dem 
Strauss-Schitt. Rosalie Wirthlin, with A. | 
the 
moods of expression, the gavotte from “Mignon” bringing 
rhe 


sung by the women of the Morn 


Rubinstein, and 
Wiener-Wald,” 
Epstein at the 


barcarolle 


piano, charmed audience with six songs in various 


out the most applause program closed with “Le 
gends” and “Snowdrops,” 
ing Choral Club, with Alfred Ernst directing and Frederick 
Fischer accompanying 

eS & 

Fritz Kreisler and Josef Hofmann played a return en 
gagement at the Odeon last Monday night to an audience 
which nearly filled the large music hall 

eS €& 


one of the piano teachers at 
Odeon the 


Mever 
College, will give a recital at the 
April. Miss Meyer has studied with Jedliczka and 
of 
tifully rounded out under these masters 
as €& 

rhe Young People’s String Quartet, with Victor Lichten 

give a Recital Hall next 


Clara Lindenwood 


week it 


last 
arth 


Berlin, and her natural musical tastes have been beau 


a 


stein conducting, wi concert in 


Sunday 
eS & 
John Towers presented a large number of his pupils in 
recital at Recital Hall Mr. Tow 
short talk on “The Difficulty of the Beginning” 


last Tuesday evening 


ers was 
full of wit and sensible advice. Mr. Towers’ pupils do him 
great credit along the lines of proper song interpretations 
and song phrasings 
=e 

The sixth and last Symphony concert comes off next 
Monday, when Johanna Gadski will give a song recital 
Madame Gadski has not been heard in St 
seasons, and will no doubt draw a capacity house 


fe & 


Louis in several 


Herbert Witherspoon will give a song recital at the St 
Louis Woman's Club Saturday afternoon 
ft € 
Alfred Robyn’s Amphion Club will give a concert soon 
eS & 
Edwina Tutt and Clarence McNair Ilgenfritz have issued 
invitations for a musical afternoon to their friends on 


Thursday, April 27, in the new Beethoven Conservatory 


Hall, Taylor avenue and Olive street 
oe & 
Rose Ford, after an absence of several years abroad 
which were passed in studies with the best masters, will 


give a recital at the Odeon on Wednesday, May 3. Miss 

Ford enjoyed a fine reputation as a violinist before her 
protracted absence from St. Louis 
eS x 

Nathan Sacks, whose prominence in the affairs of the 


Missouri State Music Teachers’ Association is well known 


and has brought him before the musical public of Missouri 


| 


to a very considcrable extent, announces as chairman 
association a very fine series 


of entertainment for the next meeting, which will be held a 
Mr h I 


as Deen most 
the interests of 


the program committee of the 
Sacks 
the M. T. A 
in the national body 

give a 
meeting, and will present the works of the best c 


Carthage, Mo., early in June. 


energetic in promoting 
has figured quite prominently 


By special request he will piano recit 





His skill as a pianist and his reputation as a musical au 
make it a 


Heten Jr 


thority must certainly combine to 


ing Occasion pp STRIN# 


BORDEN LOW IN MONTREAL. 





ADAME BORDEN-LOW has returned from Mon 
treal, Canada, where on April 7 she appeared as so 
loist at the closing concert of the season by the Montreal 
Symphony Orchestra Phe critics of that cultu city 
were unanimous in their opinions of Madame Low’s art 
Extracts read 
Mrs. Borden-Low has a pleasing rar e ar ag 1 ap 
preciation of the int ctative possibilities of her sele Her 
singing of Massenet’s “Il est x, il est b estra 
accompaniment, was most enjoyable That she was a f rite wit 
the fashionable audience was amply demor ’ I ‘ 
und demands for encores, t which she ge t nd 
During the course of her number e received tw x jue 
of red and white roses The Montreal Gaz April 8 , 
rhe soloist sterday was Mr R e I en-Low g in 
French, German and Englis! Her Schumann and er! ¢ 
gave great pleasure to the audience, and s1 ‘ everal times re 
illed The Montreal Witness, April 8, 190s 
rhe singing of Mrs. R e¢ Borden-Low f New York us the 
eading feature at the last successf series of Sy Orche 
concerts given yesterday at the Acade { M I t ed 
American singer produced an excellent impr S 
favorite with the fashionable audience and ge es} led 
to several encores Her rendering of Massene Ii « loux 
est bon “ particularly effective The Montreal Star Ay s 
ys 
Mrs. Borden-Low proved t be a singer { ry great 
gence and somewhat less remarka nat al gif 
tiful aria from Massenet’s “Herodiade” she was certainly at } 
She received two enorm uquet The M treal Herald \ 
8, 1905 
Madame Rollie Borden-Low, the soloist im exe { 
who merits the praises she has had Her r er i 
very expressive, lacking 1 little in me wne but she 
great dramatic power, and ng bly S : 
Massenct’s “Herodiade.” She was recalled and received flows 
(Translation) La Patrice, Montrea Apr 8 
Madame Borden-Low, the t n ve 
the songs by Massenet and Sct She was frar " a 
plauded and received tw supert ' f 
La Presse, Montreal, April 8, 1% 








Composer of Popular Music Dead. 


AVID BRAHAM, composer of popular mus vd 
orchestra leader, died Tuesday, April 11, at 
home, 75 West 131st street. Mr. Braham was sixty-thre« 


years old. He came to the United States from England 
nearly fifty years ago. He leaves a widow, two sons 
David Braham, Jr., an actor, and George Braham, a n 
sician, and four daughters, Mrs. Edward Harrigan, Mrs 
\ H. Benoit and the Misses Alice and Rose Braha 
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As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
DRAMATIC tour as “ Kundry” in 89 “ Parsifal” Concerts the following papers say 
SOPRANO of Madame Harmon : 


Pittsburg Dispatch—* Held audience spellbound." 
Toronto Globe—"‘ Interpreted with great dramatic fervor * 
St. Louis Westliche Post—“ Created a profound sensaticn.” 
Milwaukee Sentine]—** Won individual distinction.” 


OLFSOBN, 131 East 17th Street, or 1205 Carnegio Hell, New Terk City. 
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the assembly hall of the 
program was made up entirely of Scottish songs an 


March 8, was repe ated z 


Che list of recitals inclu 
Conservatory of Music, z 
gan Conservatory of Musi 


it 





power being wonderful 





The ninth organ recital of the series inaugurated 


P. C. Steward was given Wednesday evening at the 
Andrew's Memorial Church by Warren N. Wait, of Sag 


naw, Mich. Mr. Wait was assisted by W. ]. Brydges 
soloist 
-- an 
= ~ 
The faculty of the Michigan Conservatory of Music gave 
a recital at the Church of Our Father | rsday ev 
Mrs. and Mrs. Alberto Jonas gave Grieg’s “Romance” a1 
. K 
Chabrier’s “Spanish Rhapsodie” for two pianos, Mr: M 


D. Bently and Mr. and Mrs. Abel played Gade’s 


12; Mrs. Roy Arthur Littlefield, sopran ing, and N 
Corey gave two organ num)ers 

rr, _—- 

> - 

The cl { t } S ( ‘ 
rave a very | ¢ < ( \ 
M. I Cc ist Tuesday eve \ 
vere Iva Stow, Violet W ( ( 
Herbert. V. ] und F. M.S } \ Gov 
t the « had rg 

a: ~ 
— = 
James H. Be t ( 
Music, has been ‘ 
leach Associatior IT he x wy , 
I June t Yps inti, Mich 
<e = 
= = 

Harold Jarvis, ten A ( I 
ind Helen Wvrick Shafor. reader. eg 
ait the American and Canadian Sault Ste MI 

_—- _ 
= = 

Ethel Spe loyd g 
fal at the i ¢ at Dav S 

- a 
— = 

Clarence | HI of the und ic 
f the Michigan Conserv \ f™M P ' 
cital at M Hall Wednesday ev G » 

pra Alice \ t ‘ 

eS zs 

\ ‘ 9 Sie 
Schw y H } 
= enter g@ ’ eH 








Ninth Yer HENRY W. SAVAGE’S 
Bingeglish Grand Opera Co. 


SEASON OF 1904-5 
Incleding & ompeeete tour of the United “tates and Canada, with 
Opera Festivals in sixty-five cities. 





LARGEST AND BES! ENGLISH OPBRA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 


144 WEST 43¢ STREET, NEW YORK OrTY. 





CARL ORGAN CONCERT. 


} ‘ 
I I ER ‘ { 


A Severn Pupil Introduced. 
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BENNETT GRIFFIN 
1708 Rallway Exchange Bidg., Chooses 





ww. 6. HAMMO 


COMPOSER. 


JOUN CHLRCH CO., Publishers, 
141 Fifth Ave., New York. 





332 West 56th St., New York City. 





Dunning System 
Improved Music Study for Beginners 


The musical education of the child bas never absorbed the 
attention of the people as at the proses time 

The DUNNING SYSTEM is founded on the truest psycho 
logical and musica! principles upon which « musical education 
can be built 

Por descriptive booklet and 
indorsement from the most prominent musicians of the 
ountry, eddress 


Carrie 1. Dunning, 
225 Higbland Ave., Bullalo, Lg PD. 


f ler taining letters of 


Dresden (Germany), Nov 4. 1M: Chicage jer 
Baltimore, Feb. B. * New York. April 4. 
Ruffalo July iZand Aug WwW. 











Telephone: 40689 Columbus, 





Mis. ROLLIE BORDEN-LOW, 


Munich, Paris, London, Berlin. 
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BROOKLYN. 


pee 

Brooxtyn, April 15, 1905. 

HIS was Ve Pachmann’s program for the recital in 
Association Hall Thursday night: 


Sonata in A (Turkish March sonata).......-.-0+0-eccececeeees Mozart 
Lied Ohne Worte, G major, op. 62, No. 25...-+++++++- Mendelssohn 
Der Vogel als Prophet, G minor, op. 82 .. Schumann 


.-++- Schumann 
. Schubert 


Warum? D flat mdjor, op. 1t2....... 
Moment Musicale, op. 94, No. 3... 


Serenade, Hark! Hark, the Lark (Shakespeare).....Schubert-Liszt 
Rondo Brillante, E flat, op. 62 (A. Henselt’s air)...... . Weber 
Nocturne, F minor, op. 55, No. 1 ..Chopin 
Berceuse in D flat, op. 57 Chopin 


Etude, A flat, op. 25, No, 1.. Chopin 
Deux Preludes, op. 28, Nos. 23 and 24 Chopin 
Mazurka, op. 50, Ne. 2 Chopin 


Troisieme Scherzo, C sharp minor, op. 39.... ° .-Chopin 

To this ideal list the pianist added two more Chopin 
studies and several other encores. He never played more 
beautifully, and when that is said about De Pachmann 
readers know the evening for the audience was filled with 
keen enjoyment. Heaven spare us from the “pounders!” 
No living pianist loves the piano more than De Pachmann, 
and loving the instrument he never maltreats it. The 


audience was wildly enthusiastic 


Members of the Baptist Temple are hardy Christians 
If they were not they could not endure a concert program 
extending over two hours in an atmosphere poisoned with 
foul air and the perfume of flowers. The writer remained 
up to 10 o’clock at the tenth festival concert night befor: 
last and then fled to the street to avoid a fainting 
spell. The voices of singers must be injured by such con 
ditions. No doubt musical activities in a church attract 
many people, but let some one insist before more is at 
tempted in this direction to have the auditorium properly 
ventilated. <a 

For weeks the accomplished musical director, Edward 
Morris Bowman, rehearsed his singers and the Temple or 
chestra for this concert. His diligence was rewarded, for 
he received a tremendous ovation after playing Guilmant’'s 
seventh organ sonata. Bessie May Bowman, Frank Crox 
ton and Michael Banner, the other soloists, also won ap 
preciative applause. Miss Bowman is to be commended for 
singing the familiar aria from “Samson and Delilah” in 
English. Her voice, especially in the lower tones, has grown 
richer and more sympathetic. Mr. Croxton is a manly and 
finished singer. His singing of the Korbay song was in- 
tensely dramatic. Mr. Banner's performance of the Chopin 
nocturne was one of the real musical delights of the even 
ing. Miss Bowman, Mr. Croxton and Mr. Banner respond- 
ed with encores after their first solos The order of the 
program was: 

Overture to Die Felsenmihile.... - Reissiger 
The Temple Orchestra 
Dramatic scene, Liberty acess ..Eaton Faning 
fhe Temple Choir and Temple Orchestra 


Nocturne in D flat, op. 27, No. 2... beock . Chopin: Wilhelm} 
Michael! Banner. 
Aria from Samson et Delila, My Heart at Thy Sweet 
Voice .. Saint-Saéns 


Bessie May Bowman 
Great God of Nations (composite chorus on the Pilgrims’ 
Chorus and the National Anthem Wagner Smith. Davis 
fhe Temple Choir and Temple Orchestra 
The Seventh Sonata, suite for organ Guilmant 
Edward Morris Bowman 
nr lo, Had a Horse Korbay 
Frank Croxton 
The Morris Dances Edward German 
Incidental music to Shakespeare's Henry VIII - 
The Temple Orchestra 
Contralto solo, Springtime ; Becker 
Bessic May Bowman 
two Moods of Nature Stillman Kelley 
The Temple Choir 


Zigeunerweisen ......--+++eesees Sedenceonesece Cdosevecocccedors -Sarasate 
Michael Banner. 
Phaudrig Crohhore, an Irish ballad for bass solo, chorus 
GS COMMING oo 0 cc cccvensovesvecpunosesoseged C. Villiers Stanford 
Frank Croxton, the Temple Choir and Temple Orchestra. 
eS & 

Wednesday night the Brooklyn Quartet Club gave a 
successful concert in Prospect Hall under Carl Fiqué’s 
direction. The club sang Arthur Claassen’s arrangement 
of Zahn’s “Song of the Cavalrymen,” from that composer's 
setting of Schiller’s “Camp of Wallenstein,” and Mr 
Fiqué’s setting from an episode in Schiller’s “William 
Tell,” entitled “Der Schwur auf dem Riutli,” and other 
songs. The Fiqué setting and the Claassen arrangement 
have been accepted for performance at the Schiller cele 
bration in May Dr. W. John Schlidge sang the inci- 
dental solo in Mr. Fiqué’s score and another solo. Fol 
lowing the concert there was a performance of Fritz Lo 
renz’s comic opera “Zweierlei Tuch,” with the following 


cast: 

Rudlinger Fritz Kuhnke 
Amalle... Katherine Noack-Fiqué 
Eulalia , .. Anna Treckmann 
Minna hilehansathdsiane , -Caroline Wilckens 
Schnufer! i -Max Karisch 
Kratzig....... piss ; ‘ Wilhelm Borrmann 


..Hermann Koeln 
.. Arthur Erler 
-Max Koeppe 


Major von Gradaus.... 
Lieutenant von Wildberg exicwadneedes 


Janosch sonsccsendebadoupéonies 
€ 
Edward Barrow, the tenor, assisted the Choral Art So 
ciety at the concert in Association Hall Tuesday night and 
was cordially welcomed by audience and choristers. Mr 
Barrow sang the prize song from “The Meistersinger” 
and numbers by Cowen and Clay. The society, directed 
by James H. Downs, was heard to good advantage in 
choruses of old and new music by Palestrina, De Pearsall, 
Rheinberger, Tschaikowsky and other favorites 
eS €& 
fhe Brooklyn Saengerbund, under Hugo Steinbruch’s 
direction, will sing these selections at the Institute con 
cert Thursday evening, April 27 
Lied in der Fremde....... ; Simon Brew 


Der traumende See .-Schumann 


Hochamt im Walde.... ‘ .. Becker 
Home, Sweet Home........... H. Steinbruch 
Ich fahr dahin.. Old German Folksong 
Lore vom Rhein : C, Attenhofer 
Es ist em Traumlicht fiber dir ; Lassel 
Der Lindenbaum .. Schubert-Silcher 
Soldier's Farewell.. Kinkel 


Anna Otten and Hans Schroeder are the assisting so 
loists 
eS & 
Mrs. F. Kurth Sieber will present a number of her ad- 
vanced pupils at a vocal concert in the Pouch Mansion 
Wednesday evening, May Io. 


Miss Schaeffer's Pupils’ Musicale. 


- ETITIA EVA SCHAEFFER, a leading piano teacher 
of Dayton, Ohio, presented a large class of pupils 
n 


at a musicale in the studio of the McIntire Building 
that city, Friday evening, April 7. The performers were 
Grace Shuler, Ray Tischer, Bessie Butterworth, Char 
lotte Bear, Dorothy Craven, Evelyn Jones, Mary Esta 
brook, Charlotte Carr, Marjorie Judy, Bertha Schwind, 
Nellie Hous, Berlin Hous, Joseph Lowes Mann, Mary 
Yeazel, Mrs. John R. Mann, Loreinne Mann, Charles 
Estabrook, Beatrice Judy, Helen Compton, Clara Shuler, 
Marguerite Burkhard, Helen Gable. Miss Schaeffer her 
self played in the march from “The Prophet,” arranged as 
a piano quartet. Mrs, John R. Mann and her two chil 
dren performed Mozart's “Turkish March,” arranged as a 


SIMON BUCHHALTER’S RECITAL. 


Srupio, 15 East Firry-ninto Street, WEDNESDAY AFTER 
NOON, APRIL 12. 


Passacaglia : Frescobaldi-Strada! 
Fantaisie, op. 15.... ia .-Schubert 
A\bendlied....... s ’ Simon Buchhalter 
Behold My Love Simon Buchhalter 
Esmeralda.... : - ...Simon Buchhalter 
Caroline Montefiore 
L’Alowuette ....... _ , Glinka- Balakirew 
Etude, op. 25, No. 11.. Chopin 
Etude, op. 1, No. 12 Chopin 
Das Sterbe-Glécklein Schubert-Liszt 
Scherzo and March.. Liszt 


N musical importance Mr. Buchhalter’s studio recitals 
[ are worthy to rank with some of the notable public 
concerts. As a pianist he is by far too modest for his 
talents. His playing combines those qualities that appeal 
to listeners who penetrate beneath the surface. Mr. Buch 
halter’s performance of Schubert’s “Wanderer” fantasix 
lacked nothing in technical power and beauty of expres 
sion. The unfamiliar numbers on his list had the charm of 
novelty to commend them. Particularly impressive was th: 
Liszt transcription of Schubert's pathetic “Sterbe-Glock 
lein.” Mr. Buchhalter possesses the warmth of tempera 
ment that mellows even the works that are not in the 
melodious class The passacaglia that opened the pro 
gram and the scherzo and march that closed it are of this 
class. Likewise, in choosing Chopin selections Mr. Buch 
halter passed over the pieces that maidens rave about, and 
selected the stirring “Revolutionary” study and another 
that has not been played to death 

Mr. Buchhalter’s songs and the setting for Hugo's “Es 
meralda,” in the form of an aria, gave further evidence of 
his gifts. His music is uplifting, scholarly and difficult. The 
difficulties were mastered by the accomplished soprano 
Caroline Montefiore, whose voice and style are matched by 
ideals in keeping with the high character of the program 
for the afternoon. Both by her clear enunciation and sym 
pathetic vocalization Miss Montefiore won instant favor for 
Mr. Buchhalter’s songs. The text for the “Abendlied” is by 
Friedrich Oser and Miss Montefiore herself is the author 
of the words of the second song, “Behold My Love.” “Es- 
meralda” is intensely dramatic, and in her delivery the 
singer proved equal to meeting the demands of the music 
Mr. Buchhalter played the piano accompaniments for his 
compositions with masterly skill. Sincere and prolonged 
applause greeted both pianist and singer, and the singer in 
addition received a bouquet of choice roses and another of 
violets 


Baernstein-Regneas Engagements. 
R ge BAERNSTEIN-REGNEAS, the well known 


American basso, arrived on the steamship New York 
Sunday morning, the oth inst. He will fill many important 
engagements during April and May, going as far West as 
St. Paul, Minn., and South to Dallas, Tex., taking part in 
the big festival held there May 5 and 6. Mr. Regneas has 
been singing in grand opera in Germany for the past twe 
years. After his American tour he will return to Nuren 
berg, where he is the leading basso at the Grand Opera and 


a prime favorite 


Aged Harpist Dead. 
LFRED F. TOULMIN, the English harpist, and 
more than three decades chimes ringer at St 
Thomas’ Church, corner Filth avenue and Fifty-third 
street, passed away Monday, April 10, at the advanced ag 
of seventy-eight years. london was Mr. Toulmin’s birt! 
place. His family was of French Huguenot origin 
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Just returned from a very successful tour in Italy. 
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JERSEY CITY. 


Jexsey City, N. J., April 15, 1905 
T the Afternoon Music Club of Jersey City the 
Bi program was devoted to the study of Polish 


and Hungarian composers and their works. An 


interesting paper was read, and instrumental 
solos, duos and quartets, and varied voca 
numbers were given. Liszt’s “Fantaisie Hon 
groise,” by Mary L. Lockhart, with Mrs. Frank Cavall 
sustaining the orchestral part on a second piano, was a 
number deserving of particular mention 
S= <= 
Che Women’s Choral Society, under the direction of At 
thur D. Woodruff, of New York, is doing excellent work 
t the weekly rehearsals preparing for the concert in tl 


early part of May. Mrs. Talbert R. Chambers is president 


d Miss Lockhart accompanist. The society has 120 
tive and 180 associate members 
Se = 
Che Bostonia Sextet Club, C. L. Staats director, gave a 
concert recently at Hasbrouck Hall, assisted by May Belle 
Dadmun. The personnel of the club includes William 
H. Capron, violin; A. E. Ordway olin; E. J. Schiller 
l Carl Webster, ‘cello Alt Re larat $s; \ l 
Staats, clarinet 
es & 
Che Schubert Club expects to give the usual spring 
cert soon. The club is under the leadership of Louis R 
Lyre J. Bava 


Dr. Hanchett's Book. 


ee < thre phere t popular wal wy. Dy 
Henry G. Hanchett’s book, “The Art of the Musi 


cian,” should become a vade mecum of evéryone who has a 
ndency in the direction of m ’ alture The very 
dedication to William H. Sherwood, full tender and 
grateful recognition, give e t ’r. Hanchett’s in 
tention to arouse here n America, a more serious at 
yrofound study of music in its true sense The Macmilla 
Company might have exercised ttle more liberality i 
the quality of the paper and in the marginal amplitude, 


ind we call attention to these manufacturing discrepancies 
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ire r ippear read i gather i graduated scheme 
usical appreciatior icidly and scholarly presented, at 
free from pedantic incursions and polemical dissertations 
1) H he parucularly successful in his logica 
é ition Mus n Germ, through Thematx 





Development, Counterpoint and Fugue to Form Building 
and its utilization in Classical Music 


MUSIC IN MEXICO. 
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CLAUDE CUNNINGHAM, 


Recent farewell tour of Mme. Adelina Patti 
RECITAL. Hays ew at "= ORATORIO. 
Personal Address: 22 W. 16th &t., Phone : 766] Gramercy 


Sole Direction ; FITZHUGH W. HAENSEL, 


St. James Buliding, New York 





SHOTWELL-PIPER 


Soprano Soloist with Theodore Thomas Orchestra Tour. 


Soprano Soloist with Washington Orchestra Tour 





Direction: LOUDON G. CHARLTON. 








EVAN 


IN AMERICA 
April 8, 1905. 





WILLIAMS 


Address: 


Theodore Habelmann’s Operatic School 


157 Weet Forty-ninth Street. New York. 


Mr. Habelmann has just returned from Europe, 


and has reopened his Operatic School. A limited 


HENRY WOLFSOHN number of pupils will be received 





FANNIE BLOOMFIELD ZEISLER 


BOOKING FoR Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 





With Phtladelphia Orchestra, - 
With Chicago Orchestra, - November 18 and 19. 
With Boston Symphony Orchestra, Providence, Nov. 22. 


Boston, Nov. 25 and 26. 
With Pitteburg Orchestra, - 


December 30 and 37. 
With Cincinnati Orchestra, - March 24 and 2&6 


November 4 and &. 
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BALTIMORE. 
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taLtimore, Md., April 15, 1905 


ALTIMORE is hoping for a visit from the artists 
B Madame Schumann-Heink, Nordica and Campanari 
in May. Occasion, a Christian Endeavor convention with 
huge chorus and suitable soloists 

a eS 

Che Virgil Ciavier Institution, as a preparation for proper 
study of the piano, has two headquarters in Baltimore 
One the Dungan School on North avenue, for the North 
Side, and a western school on 509 North Cary street. Miss 
M. G. Baldwin is the earnest and enthusiastic director of 
the latter. Like Miss Dungan, Miss Baldwin 1s a pioneer 
and apostle of the work Joth, in common with all intelli 
gent educators, are governed by good common sense and 
sound, artistic sense also in the administration of the 
Clavier mechanism. Both are friends and work together in 
a sense, regretting the separation by distance of their en 
deavor. Miss Baldwin is a trained pianist, being a pupil of 
Richard Burmeister among others. She follows closely the 
working of the New York school, and gives all her time, 
attention and devotion to this necessary fundamental work 
She regrets, as do al! good teachers, that the attention of 
parents cannot be more widely directed to the misfortune 
of beginning at the end of piano art instead of the beg 
ning; also that advanced “teachers,” so called, do not see 
the necessity of making perfect mechanism obligatory b« 
fore undertaking interpretation toth these earnest teach 
ers of piano, with Georgia Miller, of Washington (another 
of similar tendency and conscience), wish that there might 
be lectures, discussions, and writing upon this subject until 
parents should become advised of the waste of time and 
money of the other system. “There must be logic in edu 
cation,” urges Mi taldwin, “else there is but a constant 
giving of lessons in which nothing is assured but the trars 
fer of money and receipts.” “What is the use of telling a 
pupil to make a passage sigh,” she adds, “when that pupil 
cannot pass the thumb under the first finger?” It is to be 
hoped that these three directors of the Virgil Clavier work, 
earnest, intelligent, experienced and full of honor and con 
science, may arrive at some measure to secure extension 
of the value of their work 


—- _-* 
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April 18 will be produced for the first time in Balti 
more, in the Peabody Conservatory of Music, under the 
direction of Harold Randolph, president of the school, the 
‘Passion According to Matthew,” by Bach The full im 
portance of the step in musical progress made by this 
production cannot now be measured Che great difficulty 
of the work has hindered similar presentation in the States 


It 
remarkable choir has been organized for the work. Fifty 


msidered part of the religion of music in France. A 


six of the best solo singers from the Baltimore choirs have 
heen in rehearsal since January. They are grouped in two 
central choruses. Chorister boys from Old St. Paul's will 
he added in one of the great chorales. Organ and orchestra 
will accompany. Mrs. Hissem de Moss, G. M. Stein, Elli 
on van Hoose and Julian Walker will be leading soloists 
Parties are coming from Washington and other cities to 
attend the production Among the singers of the Bach 
music in Baltimore will be the following Mrs. Clifton 
Andrews, Mrs. W. W. Clowd, Mrs. Charles M. Eyster, 
Emma Albrecht, Alice Bennett, Katharine Burrows, 
leanor Chase, Katharine laethe and Bessie Handly, so 


pranos; Mrs. Ff. M. Addison, Mrs. T. H. Boyer, Mrs. Wil 


liam A. Groppel, Mrs. W. Kurrelmeyer, Edith Clark, Kath- 
arine Heineman, Lida Kennedy, Charlotte Nicolai, N. 
Sellman, altos; Clifton Andrews, Elihu Call, George Hard 
ing, J. Alan Haughton, A. L. Jones, Ferdinand Kaiser, 
tenors; Harry M. Smith, William W. Cloud, Harry East 
man, S. N. Frank, William A. Groppel, Julius Hofmann, 
Samuel Metzger, C. Bertram Peacock, basses. Other 
names next week. 


4 _s 
v= v= 


Two important names have been omitted from the list 
of those gentlemen who have been most influential in de 
veloping and maintaining the music of the Madison Avenue 
Temple, and in making it possible for Dr. B. Merrill 
Hopkinson to bring the choir to what it is today, one of 
the finest in this country. These are Sody Salabes and 
Leon Seliger. These men, while active and prominent in 
the world of business in Baltimore, are highly cultivated 
men and generous supporters of art and literature. Musi 
owes much to such men, and their names should be re 
membered. Indeed this church is favored in having in its 
rabbi, Rev. Adolph Guttmacher, a strong friend and ally 
of all that interests the choir and its working 


oa —- 
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Dr. Hopkinson, by the way, who has an almost unique 
sacred repertory of over 400 songs and arias, has been 
engaged for July 27 and 28 festival in Cumberland, Md 
Tali Esen Morgan director, to sing “Elijah” and “The 
Rose Maiden." This in addition to about a dozen other 
similar engagements, and a steady prosecution of his 


church work 


2 = 
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Pictro Minetti is one of the most widely known of Bal 
timore musicians and voice teachers He is at the head 


1 the Peabody Conservatory, and is 


of this department 1 
held in high esteem not only in the city but in a large 
scction of the United States. He is a native of Italy, grad 
uate of the Conservatory of Milan. He was indeed ap 
pointed by the board of that institution to fill the place 
of the leading teacher, Edoardo lerelli, during a vacation 
of the latter. This, at the close of young Minetti's studie 


a signal mark of appreciation in one of these conserva 
tive and rigid Old World schools Among well known 
Washingtonians who have profited by the art of Pietr 
Minetti in Baltimore are Alys Bentley, director of musi 
in the public schools of Washington, and the Countess 
Cassini, from the Russian diplomacy 

eS & 


Clifton Davis, an eminent voice builder, of Baltimore 
has many advanced pupils at work in and out of the city 
and many more on the way r. Boyd Spiller, friend of 
Mr. Moore, the Washington singer: Edith Clark, Mis 
Hlenzburg, Miss Stone and Howards Rebinson are som 
of these. Mr. Davis has great success in the teaching of 
opera to his pupils, and has “evenings of opera” as fea 
tures of his studio It goes without saying that only 
those whose voices are properly prepared for operatic 
work, and who have been otherwise trained, take part in 


these delightful affairs 
eS €& 


Laura Combs, a gifted pupil of Joseph Pache, who has 
n Pittsburg, and who is 


an important church position 
now singing in oraterio, was given an evening at the 
home of that director reccnily \ number of invited 


guests enjoyed the singer's work. 


Edward Heimendahl, who is as well known in Wash 


ington as in Baltimore, as musician, chorus leader and 
voice teacher, remarked the following recently in conver 
sation upon the subject of vocal training 

“The act of singing is one homogeneous performance 
the different functions of which are all independent, and 


are as a whole controlled by conscious mental action 


Physical exercise of any of the functions separately, with 
out a simultaneous corresponding mental attitude, is of 


the student. This of course does 


little or no benefit t 
away with the long, tedious, monotonous hours of so called 
‘practice’ by throat or fingers, the mind at the same time 
wandering upon far away subjects, or half asleep.” It 
would be well if more teachers were philosophical as Edw 


Heimendahl 


Sadie Gere Thomas held a recital at Mount de Sales at 
4 p. m. last Thursday Fannie Epcar THOMAS 








New Songs by Woman Composer. 





toes E books of new songs by J bs- Bond 
of Chicago, IIL, include a nu f s tha 
ought to win universal fame r th ser In one 
collection of ten songs the page ntaining e table 


contents is illuminated with a commendation from Davy 
jispham and that eminent singer's signature Mr. Bis 


pham states 


“I consider your songs so distinctive that ‘ esa 

pleasurable duty for me to sing them mys« 
“Sincerely your friend, Davip BisPHAM 

rhe titles of the ten songs are My Dearest Dear 
‘Good Night,” “In a Foreign Land The Gate 
Tears,” “Man and Woman,” “Just by Laughing Just 
Lonesome,” “May I Print a Kiss? When Do I Want 
You Most?” and “Where to Build Your Castles 

A second collection of twelve songs published b é 


composer includes the following: “When I Bid the World 
Good Night,” Time Makes All But Love the Past 


“Linger Not,” “Until God’s Day,’ “Love’s Sacred Trust, 
“Over Hills and Fields of Daisies,’ “Whe Am Dead 
My Dearest,” The Dear Auf Wiederseh \ Bad 
Dream,” “I Was Dreaming— Maybe The Bird Song 


and “Mother's Three Ages of Man.’ 

rhree songs in a separate volume are described by the 
composer as “unpretentious as the wild rose Mrs 
Bond has also written the words for these three sor 
entitled “Nothing But a Wild Rose,’ Walking in Her 
Garden” and “The Angelus.” 

Mrs. Bond's songs have melodic charm and, as Mr 


Bispham stated, a distinctive quality that must appeal to 


intelligent singers Ihe words of the songs in the other 
two collections are well chosen While there nfhinite 
variety in these twenty-five songs contained im the thre 
volumes, the music never descends to the limit of the com 
monplace. The fair composer reveals ill that she has 
done here wealth of imaginaticn and taste that s exalted 
in its refinement 

Frederick I, Smith, Chicago, is the publisher of the 
first volume of ten songs, and the announcement is made 
that these songs are already on sale at S$ rmer’s, New 
York; Oliver Ditson Company, Boston; The Presser 
Philadelphia, and Lyon & Healy, Chicag: The other 


volumes published by the composer at 42 Thirty-first 
street Chicago wil ikewise be on sale u he we know! 


music stores. 











CREATORE 


MME. BARILI, Soprano Soloist. 


Lenten Concerts, Chicage Auditorium, April 16 to 23. Then available for May Festivas. PEW & GERTH, Mors., 121 W. 42d St., NEW YORK 





BASSO CANTANTE. 


HEINRICH Mi E Y N Recitals a Specialty. Vocal Instruction. 
> | 1425 Broadway. 





OLEY SPEAK 


BARITONE. 


Address care 
JOHN CHURCH CO., 
141 Fifth Avenue, New York 
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131 E. 17th St., NEW YORK. 








BASSO. 








SHABSON 1905 
Now Touring England, Ireland, Scotland. 


EASTER WEEK, QUEEN’S HALL, LONDON. 


SOUSA 


-.- AND... 


HIS 
BAND. 


Returning for their Annual Engagement Opening 


Willow Grove Park, Philadelphia, May 27. 


General Offices: Loados Address: 

Aster Court Bulldiag, New York 36 Gerrard Street, W. 

FRANK CHRISTIANER, Mgr. PHILIP YORKE, Brit sh Mgr. 
Cable: SOUSABAND. 
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BISPHAM’'S GREAT TOUR. 








HAMBOURG IN PARIS. Mascal Briefs s a 
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CHICAGO paper estimates that there are 12,000,000 pianos 
in America. There will be a few less after Paderewski 


finishes his tour. 























































N Rome last week a great banquet was given to Pietro Mas- 
cagni at the Theatre Adriano; five hundred prominent Ital 
ians, prominent in art, politics and literature, being present 
Leoncavallo has the next move. 
_ 
J OSEF HOFMANN’S new piano concerto, No. 2, was played 
by the composer last Saturday at the country home of Mr: 
and Mrs. Clarence Mackay, near Roslyn, L. I. The orchestra 
was conducted by Hermann Hans Wetzler. A detailed review 
of the Hofmann concerto will appear in an early issue of Tu! 
Musicat Courier. 
_ 
ANIEL FROHMAN authorizes Tue MusicaL Courier to 
deny the story recently published in several New York 
dailies, that he will undertake the management of Franz von 
Vecsey’s European tours. Mr. lrohman’s contract with Vecsey 
expired on April 14, and has not been renewed in any form 
Vecsey says: “I will return to this country again when I have a 
beard.” 
_ 
y SAYE’S manager, R. E, Johnston, left for the Pacific Coast 
on Saturday, to arrange the details of the Ysaye tour in 
that section of the country. Mr. Johnston managed to book 112 
Ysaye concerts thus far, not including the Coast, and when that 
section has had its quota the Ysaye tour will make an unpr 
cedented showing in number of dates filled and amount of money 
handled. Ysaye will make a new record through the Johnsto: 


Management. 


* eceenmpgeardiel Pa., has a jealous eye on Pittsburg. Las: 

week citizens of the former city intimated that they woul 
like Mr. Carnegie to present an organ equal to the one the 
millionaire gave to Pittsburg. The $10,000 instrument in th 
Carnegie Library at Allegheny is also Mr. Carnegie’s gift, bui 
as it is inferior and cost less than his donation to Pittsburg, the 
Alleghenyites are dissatisfied. If this begging mania keeps on 
Mr. Carnegie will realize his desire and die poor. 


Hie Musica CourRIER announced some time ago that 
Frederick A. Stock, temporary director of the Chicago 
Orchestra, would be elected as the successor of Theodore 
Thomas. Our prediction was realized last week when the di- 
rectors of the Chicago Orchestra made Mr. Stock the regula 
conductor of the organization for the next five years. It was 
also decided to change the name of the body to the Theodore 
Thomas Orchestra. Mr. Stock is in every way a worthy suc 
cessor to Thomas and will do all honor to that name and to 
the fine orchestra which bears it 


M R. FINCK calls for another engagement of Safonoff next 

season by the Fillharmonics, and a third performance ot 
Tschaikowsky’s ‘Pathetic’ symphony. A story is told of a 
Russian general in the Turkish war, who was asked by the Czar 
by wire how things were going and replied by signing his own 
name: “Ivanoff.”. The Czar, luckily for himself, understood 
English and recalled the general at once. If Safonoff were re 
siding here and could give us the “Pathetic” symphony twice a 
day we would get tired of it twice as fast as if it were given once 
a day. In course of time let us have all the good things, but 
there is such a thing as too much. 


UGEN D’ALBERT gave his farewell recital at Mendelssohn 


Hall last Tuesday evening, and by devoting his entire pro- 
gram to Beethoven gave announcement of the style and school 






of pianism which he prefers above all others. The numbers o1 
the program were the thrée sonatas, op. 31, No. 3; op. 110, op 
111, the thirty-two variations in C minor and two rondos 
D’ Albert was in good form and again revealed all those superior 
musical qualities which have won for him his high rank among 
the pianists. The Knabe piano which d’Albert used last Tues- 
day was an exceptionally fine instrument and afforded him the 
opportunities to demonstrate the exceptional virtuosity and 
musicianship for which he is distinguished. 
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cial communities. I never proposed to put d’Albert’s 
word against the words of American citizens of 
standing and position. The critics did not accept 
my invitation to get down to the truth and preferred 
d’Albert’s explanation, and now they have his 
Knabe-Steinway system applied to themselves, only 
to such a degree that he actually condemns them 
downright of being frauds, going to a length which 
their own methods, in the most extreme cases, would 
not justify. 

D’Albert's letter illustrates to the music critics 
what the universal opinion regarding them is, and 
he made that letter, that opinion, public, and thereby 
squared himself for the severe criticisms written 
against him. It fits exactly into his testimonial con- 
duct toward Steinway and Knabe and Steinway and 
Bechstein in Europe. It also tends to keep him au 
fait with Tue Musicat Courter, for he has done 
more than could have been expected from him in 
supporting the general proposition of this paper 
that music criticism in most of the New York daily 
papers is worthless. I hope the music critics will 
not accuse me of having written the letter, but as I 
consider Eugen d’Albert one of the extraordinary 
pianists of the past eighty years, which includes Bee- 
thoven, whose profound compositions are interpret- 
ed by him to an astonishing degree of human per- 
fection, they may infer that I also agree with d’Al- 
bert’s epistolary compositions, But they would then 
be mistaken, for I never placed them in such an ig 
nominious attitude as his cunningly contrived letter 
does. Let us then bid good-by to the great Beetho- 
ven interpreter and again reflect that moral grand- 
eur is not necessarily in compact with artistic in- 
clination; and as d’Albert himself answered the 
questions put in his letter there is no reason why 
anyone else should. There is only one thing I am 
actually amazed at, and that is the publication ot 
that letter in the Staats-Zeitung. I wonder if it is 
d’Albert’s translation? 

By the way, Josef Hofmann gives his opinion in 
the subjoined reply he made to a member of the 
press 

“There may be some pianists who are paid for 
using and praising the pianos they play upon, but 
certainly I do not belong to that class. Those who 

sell their services against their own convictions are 

on the downward path and have nothing more to 

lose.” 

Who are the “paid” pianists? Who is paid for 
playing pianos? Which pianist belongs to that 
class? In view of the severe blow d’Albert has just 
given the critics it would be interesting to them to 
know whether he sells himself to piano manufac- 
turers. Four or five have now had his services; 
but did they purchase them? 


More Severity. 


If New York is to be emanicipated from its pre- 
vailing system of music comment in the daily pa- 
pers nothing could be more welcome than the active 
co-operation of a man like Henry T. Finck, who in 
Saturday’s Evening Post, among other things, 
says: 

No admirer of the late Theodore Thomas 
(whose biography is just out) should fail to get a 
copy of the imperial photograph of him made by 
F, Gutekunst, Philadelphia. It is a real work of 
art, and gives an almost startlingly lifelike impres- 
sion of the great master. The kindness of the 
man is revealed, as well as his firmness, and there 
is much pathos in the lines of the face. His life 
was one long struggle for the noblest in art, yet 
he was often most shamefully treated. A flagrant 
instance was his last visit to New York with the 
Chicago Orchestra, on which occasion most of the 
local critics fell on him like a pack of wolves, for 
no obvious reason, for his orchestra, if not the 
best in the world, was excellent, and he himself 
conducted as well as ever. On that occasion he 
wrote a letter of thanks to the musical editor of 
this journal—the first time he had ever done such 
a thing. The incident is mentioned here as a fur- 
ther illustration of the extraordinary and deplora- 
ble savagery of American musical criticism com- 
mented on in this column last week. 





I remember years ago a music critic, then and 
now engaged on one of the New York dailies, tell- 
ing me that Theodore Thomas “had to go,” as he 
was the greatest menace to the development of music 
in America, and that he—the critic—would not 
cease to antagonize him until he was driven out, and 
in his paper the critic constantly followed out that 
plan. Being at the time comparatively inexperi- 
enced in the ways of New York journalism, I could 
not fathom or appreciate the violence of the utter- 
ance and attitude, and, although the remarks 
were publicly declaimed, I was in fear to repeat 
them, particularly as my bucolic mind could not at 
that time entertain any logical connection between 
metropolitan criticism and a hostile personal atti- 
tude. Later on I, of course, learned that Theodore 
Thomas, knowing the limitations, the capacity, the 
musical pedigree of the critic, never deigned to read 
what he had written, and never hesitated to express 
his contempt for nearly all the so called criticism, 
including that of the critic here referred to. That is, 
he refused to bow to the decisions of an umpire 
who, as he knew, was not acquainted with the rules, 
although he might be able to describe the game. 

It is the personal interest of the critic that impels 
him onward in his “deplorable savagery,” as Mr. 
Finck calls it. The non-participating artist must be 
flayed and an example made of him, and the fact 
that this is generally known gave to the d’Albert ex 
posé the reception of the bona fide. And that 1s 
what I have been constantly harping on, that fact 
that the personal relations of the critic to the artist 
are sure to lower his standard, and finally will com- 
pel the daily paper to close the department, a depart 
ment now absolutely discredited in all newspapers 
here with a few exceptions, and for these reasons it 
is necessary to disagree with Cyrano de Bergerac, of 
the Pittsburg Index, who says: 

To deny to the critics the society of the artists 
whose efforts they have to describe is to deny 

to them one of the highest and most valuable 

privilege of their profession. The society of the 

great exponents of the musical art widens our 
critical knowledge and places us in immediate 
contact with what is going on in the world of 

art elsewhere; softens our asperities and mellows 


our judgments 


Lut when it is shown, as it has been, that the soci- 
ety of artists has resulted in displacing the critic and 
in making him a personal business agent of the art- 
ist, the critic should be asked to choose which func- 
tion is most agreeable to him, and that function he 
should pursue, because he is unfit for both. That's 
all. Mr. Finck shows that the critics descend into 
“deplorable savagery,” and that personal latitude 
and leaning and interest are the cause of it, and for 
that same reason the division of opinion, as illus- 
trated in the parallel columns of the criticism which 
we published during the past season, is so obvious 
The critics have their personally interested tenden- 
cies ; hence the divergence and the savagery. 

For instance: Richard Strauss ignored nearly 
all the music critics here but one, and that one went 
all to pieces in his emotional insanity,caused by the 
value of their production and copyright of the com- 
positions. The others gave considerable evidence of 
savagery, and yet it had no effect on the public. Let 
us reprint a few lines from the scholarly remarks of 
Mr. Chase, of the Evening Sun, one of the music 
critics who holds aloof. In the April 15th issue of 
that bright paper it says, among other things, refer- 
ring to Richard Strauss and the “Sinfonia Domes- 
tea”: 

In this case the public was distinctly ahead of 
the professional judges, who did not hesitate to 
declare that, whatever it was, this was not music. 
Alas, these worthies repeated the feat of those 
predecessors of theirs who in the dark back- 
ward and abysm of time had found Wagner's 
“Tristan” full of terrible and ear splitting dis- 
sonances. Which just goes to show that what 
is the regulated noise of today may be the music 
of tomorrow and classical music the day after. 








The opposition of critics is incidental to nearly 
all new compositions, for their so-called learning, 
which consists merely of a kind of superficial analy- 
tical dissection, seldom a learned analysis, does not 
permit of more than a disdainful tolerance of a new 
work. Besides, they are not possessed of the 
scholarly erudition that can decide the merits of a 
new composition, and because they cannot decide 
technically they are critics and not musicians or 
composers themselves. The assumption of this air 
and tone of tolerance, this studied moroseness and 
austere cynicism is merely a professional livery—a 
kind of Carnegie or Mendelssohn or Aeolian trade 
or hall mark. It is the union label. When you 
see a typical New York music critic smile at a con- 
cert he has had either a good lunch or dinner; his 
natural expression is a sour, discontented, snarlish 
scowl, for he seldom has the kind of a dinner he is 
entitled to unless an artist invites him, and that is 
after the performance; hence he usually appears with 
the professional caustic physiognomy. It is natural, 
because he dare not permit himself to be influenced 
by the usual human emotions; that would kill him 
at once. After years of studied frowns he finally 
reaches the goal and is never able to smile, except 
sickly, and then he looks worse than usual. 

You will find that he is never in a hurry to reach 
his fixed seat, for that would also be unprofes- 
sional, and you will certainly notice that when two 
or three happen to meet they will talk and inter- 
rupt the performance in order to show that they 
know it all even without listening. They are 
critics; why should they listen? In most cases it 
makes no difference here in New York, for they 
might as well not listen for two other reasons: the 
one is that they actually cannot tell, and the next 
is that they are interested and can decide in one 
way only. The moment, however, he is seated the 
critic face is formed and you sit in awe and wonder 
how such a face can ever dare to be happy. Mr. 
Finck’s discovery of the “deplorable savagery” of 
the critic’s attitude either accounts for the face o: 
the face accounts for it. But their faces must have 
become modified when they read that d’Albert let- 
ter, because he was then already out of their reach. 
And they never can get square with him again; he 
has eluded them, this time for good B. 


HIS week the frontispage shows the latest pho- 
tographic reproduction of the distinguished 
English composer, Sir Edward Elgar, who is about 
to visit this country non-professionally. Sir Ed- 
ward will find a welcome here that will be sure to 
attach him still closer to a country in which he 
knows his works are appreciated. Among other 
things remarked by Sir Edward at a recent address 
at Birmingham he said: 
Twenty-five years ago some of the rhapsodies 
of Liszt were very popular, and he thought every 
Englishman since had called some work or other 
a rhapsody. Could anything be more inconceivably 
inane? To rhapsodize was the one thing English- 
men could not do. Why take a title simply because 
it was popular with a Hungarian composer, whose 
very nature it was to rhapsodize? That might be 
a trivial incident, but it pointed a moral, show- 
ing how the Englishmen preferred to imitate. 
“Sir Edward Elgar,” says the London Truth, 
“assuredly had no intention, when speaking thus, 
of making any personal allusions, and it must be 
counted, therefore, just a little unfortunate that 
three of his most eminent contemporaries—namely, 
Sir A. C. Mackenzie, Sir C. Stanford and Edward 
German—have quite recently produced works re- 
joicing in the very title for which he professed 
such humorous contempt.” It may also be re- 
marked, adds Mr. Finck, of the Evening Post, that 
Elgar's saying that “twenty-five years ago some of 
the rhapsodies of Liszt were very popular” was 
peculiarly inept. These rhapsodies are today more 
popular than ever, and they will be popular twenty- 
five years hence, when the very names of Elgar's 
own works will be forgotten. 


And what about our American composers and 
their rhapsodies? They never have an opportunity 
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to become rhapsodical at anything that happens to 
them. Here is our Mr. MacDowell giving lessons 
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the voice, and called them “love songs”—Liebes fen & aig 2 
ederwalzer. Wagner wrote a waltz in Die Que aash gold 
Meistersinger.” Tschaikowsky introduced one in a One pear! and z klace, set w i 
ny Yet our pedantic orchestral directors — 
F : ‘ oO er with mirror attached Twe Von Doenhoff Pupils. 
trying to be more dignified and exclusive than ate “reg ‘ 
wenty-cight se cys _ » as ’ ‘ ' 
Becthoven, Schubert, Chopin, Brahms, Wagner Seven blank ke f * \ R Cn 
1d Tschaikowsky! The Strauss waltzes are really Tw rp detect sided in 1 ering the jews f Hele | " . ' 
ded for the concert hall quite as much as for and checks. Lucky nist , 
the ballroom They are animated by a poctic ——-+ = ed el i 
. | 
rubat r capricious coquetry of movement, which titute 
raises them far above ordinary dance music. and Zwickau ng ago had its first hearing of B kne ; ( 
em quite as worthy 1 place at sym fourth symphony Church, of Brool 





THE MUSICAL COURIER. 


my concerts as Chopin's waltzes at piano re MONTREAL. 


als. Let us have a little less pedantic dignity, a 
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Eastwakp, Ho! 


J 

in his new book of critical studies Arthur Sy 
monds has some interesting things to say regarding 
modern proletarianism in art. Mr. Symonds ad 
mits that he stands for aristocracy in art, and that 
the public is beginning to know too much about 
art to suit him. Of course, that is not exactly the 
way Mr. Symonds puts his views, but it is the infer 
ence which he allows us to draw. We always had 
a sneaking suspicion—in common with certain an 
cient notables—that the real mission of art is to do 
the greatest possibie good to the largest number 
of people. And we had always supposed, too, In 
our silly way, that the best method of teaching art 
to the people was to bring them 
Mr, Symonds differs 


from us. He is down on the 


near to it 


plebs,and he resents their stick 
ing smudgy noses into matters 
that should concern only the 
few. the select, the exquisite 
aristocrats of art. Back to the 
chromo, the horsehair sofa, thi 
plaster-of-Paris cupids and the 
Bird” 


Close the libraries and the art 


Mocking variations! 


galleries to the people! Hide 
away the masterpieces of 
Homer, Socrates, Plato, Mil 
ton, Raphael, Shakespeare, Bee 
thoven, Da Vinci, Dante and 


the other art kings! Beauty 
and truth are not for the grimy 
toilers They are sordid, and 
low and material, therefore they 
must see and hear only that 
which is sordid, and low and 
material. Is not that a_ fine : ae 
philosophy? Down with the 

public intelligence and up with 

he 


the rule of the super-enlightened few! Rah for t 


Symondses! \rt is an esoteric science reserved for 
the specially bred Brahmins. Common persons 


that is, persons who are not critics—cannot undet 


stand art. It is a Thora, guarded by self elected 
high priests and’ hidden away from the public gaze 
behind a sacred curtain, thence to be brought forth 
at infrequent intervals and marveled at for a mo 
ment by the multitude, but never to be touched o1 
studied, or even approached 

fe 


It is not the intention of this column to enter 


into a discussion with Mr. Symonds or with any 


one else. We are merely commentators, you and 


I, and we try not to be dogmatic. But. honestly, 
don't you feel your comb swell when you pick up 
Mr. Symonds’ recent “Studies in Prose and Verse.” 
and read sentiments like these 

Che world is becoming more and more demo 
cratic, and with democracy art has nothing to d 


Vhat ts written for the crowd goes to the crowd 


it lives its bustling day there, and is forgotten 
like today’s newspaper, tomorrow. * * * For 
the first time in the history of the world * * * 


the crowd has found for itself a loud, multitudin 


Ous Voice, 


it has thrown off its chains, the chains of 


good taste; it has won liberty, the liberty to mis 


It is sick of enduring the sight of master 


behave 





pieces; it is weary of waiting for some new excel- 
lence to be discovered for its admiration. It is 
powerful now, it must have its own bread and 
games, and the slave’s revenge on its masters 
Books multiply, praise is tossed about; but the 
artist stands aside, not even hors concours, be 
cause there are no longer any judges, or their voice 
is drowned by the gabble of the jurymen, as they 
disagree among themselves and refer the verdict to 

the bystanders.” 

Does not that read like the lament of one who 
speaks for all the critics, those same critics who are 
no longer accepted by the people as teachers, but 
merely as more or less prejudiced onlookers who 
happen to be able to write down their opinions 
and get pay for them? Is it not, in a certain sense, 
a familiar cry that has echoed down all the ages, 
and especially through the art epochs of Pericles, 
Augustus, Florence and the Medici popes? Was 
the Roman populace ignorant of art? Was the 
Grecian, the Egyptian, the Abyssinian, the Byzan- 
tine? For whom were built the marvelous art 
works of olden times, all the temples, and palaces, 
and baths, and galleries, and monuments, and pic- 
And, after all, 
who makes art and who patronizes art?) Whence 
spring artists? Are they born of the common peo- 
Look up the 
family trees of all the great artists the world has 


tures, and theatres and arenas? 


ple or of the “aristocrats of art’? 


ever produced. You will find some amazing facts 


as to the sources whence springs the best art. The 


Une répétiton d’'AMICA 
Mascacni conduit lorchestre 
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subject is big enough for a real essay in the Fort- 
The Sy- 


mondses are men who cling to the ragged edges 


nl 


ghtly Review. One fact is certain. 
of art, but they rarely produce it. All critical 
writing 1s more or less ephemeral and has little 
When a 
critic is swayed by his feelings he is no critic; and 


weight after its writer’s local fame dies. 


when he has no feelings at all he is not a critic 
Let a 


laine, a Saint-Beuve, a Stendhal arise, and a few 


either. This is silly. And so is criticism. 
vears later there will always follow a Smith, a 
Jones and a Robinson to point out the fallacies and 
the idiocies of their critical predecessors Who 
swears by Taine today, or by the other “great”’ 
'rench, and German and English critics? We 
read them for their style, but we smile at many of 
their opinions, some of them seemingly so childish 
to us of the twentieth century 

ft 


It is not the Symondses who do the most for art, 
even in spite of their razor edge appreciation. A 
publ ec of Symondses would expect to get free 
tick ts f meerts and theatres, free books, and 


in fact, free views of everything worth seeing 
lhe Symondses admire books, and dramas, and 


Statuary and paintings, but they do not buy them. 


YY» man any longer admits that he 
Ly { i“ is ignorant of anything; the get 


It is the hoi polloi who rise to be aldermen, and 
city councillors, and mayors, and senators, and who 
vote in that capacity for galleries and museums and 
appropriations with which to finance them. 


= ae 
a i 


What does Tolstoy say about “Art”? Read: “A 
good and lofty work of art may be incomprehen- 
unperverted laborers (all 
* ¢ * The 


narratives, in 


sible, but not to simple, 
that is best is understood by them) 
‘Iliad’ and ‘ \dyssey,’ the Bible 
cluding the prophetic books and other master- 
pieces of art, are quite comprehensible now to us, 
educated or uneducated, as they were comprehen- 
sible to the men of those times long ago who were 


even less educated than our laborers.” 


a Ze 
—— — 


Of Churton Collins’ critical volume, “Eph 
mera Critica” (apt title!), Mr. Symonds says: “Mr 
Collins tells us, as if he were telling us something 
startling, that ‘the sole encouragement now left to 
authors to produce good books is the satisfaction 
of their own conscience and the approbation of a 
few discerning judges.’”” That should be enough, 
according to the Symondsonian argument 


-— - 
ft 


lhe base people are given another drubbing by 


Mr. Symonds in this fashion: 


We live in a time when the middle class rules; 
when the middle class will have its say. even in 
art The judgments of the wd 


are accepted by the crowd: there 


are, alas, no longer tyrants. No 


‘ 


tleman who has made his money 


in South Africa talks art with 
the gentleman who has made his 
money on the Stock Exchange 


Once he was content to buy, now 


he must criticise as well Che 
gambler from abroad takes the 
opinion of the gambler at 


between them they make opinior 


for their fellows And they w 


have their popul r poetry, the 

popular drama hey, and the 
shopkeepe r, and the young man 
brought up at th 

form a solid phalanx. They hold 
together, they thrust in the sam 


same direction Ihe theatres ex 
ist for them; they have made the 
theatres what they are 

Oh, for a theatre wher: th 
critics and authors could be the 
audience and the audience b 
the critics! 

In this connection it is not 
uninteresting to see what Sir 
Edward Elgar had to say quite recently in 
Birmingham, England, when he made his inaugural 
address there as Peyton Professor of Music. A 
New York writer quotes Elgar and comments on 


him as follows: 


English music failed alike to command respect 
abroad and to take a real hold on the affections of 
cultivated people at home; and the reason was 
that the composers had been writing coldly and 
correctly for themselves, and not for great audi 
ences of intelligent and intellectual peopl As 
painters did not work for other painters, n 
matists write plays for other playwrights, s 
sicians must give up the idea 


selves and neglecting their audiences 


Who and what are the critics, any way, and what 
is criticism? It was Ibsen who wrote to his 
friend Bjérnsen: “The majority of critical stricture 
reduce themselves, in the last analysis, to r 
proaches addressed to an author because he is him 
self, and thinks, feels, sees, and creates like himself 
instead of seeing and creating as the critic would 
have done—had he had the power.” 

Tolstoy goes even further and places himself not 
only fairly and squarely against the Symonds 
theory of aristocracy in art, but says in so many 
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words that expert criticism ruins art Listen to GREATER NEW YORK. Ss n and D ria Ww f ew, He 
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European Notes. 








Recent opera performances abroad were as follows: 
Leipsic—“Faust,” “Tristan and Isolde,” “Hansel und 
Gretel,” “Undine.” 
sreslau—“Gétterdammerung,” “Prophet,” “Meistersinger,” 
Contes d’Hoffmann.” 
Briinn—“Tristan and Isolde.” 
Cassel—Trovatore,” “Meistersinger.’ 
Essen—“Gétterdammerung,” “Faust,” “ 
Carlsruhe—‘Huguenots,” “The Jewess.” 
Genoa—“Fedora,” “Magelone,” “Pagliacci,” “Jongleur de 
Notre Dame.” 


Tannhauser,” 





Kubelik was not an overpowering success in Cassel. 

Margaret Thomas, an American soprano, has been en- 
gaged to sing at the Altenburg Opera. 

“Tb and Little Christina,” Basil Hood’s play, has been set 
to music by Leoni. The premiére of the opera, in Prague, 
was a distinct success. Leoni now is at work on “The 
Cat and the Cherub,” as already told in THe Mustcar 
COouRIER. 

The Haydn Museum in Vienna, through the munificence 
of a citizen of the Austrian capital, has come into the pos 
session of an interesting collection of Haydn relics, among 
other things the original letter written by Haydn to his 
publisher, Artaria, complaining of his deplorable financial 
condition, requesting a loan, and promising in return for 
the favor that he would write trios and quartets. The 
original score of the cantata, “The Storm,” is also in 
cluded in this collection. Then, too, there are many letters 
from Haydn's pupils, as Cherubini, Spontini, Reichardt, 
Vogler and Neukomm. A letter from the last named, 
dated 1809, is of especial interest, It describes a visit to 
Haydn, and tells how poorly and sickly the master was, 
how he felt that his end was approaching, and how he 
sought consolation in playing his “Kaiserlied” over and 
over on the piano. Then there is a large number of paint 
ings, sketches, photographs and the library of fifty volumes, 
besides the snuff box that Haydn used up to the last day 
of his life. 

Otto Hegner is living in Basle, where he is considered 
the best piano teacher of that city. 

Fraulein Kurz has resigned from the cast of the Vienna 
Royal Opera 

Frankfort announces ten “model” performances of Wag 
ner works, to take place in May 


In Nuremberg there was a revival of Wallndéfer’s light 


opera ° Eddy stone 


Hans Sommer’s opera “Riibezahl” had a rousing recep 
tion in Weimar 


rhe latest operatic novelties in Vienna were d’Albert's 

\breise” and Leo Blech’s “Das war ich.” 

Arthur de Greef played Bach's D minor and Mozart's C 
minor concertos at a concert in Brussels 

Glasgow had its first production of Tschaikowsky’'s 
“Woywode” recently, and Glasgow liked the work 


Ellen Ney, the pianist, played Stojowski’s F sharp minor 
concerto at a Cologne concert. 
The Amsterdam (Holland) Nieuws of March 16 men 
tions the appearance in the Opera House there of Emma 
Nevada in “Traviata” and is enthusiastic over her singing 
“Princess D’ Auberge,” by Jan Blockx, a new opera, has 
made an instantaneous success at the Opera House, Ham 


burg, Germany 


At the Opera House, Malta, a new opera called “Frazir” 
was produced by the composer, Paolino Vassalo. The 
singers were Elisa Tromben, the tenor Walls and the 
baritone Di Landadio. Vassalo is the director of the Mu 
sical Institute at Malta 


Raoul Pugno, the French pianist, who is now playing in 
London and who will appear here again next scason, 





played in Brussels recently with the orchestra under Men- 
gelberg’s direction. 

Lisbon heard Palestrina’s famous “Missa Pape Mar- 
celle” under the direction of Alberto Sartis. 

Liszt’s “Faust” symphony stirred the populace in Min- 
ster at a recent performance of that masterpiece. 


SYRACUSE. 
Syracuse, April 14, 1905 
HE arrangements are completed for the fifth annual 
music festival, to be held in the Alhambra April 24, 
25 and 26. 

The program committee have announced their program, 
which includes Mendelssohn’s- oratorio “St. Paul” and 
Verdi's “Aida” and several smaller choral works. A great 
deal of interest is being manifested in these two works 
and crowded houses are sure to greet their production. 

The association is to be congratulated on its happy 
choice of soloists. The names of Madame Blauvelt, Isa- 
bella Bouton, Anita Rio, Mrs. Hissem de Moss, Bertha 
Cushing Child, Fraulein Aus der Ohe, Marie Nichols, 
Signor Campanari, David Bispham, Emilio de Gorgorza, 
Edward Barrow, Frederic Martin, Ellison van Hoose and 
Edward Johnson furnish ample guarantee as to the excel 
lence of the solo parts in the five concerts 

Blauvelt, Rio, Campanari, Bispham and Martin are fa- 
vorites in Syracuse, and their friends are anticipating their 
coming with a great deal of pleasure 

The Boston Festival Orchestra, under the direction of 
Emil Mollenhauer, will, as in former years, occupy a place 
on the program of each concert. The great chorus of 300 
voices is progressing very satisfactorily with its rehearsals, 
and much can be expected from it. The chorus was or- 
ganized five years ago, and the singers and director, Tom 
Ward, have learned to know each other perfectly and are 
capable of doing artistic work. 

That the festival will be a financial success is evinced by 
the early demand for seats and the interest generally 
shown by music lovers. 
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Last Tuesday evening in the Assembly Hall of the 
University Building Ellsworth Giles and Alice Sovereign, 
of New York, gave a joint song recital, under the auspices 
of the Morning Musicale 

qe & 


A testimonial concert to Mrs. William Belknap was given 
by the Morning Musicale in Assembly Hall Wednesday 
evening. Mrs. Belknap is a charter member of the organi 
zation and the members took this means of showing their 
appreciation of her conscientious and tireless labor in their 
behalf. 

@ «€& 


Irene Sargent, of the faculty of Syracuse University, 
will speak on Verdi's “Aida” Saturday afternoon at the 
May Memorial Church. George Kassen van Dusen, or 
ganist of St. Paul’s Church, will play the motives 

e €& 

What was probably their last concert of the season was 
given Tuesday evening by the University glee and instru 
mental clubs at Lincoln Hall. 

eS & 

Clarence C. Wolcott, secretary of the Syracuse Music 
Festival Association, says that never before in the history 
of the association has the outlook been so bright for a suc 
cessful festival. The sale of seats opened Wednesday and 
Mr. Wolcott says that the demand is very heavy for seats 
for the Tuesday evening concert, when Madame Blauvelt 


will sing Freperick V. Bruns 








Otto Neitzel Notices. 
ERE are some more comments in praise of Dr. Neit 


zel, the eminent pianist: 

Otto Neitzel, who recently returned home from the Land of Al 
bion crowned with glory and heavily laden with bank notes, had 
the honor a few days ago of achieving quite unusual distinction at 
# concert of the Dresden Court Orchestra, given in the Court The 
atre of that town, in the presence of the King. The artist, who was 
accompanied by this élite orchestra, perhaps the best in the world, 
under Schuch’s genial, brilliant direction with even greater perfec- 
tion than usual, played Beethoven's G major concerto and Liszt's 
immensely difficult, grotesquely fantastic “Totentanz.” Ludwig 
Hartmann maintains in the Dresdener Zeitung that without doubt 
Neitzel’s masterly playing of this composition cannot be rivaled by 
any other princes of the piano. That it is a long time since he had 
heard the Beethoven concerto so magnificently performed. That 
Neitzel has completely overcome his former somewhat pedantic 


manner of playing. The comprehensively beautiful performance of 
the touching singing of the adagio is a proof of the ideal develop- 
ment which Neitzel has acquired. Hartmann praises the astonish 
ingly clear sharpness of his rhythm, the fullness of tone and the 
evenness of the scale passages—reminding one of Busoni—and 
closes his remarks with the words, “The only thing to be regretted 
in Neitzel’s performance is that it comes to an end 

Dr. Seidl also, in the.Dresdener Nachrichten, accords our pianist 
much praise, who succeeded in playing so much to the taste of the 
Dresden public that he even dared to coolly break through the strict 
rule of these concerts—at which no encores are permitted—by giving 
Chopin as an encore. 

The King, who, with his court, was already withdrawing, turned 
back in order to hear the encore.—Cologne Tageblatt 


A MODERN CONCERT IN “CIRCLE DES ETRANGERS.” 
Monte Carto, February 24, 1905. 

When we look back at the concerts arranged here during the pres 
ent winter season we must allow that the director achieved indeed a 
triumph this evening. Two such names as Willy Burmester and 
Otto Neitzel on the same program—that means something 

From the very international public here assembled it is not to be 
expected that it will have grasped to its fullest extent the full worth 
of so eminently capable a man, artistically and scientifically, as Dr 
Neitzel, and of his intellectually significant playing 

It was of peculiar interest to hear a specially French work per 
formed on French soil—Monaco is really too smal! not to be con 
sidered as belonging to France—in a true French atm here, by a 
German artist. That is to say, Dr. Neitzel had chosen Saint-Saéns’ 


osp 


G minor concerto, that piece played with predilection by Parisian 
pianists. He knew how to treat the piece from the right side 
Under his fingers it became not only a bravoura piece, but what 
Saint-Saéns certainly and originally intended it to be-—a piece in 
which manly earnestness and witty humor alternate It was a real 
delight to hear the lovely scherzo given so coquettishly, and yet 
withal so solidly, and the finale rather more forcibly than is usual 
and not in the absurdly accelerated and toneless manner in which 
it is often performed, as the feminine “first prize winner” of a con 
it SIGNALE 


Monte Carlo Sorrespondent 


servatorium especially loves to take 





CINCINNATI. 
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CINCINNA Apr x 
RNEST W. HALE, one of the most talented 
members of the College of Music faculty, ap 
peared in a piano recital Tuesday evening, 
April 11, of extraordinary interest. Mr. Hale 


is easily one of the conspicuous pianists of the 





younger generation, and his prominence lies 
both in a musical direction and brilliant technical equip 
ment. The touch of the divine spark is everywhere evi 
dent in his playing, and the virtuoso aspect is not lacking 
His large tone production in the Rachmaninoff prelude, C 
sharp minor, was notable, and he played it with crisp a 

cents and a noble interpretation. His Chopin—nocturne, D 
flat major, and etude, F minor—was delicate and poetically 
contrasted. The singing tone in the Schubert-Liszt “Se 
MacDowell’s sere 


nade, op. 16, was a dream of poetry. Mr. Hale was raptur 


mir gegruesst” was unmistakable 


ously applauded and responded with three encores, Chopn 
FE. flat etude, polonaise, C sharp minor, and “Marcelle,” by 
Godard, the latter being a paraphrase on “Eine feste Burg, 
as sung by Marcelle in “Les Huguenots The young 
pianist was assisted by Gisela L. Weber, violinist, who 
played a romance by Svendsen and “Son of the Puszta” 
(Hungarian), by Keler In both she showed beauty of 
tone, temperament and finesse of éxecution 
eZ €& 

At the Krueger Conservatory of Music Dr. Asa S. Boyd 
will give a lecture Tuesday evening, April 18, on the sub 
ject of “Memory Culture.” The Leschetizky Club held 
a meeting Tuesday last, at which interesting papers were 
read on Bach and Beethoven by Estelle Dupree 

eS <= 

Romeo Gorno, pianist, will sever his connection with the 
College of Music faculty at the close of the present aca 
demic year. He has been connected with the college since 
He had 
more pupils than any other teacher at the college. As a 
He will devote him 


1899 and was decidedly successful in his career 


concert pianist he gained distinction 
self to managing a school of his own, and will also appear 


oftener in public. His leaving will be a very decided loss 
to the college 
ft €# 

High hondrs come to David Davis, on Cincinnati's 
best known musicians, from the National Eisteddfod Asso 
siation of Northeastern Pennsylvania. At the National 
Eisteddfod, to be held at Scranton May 29 and 30. Profes 
sor Davis will be of the committee who will bh« licators 
of music in the contests, vocal and instrumental, that aré 
a great feature of the annual gatherings 

fe ee 


Signor Lino Mattioli on Thursday night presented his 
advanced pupils in a recital of extraordinary interest 
Flora Schwartz sang the “Ritorna Vincitor,” from “Aida,” 
with dramatic intensity. Alice Strueve, whose voice has 
a certain liquid quality, sang a novel aria _ fron La 
Fiancée d’Abydos,” and afterward with Isaac Rautman 
Rossini’s “Serenata” for two voices, for the first time pet 
formed in Cincinnati. Isaac Rautman also sang a beauti 
fully pathetic composition of Mattioli, “The 
Emery Hobson sang the “Dio Possente.” from “Faust,” 
with a beautiful bel canto, and Patience Hussey gave two 


Lament 




























singing 






There 


















songs, “Thy Beaming Eyes,” by MacDowell, and “Spin- THE HOFMANN-KREISLER CONCERT. 
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ning Song,” by Cowen, with a well modulated soprano. j= HOFMANN and Fritz Kreisler gave their last tes y obta show tha e flexible and fitte 





















































was genuine feeling in the aria from “Il Re Pastore , 1 ' : : nt, his worl , 
os ae "? . ll Re Pa 7 concert of the present season in Carnegie Hall Sunday wors \ ‘ FOS ws 
by Lena Colton, and Lucy Desha sang with positive ; abe , ' ‘ ble H “ t shades 
. ’ " - B I afternoon, when, in the presence of an audience wi : 
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coloratura brilliancy an aria from “Huguenois An old <a , , , - 
. “it : . . s completely filled the building, this program was presented = ; samant —The ¢ go Tr Marci 
French tri f the eighteenth century, sung by Lena Col- . 
i a : " Sonato for v " “ t v ‘ Cesar Franck 
ton, Patience Hussey and Amy Nelson, brought to a close Kreis H 
the concert, in which the two pianists, Emma Beiser and Andante Religios \ xtemps ; il oh 1 be & , 


Mary L. Ahrls, assisted with two piano duets, scherzo ambourit . : He « i : ' ex 











: . , , : « D s Tr ta lar Le ’ . the tter 
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s H ORANGE, N. J Apr t 1gOS 
‘ audience of generous dis ns and of equally CLARY'S WESTERN TRIP. 
generous enthusiasm greeted Wesley Weyman, pian 
t ! Heathe-Gregory, vé list at their neert at A M 
ation Hall, Orange, Friday nig 
Mr. Weyman app« du varied program which put 
not alone his technical facility to the test but als n 
tellectuality. He was not found wanting in eithet H 
program abounded in novelty and variety, and consisted 
‘ 
iumbers by Schumann, Chopin, Moszkowski, Rubinstein ' 
‘ ‘ ; ‘ . \ { 
Chaminade and a set of short pieces by Elizabeth Cheney . 
The a unist was Frank Howard Warner . . 
Ciara A. Korn 
| SY 
A Lenten Musicale. 
, , I M tre M ( " (Vv r 
[WASHINGTON CORRESPONDENCE.) t “ ‘ 








By AR GAREISSEN gave the first of his Lenten P t { ‘ ly 
recitals recently A large audience of Wash —— —— ° the new Vice Regent ( i 


ngton’s people social and artistic were present. As usual ‘ l ( \ \ 





n Mr. Gareissen’s case, demonstration was warm, en Kr ek AND HormMann I 

ores und sre alls be ge ithu tically insisted upon ; “= | 
Something of an ovation was given this popular baritone, omitted the first movement, which many reg 

esteemed here for many other valuable qualities besides of the three The audience tried hard t make the pet tat r W. ( i t otal 

his musicianship and beautiful voice formers repeat the sonata, but of course they refraine : New W 








irom grantin 


% 


Following is the pr 
Where'er Y W alk Ha Kreisler had m finished the first piece i gt [ i ' ft 


W Is S Schube solos before it was realized that | was in ! est 1 { y Ww I 

The Wanderer Schubert The second number, “Tambourin,” by Rameau, one of tl thern ( fort { 
, aol _ . “en r earliest writers for the violin, was played with n | 

Frablingsnecht S, ann Strings [The violinist was compelled to repeat it nl \ l pr t 


s playing of “The Devil's Trill” Kreisler rose to greats 


s A more daring and skillful performance of tl bizarre and 








serenade * cunningly devised composition |} never been he l 
Nacht Rubinsteir on —— . 
Kreisler was called out half a dozen tim nd a Daily 
Freisinn Rubinstein b ‘i 
Traume Wagner Other piece by Tartini 
Ein Ton Cornelius it w 1 be idle to off 
Das Kraut Vergesse: Von Ficlitz - 2 ata. for it has bes [ 1" 
Mohac’s Field ... .+.Korbay he ¢ ner in which K ’ 
The Horn Flegier I 
t w wi y c 
King D an’s Daughter Allitsen . ‘ 
Who Carries the Gu Needham thing t € ¢ . 
Turn Ye to Me Old Scotch Out seven times after the last movement w ] ; 
‘ * 


All Through the Night Old Welsh Of Hofmann’s work it is not ne ry t 
Drink to Me Only Old English ¢9j] 


The pianist was forced to add two encor I { tab 
Viear of Bray Old English 


ing of the very 





“Tannhauser” was 
Joseph O'’Mara’s Splendid Work. endurance, sustained energy, m 
strength. It was the br nt cor n of 
gp Seta ire recent press notices of Joseph _ . ; 
O'Mara = ging 
As the terious knight of the swan, Joseph O'Mara sang very 


finely H neeption of the part was most dignified and impres Beresford's Best Season. 


act im the great due 


th Elsa. Here wer he temptations so great to allow the er RTHUR BERESFORD t * 
n to run riot. Mr. O'Mara both sang and acted with artistic A Pre ee : ‘ 


i nm any y« 














HW a a Oey eee a ; 
i1iss eCnigageine : the ea ‘ ‘ 
N Eastern Da Gazette, February 2& 545 
works I -” “st. Fa Creat ( ridge 
“Hia ha.” WN truch’s * y of the Be 
Soceph O’Mare’s interpretation of the character of Don Jece takes Hiawatha,” Max B i La | 
‘ S 1 ler , : 
ng nor ting at personal display, but nused Mater 
wa to be ervient to the situation. Especially admir Sor f ‘ 
sble was his conception of the final scene, and one was able to trace 
le 
. the progress of the wre feclings from passionate love ' ‘ 
gh abject pleading, t pair finally to the paroxysm of 4 . ; 
ca " ge whic er fers the apless Ca en Very «x Z Z 2 ' 
i pres e wa rer g of ] I 7 Song Act 2). w e his cas n his re 4 n the M H 
singing the re the work was a t effec Any 1 grar ging tr Z 
. ec N } D ( ce. Mar Elgar's Sword Song A the I : 
ated t te the sa { r ‘ t 
expression. But this is » Mr. I , le « 
N a « be mor P g Jose O’Mara’s Lohen 
: rave, manly sung ‘ 
grim, pert ce Z re a t e t He sang with ore — > . 1 
“4 u “ . } 
on, Tu expres n r vigor sing . r tenor © with 
fect phra Z { z . 
wonderful effect. His dec ‘I eng s narration was a - ' . 
get ‘ P 
, r P { vocal art The N Sta Fe ary = - 
: \ x 
\ ‘ ’ 
| h OWN 44 lon Tos e st 1 applaus f 
s ‘ "M Dor ed applsuse for his Mr. Berest ' ‘ H 
singing ar acting Northe } Mar a P 
A t he eer s t z ‘ ‘ -_ 
mpos ‘ nd © gave er wit a r r k ‘ 
-_ : . . mn the reian Serens 8 trast, he aye , ‘ 
There can be no doubt that as Tannhduser Joseph O'Mara reached ery In t . . ade nd pe 
1 b command ‘ ' and ¢ le e f " " t 
the ghest mt of s splendid weck’s work. Space forbids lux remarkable _ . ba . y ‘ 
i : soft tone prod n.—The Chicago Eve Post, Mar P 
riance of deta t we are constrained to make special mention of = 6 . 
the well sustained dramatic power which characterized his singing of re ning . 
the remarkable solo describing the pilgrimage of the sin stained hero Mr. Beresford’s voice is one of wide range, enabling him ¢t . be done, and t ' 
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MILAN, MARCH 20, 1905. 
RIVEN the extraordinary popularity of “Don 
Pasquale” at La Scala, the mounting of Mo- 
a work to which 





zart’s “Le Nozze di Figaro, 
it bears a certain resemblance and which was 
put on last Wednesday for the first time after 
a lapse of ninety years, was looked forward 
to with unusual interest, and a complete success was ex- 
pected, but such was unfortunately not the case, and it 
t on account of the 


obtained only a succés d’estime, mn 
opera itself, the music of which is of a kind very dear to 
the ears of a large portion of the Scala-going public, but on 
account of the performance, for the artists with but two 
exceptions, Rosina Stochio (Susanna) and De Luca (Fi 
garo), were by no means suited to their parts, their voices 
heing too heavy, and the orchestra frequently gave signs 
of not being perfectly under control. A repetition of the 
opera was given on Saturday last with much the same re 
sults, though a slight improvement in the performance was 
noted 
Catalani’s “La Wally,” as was predicted, has made rapid 
strides in the public favor; it is now counted among the 
most successful operas produced this season, though “Don 
Pasquale” comes first and foremost, having taken a near 
lease of life with a fresh set of artists, so that admirers 
of the work will yet have several opportunities of hearing 
it before the season comes to an end 
= 

With the Carnival festivities the season of opera has tet 

minated, both at the Teatro Dal Verne and at the Lirico 


_* _* 
‘= v= 


Mascagni'’s latest opera, “Amica,” was produced last 
week at Monte Carlo, and was judged as being one of the 
best that has hitherto come from the pen of this composer, 
for while it evinces all the youthful vigor and genius of 
“Cavalleria Rusticana,” his first and most popular work, 
1 its 


it is at the same time more powerful and complete | 
construction 

It was sung in French, all the artists being of that na 
tionality 

\t the dress rehearsal an incident took place which 
threatened to retard the date fixed for its production, It 
ippears that Mascagni, misunderstanding an answer made 
to one of his remarks by the baritone Le’quien, leaped on 
the stage and made a rush at the singer, striking him with 
his foot 
hearsal continued, but Le’quien reported the incident to th 


The two were separated, however, and the r 


uthorities, and it was feared that a serious dilemma would 
ensue. Fortunately things were set straight in time, and 


the composer and artists are now very good friends 


a2 as 
= —— 
Humperdinck Hansel and Gretel” was chosen for the 


nauguration week of the opera season at the Teatro 


Filarmonico at Verona, being much admired and ap 


-_s -_-* 
v= ‘= 


piano recitals given by the Societa del 
Quartetto were both well attended, and the clever pian 
was warmly applauded throughout her program, which 
mprised works by a variety of classic as well as modern 
posers, from Beethoven's sonata, op. 110, and Pergo 
esi's sonata in D, down to Paderewski's “Presto,” and a 
valtz by Strauss. Her technic was marvelous, but her 


laying was judged by many to lack soul i 2 


People's Symphony Spring Concert. 


program of spring music pleased the 


A N appropriat 
audicnce that thronged Carnegie Hall last Friday 


evening for the final concert of that orchestra’s fifth sea 
mn Schumann's symphony in B flat major, Grieg’s 
Spring,” and F. X. Arens’ own composition, a symphonic 
fantasia entitled “Life’s Springtide,”” were the orchestra 
clections 
Ruby Cutter Savage, the soprano, charmingly sang the 


waltz song “Voices of Spring,” by Johann Strauss 


Madame Savage's other number was the difficult aria 


from Mozart’s “Il Re Pastore,” in which she was admir- 
ably assisted by Henry P. Schmidt, who played the violin 
obligato. The program was well arranged, and the spirited 
work of the orchestra, combined with Madame Savage's 
pleasing voice and Mr. Arens’ explanatory remarks, con- 


cluded one of the best concerts given by the orchestra 








RUDOLPH E. REUTER RECITAL. 
gperete E. REUTER, a pupil of Carl M. Roeder, 


held the close attention of an audience which entirely 

filled the Presbyterian Hall Tuesday evening, April 11 
His program was: 

Handel 

Beethoven 


..Zarembsky 


Fugue in E minor 
~onata, op. 53 
Etude de Concert 
Gluck-Saint-Saéns 


Caprice . . 
Waltz, E minor ‘ : ...Chopin 
Gavotte and Musette ‘ D' Albert 


Arabesque ‘ os Leschetizky 
Love-dream and Polonaise in E major Liszt 

l'o this list he added the Chopin study on the black keys. 
Young Reuter has studied carefully and well; his attain- 
ments have heretofore been mentioned in this paper, and he 
has, since last heard, made important progress. At present 
he shows the result of close application to the technics, and 
appreciation of the life of music, contrast. He has good 
singing touch, strong wrist and reliable memory; repose 
and depth of sentiment will come with added years, for 





Rupotpn E. Reuter. 


the lad is only well into his teens. He played the Bee 
thoven sonata with understanding, as if he knew something 
more than the mere notes. There was facility, grace and 
contrast in the second group, and here the applause was 
so insistent that he had to add the encore piece named 
rhe climax of the evening came in the big Liszt polonaise, 
which, though taken at a rather lively pace, came out clean 
and heroic; it was a very brilliant performance. Reuter 
has much of the drudgery of piano playing behind him, and 
stands at the gate of virtuosity, where he must find satis 


faction and enjoyment; while giving him the credit for his 
pluck and persistence, let us not forget the teacher wh: 
showed him the paths and planned the work. It is good t 
have a pupil of such earnestness and talents, and for the 
pupil to have a teacher of such wide experience, gooc 
judgment and methods. Lillia Snelling, contralto, sang tw 
groups of modern songs in a voice of abundant warmth 
and expressiveness; she has the true singer’s poise, rhyth 
mic and dramatic feeling, and had to sing Hastings’ “My 
l ove Is I ike a Red, Red Rose” as encore 





Von Ende Pupils’ Recital. 
A SONATA recital was given by Herwegh von Ende 


and his ensemble class in the American Institute of 
Applied Music last Friday evening. Margaret Boyd and 
Margaret McCalla, sopranos, assisted Among the pupils 
who did credit to Mr. von Ende’s teaching were Bessie 
von Bomel, May Gessler Daland, Margaretta Holden and 


Aurelia B. Simons 
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BACH FESTIVAL AT BETHLEHEM 





> 
EDNESDAY, Thursday and Friday of last 
week were devoted to the Lenten series of 
Bach festivals in Bethlehem, Pa. Dr. J 
Fred Wolle and his onsecrated B 
Choir again appeared before an ear 
artistic assembly of n c lovers in the 
historic Moravian church in the town now fa for 


Bach presentations A delegation of busy New Yorkers 





unable to remain for the entire three day 4 Specia 
journey Thursday to hear one of the older cantatas, “The 
Passion According to St. John.” The soloists were Mary 
Hissem de Moss, Gertrude Bailey, Nichol Douty, the 


Rey. S. U. Mitman, Elmer J. Bender, Julian Walker, How 
ard J. Wilgner and J. Samuel Wolle 


' 1 ' ‘ 
‘ 


It was a notable presentation, in which the sublimity 


Bach's music and its religious character w adequately 
expressed by the choir and assisting soloists For Dr 
Wolle the occasion was a triumph. His labors to exalt 
‘ 
musical art in America are beginning to bring him honors 
from far and wide At first the enthu 1 did not extend 
beyond the limits of the adjoining Pennsylvania tow 
Now the whole country is becoming interested in the glor 


ous Bach festivals 


“St. John’s Passion” was sung Thursday afternoon and 
evening. The works for the other performai wert 

Wednesday afternoon, cantata, “Jesus Sleeps, What 
Hope Remaineth”; cantata, “The Solemn Moment Is Im 


pending. Soloists, Lucy A. Brickenstein, Gertrude Bailey 
Nicholas Douty and Julian Walker 

Wednesday evening, 1 With My Cross-Staff Gladly 
Wander”; “Strike, Oh, Strike, Long Looked for Hour 
“There Is Naught of Soundness Within My Body So 
ists, Mrs. John Letbert, Mrs. Bailey, Mr. Douty and Mr 
Walker 

Friday afternoon, “Ile Who Relies on God's Compas 
sion”; “My Spirit Was in Heaviness.” Soloists, Mrs. de 
Moss, Mrs. Bailey, Mr. Douty and Mr. Walker 

Friday evening, “Jesu, Priceless Treasure” and “Ode 
of Mourning.” Soloists, Mrs. de Moss, Mrs. Bailey, Mr 
Douty and Mr. Walker 


The third cycle of this season, announced as the Easter 
and Ascension Festival, is to occur on June 1, 2 and 
Women's String Orchestra. 
MENDELSSOHN Hatt, Turspay Even APRIL 11 
Octet, op. 3 Svendse 
\ria, My Heart Ever | f I 
Mr M 
(String orchestra, ‘ce t by M Dre ) 
Serenade (The Voice { Love) S mann-Toban 
Elegie Andante non tr t I sikowsky 
Songs 
Gretchen am Spinnrad S< 
Crépuscule Massenet 
La Belle du R H 
Mr he Bias 
Ball Scene, Etud M H esberger 
Fifteen v r nt on 
AKING into consideration the difficulties of re 
ciling marked individualiti to a homogeneous 
ensemble in the brief time given up for rehe ng ‘ 
ambitious effort of the Women’s Orchestra t nterpret 
Svendsen’s splendid et was a great ‘ he 
young women entered the spi t egro move 
ment, and their sympathetic playing of the andante and 
finale movements made this number an enjoyable treat 


to admirers of characteristic Norwegian melody fn the 
‘Ball Scene” etude, played by the filt ns in unison 
the ensemble playing was excellent and showed a marked 
breadth of tone 

Etta de Montjau, soprano, was repeatedly encored for 


her delightful singing of “Crépuscule.’ Her wee flexible 
voice and artistic method were also approved the Ge 
man and other French numbers The Bach cantata aria 
however, was much too simple to show her voice to ad 
vantage, though it did demonstrate what the orchestra 
could do in the way of an accompaniment. Mathilde 
Dressler plaved the ‘cello obligato w i finisl 





Aus der Ohe Here. 


gerne AUS DER OHE returned from Europe Tues 
day of last week She has many sp g engage nent 
; 


in New England and elsew!l 
- 


TD tbgugaen ondhgain in Paris would board young 
lady or gentleman and complete her or | nstrin 
tion in music or French. Highest references in 


and Paris Address Mrs. S. S.. Apartment 10, 214 West 
Ninety-second street, New York city 


Z. 
< 
a 
“ 
me 





ente! tainers address immediats 
MISS JOSEPHINE P. COFFIN 

Chief Correspondence Secretary Fdr. of 

4% South Hill St., Los Angeles, Cal. Abbot Kinney, Esq 


THE VENICE ASSEMBLY «= "S2°8%2.... 


At an Ideal Pacific Coast Beach, near Los Angeles. Sessions The Hon. Thot 
through entire months of July and August High class + oth nam U’. S. Sen. from ( alifornia 


lv, with terms The Hon. Franklin K. Lane, 


The Hon Wm. E. Smythe, San Dieg 
the Nat. Cong. of Irrigat 
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"Round About the Town. 











AKERS’ SONG RECITAL. 








a rare 





















Henry Bell. organist, and Mrs. Henry Bell, pianist 


t Friday v= ‘= 


2 


a lot of other Bells jn d tly in 
in Mr. Bell's uptown residence stud Mr. Bell WW H. P | ‘ t i 


evening 





played several selections by Thayer and Guilmant. Bertha 
and Ruth Bel ung a duet from “Martha.” Mrs. Henry tep entitled “The M | 
Bell played Liszt's rhapsody No. 2. Mr. and Mrs. Ameson the pi 
Bell, Kate A. Bell, Mr Mrs. Alfred Bell, Walter B 
of Stamford, Conn.; Ar r Be John Bel S — 
tributed to the progran N 
eS tc Look O 
Bessie Bell Collier, a promising young violinist f1 ( 


hasset, Mass., made her début in local concert with the ‘ 
P , f Pappenheim Reception Musicale. 


Musurgia Society, in the Waldorf-Astoria, greatly surpris iret y 
ing as well as pleasing the larg: lience of mu lovers. ‘egard to p 
, , = os 





The youthful débutante played with such technical accu T= = 

npathy and show of temperament that « ed her M } 
hearers t sp ik of her aS a genius Miss ( er ha | la t t por eT | t y the ! 
winsome personality and is decidedly mbitio Her menta Ipositior Her latest t t ent ‘ 
teacher Be nm was positive of her future succe pon P ! ‘ ITE Ler sae 
noting het entiou atte! t pract re even l 
( mg the ers heat she « from x ‘ eW A 





t rtor) | < , J 


sa dayt r vi epe y 
_- o 
v= _- ' 
\ S Wott. the « P j ; tre { 
“ S Se pe \“ N M W $ ! J 
! ct xt seas ely . Ms Be 
as -- 
> _—— t c t r ni ‘ 
‘ 7 * 
Albertine Benson is again in the trammels of musical Gt Sz ‘Richard Waqoner as Philosopher. 
scholastics, having retired from the “Wizard of Oz” cast Ffim | t nging f \ I 
to continue her vocal studies in this city Miss Benson Rorder B elight the ore f . ‘ ( first , 
may return to comic opera next season in a prima donna ers at last 1 uc M ) 














FRIEDA SIEM cau haa 


BERLIN, LONDON, FRANKFURT 
Address: B. W. WRAY, Manager BUSH TEMPLE OF MUSIC, MEMPHIS, TENN.; or W.S. MILLER, Manager BUSH TEMPLE, CHICAGO, LLL. 
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NOTHER comic opera revival, and one that 
brings with it a wealth of pleasant memories, is 
that of “San Toy” at Daly’s Theatre this week 
This dainty, tuneful and picturesque musical 
production is again headed by James T. Powers 

as the Chinese cut-up and includes many of the singers 

who originally appeared in it on Broadway. The revival 
is under the direction of John C. Fischer, who has pro- 
vided an entire new wardrobe and scenery for the engage 
ment. The dainty piece first was produced in Daly's Thea- 
tre four years ago and enjoyed a prosperous run. The 
story is ingenious and set in a framework of imaginative 
beauty, and full of tuneful melodies. In the cast are 

George K. Fortescue, Frank Greene, Harold Vizard, Fred 

Huntly, W. L. Romaine, Margaret McKinney, Julia Mil- 

lard, Dorothy Marlow, Marion Longfellow and Blanche 





Huntly 
se & 

“It Happened in Nordland” is in its last fortnight at 
Lew Fields’ Theatre, as the company will go on tour. 

Max Hirshfield, leader of the orchestra, relates this story: 

“It was when the musical comedy opened in Harrisburg. 
We had called an orchestra rehearsal for 2 o'clock in the 
afternoon. Lew Fields, Mr. MacDonough and Julian 
Mitchell were seated in the body of the house. I noticed 
that the first violin was absent, and inasmuch as the first 
violin is very essential to the proper rendition of the music 
I asked the assistant to the local manager where he was. 

“*Will he be here tonight?’ I asked. 

“*Ves.’ was the answer, ‘he will be here tonight if it 
rains.” 

“‘if it rains?’ I inquired in great surprise. 

“*Yes; our first violin has the street sprinkling privilege. 
When it’s dry weather he has to be on the water wagon, 
but if it rains he can show up and play the first violin.’ 

“Fortunately it rained that night, and the first violin 
sounded most melodiously.” 

es € 

When De Wolf Hopper drops “Wang” in favor of the 
new opera in which he is to be starred by the Shuberts 
he will create the 1ioth role that he has played in the 
course of his career. In five years with the McCall Opera 
Company the comedian was seen in “Desiret,” “The Black 
Hussar,” “The Beggar Student,” “Die Fledermaus,” “The 
Lady or the Tiger,” “Don Casar,” “Loraine,” “The Bell- 
man,” “Josephine Sold by Her Sister,” “Falka,” “Folback,” 
“Boccaccio,” “The Crowing Hen,” “Clover,” “Fatinitza,” 
“The Begum” and “Captain Fricasee.” Mr. Hopper began 
his starring career in 1890, his first vehicle being “Castles 
in the Air.” The following season he produced “Wang,” 
which has proved to be his greatest success. This was 
presented continuously for two seasons, at the end of which 
time came “Panjandrum,” “Dr. Syntax,” “El Capitan,” 
“The Charlatan” and “Mr. Pickwick.” 

ce & 

Marion Ivell, sometimes called the American Calvé, is 
wonderfully gifted in beauty, voice and temperament for 
heavy contralto roles. She studied four years under 
Sbriglia in Paris, and made her début with Savage's Eng- 
lish Grand Opera Company three years ago. Since then 
she has attracted wide attention with her portrayal of 
Carmen, Her interpretation fairly flames with witchery, 
passion and voluptuous grace. 

es & 

“Florodora,” at the Broadway, has made herself at home 
for a long stay and is apparently determined to get a share 
of the honors that have fallen to “Fantana’ at the Lyric. 

eG & 

Louise Tozier, who sings the role of Prince Eagle, has 
created a most favorable impression. She has been a mem- 
ber of the Savage forces for several years, and her rise to 








LOUISE B. 
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Vocal Inetruction. 
STUDIO, 
338 WEST 56th STREET, 
NEW YORK. 
Telephone: 4391R Colrmbus. 





the leading role in “Woodland” is the result of hard 
work and some natural talent. Before joining the “Wood- 
land” company she was a member of the “Prince of Pil- 
sen” company, singing the role of the St. Louis girl. 

es & 

“The Prince of Pilsen” is enjoying his third week's 
visit in the New York Theatre, the well chosen cast having 
hit the popular fancy in true Pixley and Luders style. 
Arthur Donaldson, baritone; Ivar Anderson, tenor, and 
Marie Welsh, soprano, form a sweet voiced trio in inter- 
preting the melodious score. 

este €& 

Evie Green and the other “Duchess of Dantzic” princi- 
pals are to return to their land of royalty after this week, 
somewhat gratified, perhaps, that America received them 
in as royal a manner as exceeded their greatest expecta- 
tions. Most of the cast are in demand for George Ed- 
wards’ newest musical production, which may be heard 
here next winter. 

eS & 

Jefferson de Angelis, the comedian, who is appearing in 
“Fantana,” relates an amusing conversation between an 
American and an Irishman. The two were discussing the 
immigration laws of the United States, and both had be- 
come rather heated in the debate. “You say that foreigners 
are responsible for much of our wealth,” exclaimed the 
American. “What did you bring into this country with 
you?” 

“My clothes,” retorted the Irishman. “And that’s more 
than you did!” 

ea & 

Agnes Caine Brown, of Henry W. Savage’s “The Sho- 
gun” company, is one of the few prima donnas who have 
risen to leading roles without the apprenticeship of chorus 
work. Miss Brown is a native of Cincinnati, and came to 
New York some years ago seeking a position as a choir 
singer. She met a friend from her old home who was en- 
deavoring to place a comic opera he had written. The 
young man had an engagement with W. H. McDonald, of 
the Bostonians, to play over some of the music, and con- 
ceived the idea of having Miss Brown sing the soprano 
solos for him. Miss Brown agreed and MacDonald was 
so pleased with her voice that he engaged her at once for 
soprano roles with that famous organization. She sang 
“Maid Marian,” and was regarded as among the most ca- 
pable singers ever developed by that worthy aggregation. 

eS & 

Sample of conversation heard “on the door” of a theatre: 

Fred Meek, manager of the “Wizard of Oz” company, 
thrusting back a sophisticated youth whom his mother is 
trying to squeeze in without a ticket: “That boy is over 
age. Must have a ticket.” 

“He ain't seven yet.” 

“He's fourteen if he’s a day.” 

The sophisticated youth: “You're both liars. I’m thir- 
teen.” 

Se & 

“Susanna from Urbana” is the title of a ballad recently 
introduced in “The Runaways.” It opens a long vista of 
humorous possibilities. Why not “Austin from Boston” or 
“Carrie from Wilkesbarre”? 








Promising Von Klenner Pupils. 

ELENE S. WADE, of Florida, who has been spend- 

ing the winter in the South, during the absence of 

her teacher, Madame von Klenner, in Egypt, has returned 

to New York and is continuing her work. She will be 

remembered as the second soprano in the Von Klenner 

Quartet. Her mezzo soprano voice, style and exquisite 

coloring received special praise wherever she sang during 
her Southern tour. 

Louise Wey, of Salt Lake City, is another Von Klenner 

pupil who has returned to New York for the spring and 

summer sceason. She has a promising colorature soprano. 





Presson Miller Studio Musicale. 
M*s CHARLES I. BROOKS, pupil of E. Presson 


Miller, gave an interesting studio song recital Satur- 
day, April 8, assisted by another pupil, M. James Brines, 
tenor. 

Mrs. Brooks sang in a manner altogether artistic and 
pleasing, using her well trained soprano voice with taste 
and refinement. Her use of the mezzo voce is admirable. 
The songs composed by Mr. Miller were well received. 
Mr. Brines, the tenor, made an impression with his 


songs 


Double Suicide in Philadelphis. 

ALM SUNDAY had an unusual number of sensational 

events in the musical world. In Philadelphia Louis 
Heck, ‘cellist and musical director at Keith’s Chestnut 
Street Theatre, and his wife, Mabel Eckert Heck, a 
vocalist, committed suicide. The reason assigned for the 
double tragedy was Mrs. Heck’s illness and Mr. Heck’s 
despondency over his wife’s condition. Through a plan 
laid a fortnight ago the Hecks died by inhaling gas. 








DENVER. 


a oa 
“Cozy CORNER,” SOUTH WASHINGTON AND} 
EVANS AVENUES . 
DENVER, Col., April 12, 1905. ) 
AND opera in English has been the attraction 
of the past week; indeed, it has been “the” at- 
traction of the season. The Savage company 
played to a crowded house throughout the 
week, the season here being one of the most 
profitable of the transcontinental tour. Jean 
Lane Brooks, of Denver formerly, was one of the promi- 
nent and favorite singers in the company, and received 
many tokens of appreciation during the performances of 
the week; she demonstrated her fine talents, both vocally 
and dramatically. Marion Ivell made a splendid impres- 
sion as Carmen, whom she portrayed most effectively 
Gertrude Rennyson and Rita Newman also made “hits,” 
and William Wegener, Joseph Sheehan, F. J. Boyle and 
Winfred Goff were the principal male members. Though 
disappointed in not hearing “Parsifal” as given by the Sav 
age company, Denver made the most of the opportunity to 
hear the standard operas (and incidentally made the same 
gorgeous display of beauty and fashion in the foyers as is 
the custom in other cities), notwithstanding it is “Lent.” 
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Echoes of the events of last month are still heard, and 
especially of the “Elijah” concert, March 9. The splen- 
did singing of Claude Cunningham as Elijah is still being 
commented upon in glowing terms, and seldom has an 
artist made such an excellent impression here as has Mr. 
Cunningham in his two appearances with Patti and with 
Trinity Choir, his glorious voice and dignified interpre- 
tations proving him an artist of highest rank. 


Se <= 


The Symphony Club gave an evening and an after 
noon recital not long ago. The former included Bee 
thoven’s seventh symphony, played on two pianos by 
Mrs. W. N. Beggs, Miss Walbrach, Miss Anfenger and 
Miss Fauss. Mrs. Paulyne Perry-Woolston sang a group 
of songs charmingly, and other soloists were Miss S 
Arvilla Nye (piano), Gertrude L. Hayward (vocal), Mrs 
J. de Lewandowski (violin), Ora McCord (piano), and 
Edith Perry and Pauline Walbrach (piano duo). Pa 
pers on “Current Musical Events” were read by Mrs 
I. Friedenthal (America), Belle Fauss (Germany), Edith 
Perry (France and England); Mrs. Woolston sang 
Rubinstein’s “Es blinkt der Thau” and d’Hardelot’s “A 
Bunch of Violets; Isabel Sprigg, Fanny Anfenger, Miss 
Nye and Mrs. E. A. Cohn and Ora McCord played piano 
selections (preludes and polonaises) from Chopin, Bach, 
Mendelssohn and Weber-Liszt; Mrs. de Lewandowski 
and Miss Hayward contributed Gounod’s prelude from 
“Messe Solenelle St. Cecile” and Schubert's “Was ist 
Sylvia,” respectively. The Symphony Club, Florence J 
Taussig president, is an important factor in Denver's 
musical world. Mrs. E. E. Redding presided. 
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A recital was given in the new concert room of the 
Agnes Memorial Sanitarium, in Monclair, a suburb of Den- 
ver. The program was by Alice McVey, Orville G. Was- 
ley, pianist; Forrest S. Rutherford, baritone; T. F. J. 
Maguire, violinist; Mme. Mayo-Rhodes, Dr. J. Nicoll 
Vroom, Ora Bowman and William David Russell, all 
vocalists of this city. 


eS = 
The University of Colorado Glee and Mandolin Clubs 
gave a concert in the Women’s Club auditorium last 
month. Robert W. Stevens, who directs the university's 
musical affairs at Boulder, coached the clubs and wrote 
several of their college songs, accompanied them 


The Baker String Quartet, whose members are Mr 
and Mrs. Fred A. Baker, Horace E. Tureman and Henry 
J. Kroesen, Jr., with Mrs. George C. Manley at the piano 
and Paulyne Perry-Woolston, soprano, as soloists, ren 
dered an excellent program recently in the Central Chris 
tian Church. 

eS & 

Professor Tiferro, assisted by Mrs. Woolston and other 
pupils, entertained in his studios in the Barth Block 
Among the participants were Misses de Sollar, Holmberg, 


Slazsrne P. FLORIDIA 


Pienc—Operea-Chember Music. 
Studio: 134 Carnegie Hall. Tucsdays and Fridays, A.M. 


JUSTIN THATCHER 


Address: 400 West 57th Street, New Vork. 


HARPER, =-:<0. 
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Grace Grall, Wallace, Georgia True, Eva Brown and Flor- 
ence Bacon. 
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David Bispham filled his engagement with our Apollo 
Club Trinity Church 
Mr. Bispham, fully recovered from the illness which neces 


The second concert was given in 


sitated the postponement of his recital, sang several groups 
of ballads and operatic selections, and captivated the audi 


ence. His principal numbers were Mendelssohn's “I'm a 
Roamer,” Schumann's “Two Grenadiers,” Loewe's weird 
Scotch song “Edward,” H. H. Wetzler’s “Killiekrankie,” 


and “Four Songs of the Hill” (new), by Landon Ronald, 
m addition to “The Evening Star” and “Alberich’s Curse,” 
His 


song 


and the prologue of “Pagliacci.” included 
‘Hark! Hark! the Lark” 


Bispham received an ovation 


encores 


and “Danny Deever 

All of the Apollo Club's numbers were sung unaccom- 
panied, and Henry Houseley, musical director, brought out 
Cook's “Strike 
and “Mynheer van 


all the fine latent qualities of the chorus 


the Lyre,” Gounod’s “Sword Dance” 


Dunk,” by Bishop, were admirably sung, and J. Ernest 
fompkins, tenor, and I. Holgate Storey, basso, sang in 
cidental solos 

S= = 


We had Grace van Studdiford at the Broadway Theatre 


in “Red Feather,” and the local press praised her highly 


J €& 
Some weeks ago, in the Central Presbyterian Church, 
our genial fellow correspondent, John Jasper Mc 
Clellan, Zion Tabernacle organist at Salt Lake City, 


gave an exceptionally interesting organ recital, assisted by 
Joseph M. Howard, of Denver, W 
baritone, of Salt Lake. Mr. McClellan is an eminent or 
ganist and a most artistic pianist as well, and under most 


and Hugh Dougall, 


adverse circumstances showed his skill and versatility to 
The organ numbers included works of 
Godard, 


gor od adv antage. 


Schumann (‘“Traumerei’), Wagner, Guilmant 


Faulkes and Lemare 


eS & 
Mr. McClellan and Mr. Dougall also participated in a 


Howard after 
at 
the installation of a fine new organ in the First Methodist 


musicale given in their honor by Joseph M 
their recital, and later appeared in a dedicatory service 


Church of Colorado Springs 


ft ee 


Ma 
3Ist 
Both artist and club gave great pleasure to a large audi 


the 
conda concert of the Tuesday Musical Club on the 


The final event of this “strenuous” month was 


Madame Maconda is an astonishing technician, and 
rendered 


ence. 
brilliantly Gounod’s “Mignon” aria, Godard's 
Juillet,” the “Bell from Delibes’ 
“Lakmé,” and mad scene from “Hamlet.” She was enthu- 
Miss Sims directed, Mrs 


and 


“Chanson de Seng” 


siastically recalled several times 
Frank E. Shepard accompanied artist and chorus, 
Evelyn Martux, Bessie Fox Davis and Misses Lila Routt 
and Bren sang solo parts pleasingly in the club songs. 
Frank T. McKnicut 





Pratt's Chopin Recital. 


PRATT continued his Chopin recitals at the 
It 


The numbers played as illus 


gee G 


was the third 


serkeley Lyceum Friday afternoon of last week 


in the series 


trations included: 


Op. 32, Nocturne in A flat 

Op. 33, Mazurka, No. 2, The Dance; No. 4, The Soliloquy. 
Op. 34, Grand Valse Brillante, Nos. 1 and 2. 

Op. 3s, Scherzo and Marche Funebre from second sonata 
Op. 36, Second Impromptu in F sharp 


Op. 37, Nocturnes in G minor and G major, 


Op. 40, Polonaise in A major (The Military) 
Op. 42, Grand Valse in A flat 
Op. 43, Third Ballad in A flat (The Triumph of Hope). 





Closing Arion Concert. 
ORINNE RIDER KELSEY and Fritz Kreisler were 


i the sok 


sts at the closing concert of the New York 


Arion Sunday night. Mrs. Kelsey sang delightfully songs 
by Richard Strauss, Robert Kahn, Horatio Parker and 
George Chadwick. Kreisler played in masterly style the 


} 


E minor concerto by Bruch, a prelude and allegro by 


Paganini, and other numbers by Paganini and Dvorak. 








Scott With Boston Festival Orchestra. 
ENRI G. SCOTT, the basso, has been engaged for 

two appearances with the Boston Festival Orchestra 
N. Y. He will sing in the “Stabat Mater” and 
miscellaneous program on April 27, and “The Messiah” on 
April 29 


at Ithaca, 
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SAENGER PUPILS IN 
CONCERT AND ORATORIO. 
RACE LONGLEY, the young soprano, has been 


uc 
doing fine work in concert this season and is 
rapidly adding to her laurels. Miss Longley has 
a rich soprano voice, which is under excellent control, a 


She 


with sympathy and intelligence, 


graceful, easy stage presence, and is a good musician 
sings exceptionally well, 
and her thorough musicianship and broad, dignified style 
make her especially valuable for concert, church and ora 
This season she has sung “Messiah,” “Sam 
Paul,” “Elijah,” Mater,’ 


less important works and numerous miscell: 


torio work. 


son,” “—— “Stabat besides other 


aneous concerts 


Miss Longley is solo soprano of the Holy Trinity Church 








Grace LONGLEY 

Brooklyn, and is one of the many California wers wi 
have studied with Saenger during the past few years. Fol 
lowing are a few of her recent criticisms 

Miss Longley sang beautifully, with sympathy and intelligence 
as we as good voice Brooklyn Daily Eagle 

Grace Long'ey, of New York pran lid conscientious work 
and more particularly in the duet with Dr. Dufault she rose to the 
occasion Miss Longley also did splendid work in the last » 
when she was accompanied with the trumpet bligat Worcester 
Daily Telegram 

Miss Longley’s powerful voice is we adapted ¢t the dramatic 
form of music, but she uw also at case is ghter work Her ren 
dition of the aria “O Dieu Brahma” was particularly pleasing 
contrasting notably with the breadth and volume of voice she dis 
played in Liszt's “Die Loreley.” The old English song by Ho 
ratio Parker was given with charming precision, and was received 
with delight by the audience Miss Longley was encored re 
peatedly, and responded with a number of light French and Eng 


lish songs.—Los Angeles Examiner 

The concert given by Grace Longley at the Sout! Pasadena 
Opera House was one of the pleasant musical events of the see 

n. Her voice is well adapted to both coloratura and dramat 
work Her program embraced a number of well chosen assi 
nd modern selections.—Los Angeles Sunday Times 

Miss Longley possesses an exceptiona gt soprar : t 
clear as a be an impeccable attack, distinct enunciation and 
sympathy of expression so seldom found in most soprar Het 
nee ful rich and very bright in the upper register, « 

he uses without the slightest effort The case with w M 
Longley spoke German awoke general attention.(Transla 
hiladelphia Gazette 

Of the soloists { the evening Grace Longley gave much pleas 
vre with the brilliancy of her noble. wonderfully even voice Her 
artistic interpretation, as also her excellent training, showed in the 
rendition of her delightful selections. She was most enthusiastically 


received, and was compelied to respond to an encore Transla 
tion) Philadelphia Democrat 

Grace Longley sang the “Venus Hymn,” by d'Albert, with fine 
dramatic sense Miss Longley exhibited a fine intellectual appre 
ciation, and as she has a pure, sweet soprano her singing was one 
of the most agreeable features of the concert The Philadelphia 
Ledger 


Madame Sameroff in Boston. 


wi 


ADAME SAMAROFF, the pianist recently ap 
peared in New York, played with the Boston Syn 
phony Quartet on April 10 in that city, her assignment 


being the piano part of Saint-Saéns’ sonata for piano and 
- 


‘cello, C minor, op. 32. She gave evidence of great skill 














and musical conception, and the Boston papers were all 
very favorable in their comments rhe Transcript says 
that she has a remarkably beautiful technic and admirable 
tone, and asks her to appear in solo work. The Advertiser 
says that she is a ster! ng pianist, w exceile taste and 
refinement of shading The Herald say ut she is a 
f fine talent and marked individuality, all of this 
proving that she is an eminent hgure ‘ Lge 
at presen 
NEW PUBLICATIONS. 
> 
DDITIONAL no ber i Musicians’ Li 
brary I hed by ) ntson | n 
pany, have en rec i " ne them the 
“Sel \rrange tor ¢ Piano From 
the Music ln R Wagener,” and 
also twenty-! r negt meiodn transcribed 
by S. Coleridge-Taylor 
These \ mes of the M t rary at t ne the 
m attrac ve | t ! en p tore the 
! cal w dm r t day We ‘ y aking 
here f the beauty thew ec! | rut t 
the clearness of the text and I t re 
general lucidity that characterizes then They are als 
well selected, and in each v me a symp if num 
bers 1s repre sented that illustrat the care an tention 
to which these worl ive en < 
Phe transcriptior f the orign Wagner scores for the 
piano are part iriy efiec ( r } if tt 
uccomplisl cha thoroughgoing er i we may 
justly term it 
I he Negr M mie are tf I ‘ anit ‘ 
the native songs of Africa We Indi and come 
down to the present moment, ane ive a foreword by 
Booker T. Washington, wl cresting elt 
Mr. Coleridge-Taylor is the n of an African, born at 
Sierra Leone, and wa < ited at King ( ege ' 
London He studied medicine there H “ 80 a 
pupil of the Royal College of M won a i 
ship, and was a pupil of Sir \ rs Stanf H i 
also been conductor f the Has S l 
and the Rochester ( ul S ‘ bi ‘ \ 4 
an excellent composer 
Booker | W ningtor c iy y ‘ 
These tw ire bound cp ’ 
Calve Tour. 
KRONBERG, of the manager f f { & 
S. Kronberg, managers f the Calve neerts next 
season, reports that nearly all the forty pert orig 
nally planned have been ked on g ee \ cable 
was sent to Calvé on | lay a g tora eased num 
ber of dates fi t} t tha 
were not in ded r ‘ 





The Dramatists. 


THE ATHENIAN SOCIETY OF LONDON AND 
NEW YORK have secured a few copies of that wonderful 
painting (of which the above is merely a half tone minia 
ture), and will send, free of charge, to the first twenty-five 


readers of THE MUSICAL COURIER who will send in 
their names, a perfect copy, in photogravure, size 1/x2 
on Japan Vellum, ready for framing. This is done to 


announce the completion of the ATHENIAN SOCIETY’S 
gigantic undertaking, that of translating and arranging for 
private use the ‘‘ Dramas” and ‘ Operas” of every nation 
on earth. Advance sheets, illustrations and history of 
same will be sent free of charge to each applicant who 
will send their name and address to JAS P BOYD, 
the American Director of the ATHENIAN SOCIETY, 
853 Broadway, New York. 
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SAN FRANCISCO. 
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Snerman, Cray & Co's, ) 


San Francisco, April 10, tqo05. § 
Ze RITZ KREISLER gave his farewell concert at 
Lyric Hall before the largest audience probably 
: ever assembled there. The artist was in splendid 
trim, and the audience bubbled over with enthusiasm 

eS & 
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An interesting concert was that given by Irene Palmer, 
the young pupil of Hugo Mansfeldt, at Steinway Hall 
recently. The hall was full, every seat being occupied, and 
the young pianist was the recipient of many beautiful gifts 
handed her over the footlights, floral and otherwise. 

eS & 

Samuel Bollinger, a local composer of more than ordi- 
nary talents, has recently had two of his compositions per- 
formed before the Manuscript Society of New York by 
Augusta Cottlow. The two compositions are a sonnet 
and an impromptu, both of which are graceful in style, 
tuneful, and constructed in scholarly and thoroughly mu 
sicianly manner 

Jt €& 

February 17, at Fort Smith, under the auspices of the 
tollinger Conservatory of Music, established by and named 
for Sam Bollinger during his residence there, a concert 
was given by Augusta Cottlow, who included on her pro 
gram two numbers of Mr. Bollinger’s 

Sse & 

Friday evening at Steinway Hall Joseph and Mrs. | 
inger presented two of their pupils in a joint piano and 
vocal recital. Clara Dillon, the piano student, showed tem 


ser 


perament in her playing and gave numbers from Bee 
thoven, Chopin, Rubinstein, Grieg, Jensen-Niemann, 
Dvorak, Moszkowski and Liszt 

Estelle Seldner possesses a contralto voice of fine range 
and power, giving some very ambitious numbers for a 
young singer. The “Curfew” (Gould), “Ich Grolle Nicht” 
(Schumann), “Lieti, Signor” (“Huguenots” of Meyer 
beer), “Il Segreto” (“Lucrezia Borgia” of Donizetti) were 
her program numbers, but her best effect was given in an 
encore, “You'll Be Comin’ Back, My Darlin’.” 

we €& 

Mrs. J. E. Birmingham gave her first program ‘since her 
return from months of study in New York before the 
Saturday Club of Sacramento, where she gave a song re 
cital on the 8th, with Fred Maurer, of this city, as her ac 
companist 

Following is the program, which includes a number of 
unusual excellence from the pen of Albert I. Elkus, the 
young California composer, whose home is in Sacramento 
Chis composition, “Haroun al Raschid,” to words by Long 
fellow, is decidedly dramatic in tone and well fitted to the 
splendid depth of Mrs. Birmingham's voice 


Recitative and aria, Ombra mai fu (Serse) . Handel 
Buononcini (1672-1748) 
Beethoven 


ler la Gloria d’ado (Griselda) 
Kennst du das Land 

Du Ring an meinen Finger Schumann 
An meinem Herzen Schumann 
Woman's Life and Love ... Schumann 
Brahms 


.. Wagner 


Sapphische Ode 


Schmerzen 


Study, Tristan und Isolde Wagner 
Ruhe meine Secle.... ‘ Richard Strauss 
Heimiliche Aufforderung Richard Strauss 
Les adieux de Divonne (Sapho) Massenet 
Chantons les amours de Jean Old French 
hrinodia ree We ° ‘ Augusta Holmes 
Si vous n'étiez pas si jolie Mathé 
Haroun al Raschid A'bert I, Elkus 
Youth Gilberti 
Gae to Sleep.. ° William Arms Fisher 
My Love Is Like a Red, Red Rose Henschel 


Mrs. Birmingham's recital, which was the 181st of the 
Saturday Club’s musicales, marked an epoch in the club's 
affairs. It closed this season’s work, with the exception 
of a few evening affairs in May, and also ends the presi 
dential administration of Mrs. Albert Elkus, who, after a 
term of office extending over three consecutive years, has 
resigned, much to the regret of the club members, who will 
hardly know how to manage the affairs of the club without 
Mrs. Elkus’ leadership. Maud Blue succeeds Mrs. FElkus 
as pre ident, and the new board of directors, with Miss 
Blue in the presidential chair, will hold their first meeting 
somewhere about June 1 The club's new season opens 
October 1 

eS & 

Mrs. Richard Rees sang at a musicale in Mill Valley this 
week before a very musical audience 
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“Parsifal” has been the centre of interest this week and 
has been for a month past 

Eleanor Connell gave a “talk” on Wednesday to her 
pupils at her studio in the Mutual Life Building. Mrs 
Ellis presided at the piano and played the themes as Miss 
Connell called for them. The talk was, of a necessity, 
brief, but it was concise and interesting and gave a good 
idea of the opera, which Miss Conneli heard at its rooth 
performance at Bayreuth. Wednesday evening, at Lyric 
Hall, Mary Fairweather gave a comprehensive lecture on 


te lili lili tN i lst ita nt eine 


the opera, with Fred Maurer at the piano. Mrs. Fair- 
weather also had the advantage of hearing the opera at 
Jayreuth. 

ce €& 

The annual musicale of the Sorosis Club was held at the 
Sorosis club house on California street last week 
There was an unusually large attendance, and also an un- 
usual degree of interest and enthusiasm shown, the entire 
program being made up ot a California composer, Abbie 
Gerrish Jones. The program was in charge of Mrs. Oscar 
Mansfeldt, and was given by the following artists: Mrs 
Richard Rees, soprano; Mrs. M. E. Blanchard, contralto; 
D. Gomer Richard, B. A., baritone, and Hother Wismer 
violinist. The program was given as follows: 

Composer, Abbie Gerris L. Jones 
“If I Were Thou.” 
* “Can You Forget?” 
“The Night Is Alive With Song.” 
Mrs. M. E. Blanchar« 
*“What Shall I Sing to Thee?” 
**“A Broken Dream.” 
Mrs. Richard Rees. 


Seven Lullabies— 
“What Does Little Birdie Say? 
“What Then, Baby?” 
*“When the Baby Goes to Sleep.’ 
“Little Brown Eyes” (Indian) 
*“Mammay’s Pickaninny” (Southern) 
* “Sleep, My Jewel” (Persian). 
* “Lullaby” (with violin obligato) 

Mrs. Blanchard 

“The Song of the Archer” (Old English) 
* “The Cobbler’s Song” (from the opera “Priscilla’’) 


* “The Matador.” 
») Gomer Richards 
* Duet, “The Hunter's Return.” 
Mrs. Rees and Mrs. Blanchard 


* “Somebody's Dear Eyes.’ 


* “The Bells.” 
Mrs. Rees 


Song Cycle (from the Rubaiyat of Omar Khayyam) 
Mrs. Blanchard 


* The words of all the songs marked * are by the composer. 


Mrs. A. Wepmore Jones. 








Amateur Musician Weds Philanthropist. 


LORENCE BROOKS CHATFIELD, a member of 
the Brooklyn Amateur Club, and amateur harpist, 

was married Saturday afternoon, April 15, to James 
Stokes, the widely known philanthropist of Manhattan. 
The nuptials were celebrated at the home of Mrs. John 
van Buren Thayer, a sister of the bride, at 26 Munroe 
place, Brooklyn. Bishop Potter and the Rev. Dr. Hillis 
officiated. Mr. and Mrs. Stokes will reside at 68 Park 
avenue, Manhattan, when they return from their trip 


abroad 








Legion of Honor. 
HE Cross of the Legion of Honor has been bestowed 
upon Adelina Patti. The only distinction America 
can award to musical or other artists is money. Probably 
it is for that reason that the foreign artist is so desirous 


to come here 








Etta de Montjau Departs. 


r'rA DE MONTJAU, the French concert singer, after 

a successful artistic tour here, returned to Paris last 
week. A contract for the coming season has been sub 
mitted to her approval, and she may visit America soon 


agam 


HOFMANN-KREISLER IN WASHINGTON. 


(Dispatcn to THe Musicat Courier.) 


Wasuincton, D. ¢ April 15, 1905 
ep apy and Kreisler proved a great combination 
at the joint recital. They played before a crowded 
house. Both were enthusiastically received and lionized 
P. a 


A Vocal Teacher Who Is Growing. 
ALLIE BRADLEY MacDUFFIE is to be congratu 


lated upon a steady move onward in a short time 

Upon coming to Washington, D. C., little more than a year 
ago Mrs. MacDufiie was met by all sorts of discouraging 
remarks as to Washington's being “so different from any 
other city,” &c. “Because it is different is why | lice it 
much and have come to live here,” she replied. From th« 
first she proved herself attractive by a warm personality, a 
sunny optimistic disposition, and a constantly smiling activ 
ity which helped others as much as it did herself. She in 
stalled herself in a pleasant, refined al l and had 
faith and love for people and for her work 

She has now three activities, and is one of the busiest 
and happiest little ladies in the capital. By appointment 
last week as choir director and soloist in a prominent 
church here Mrs. MacDuffie’s horizon has been enlarged 
and possibilities are increased Now, too, she nas vecn in 
vited to become one of the teachers in the College of Music 
next season, and also to become a member of the Musical 
Art Society, an exclusive collection of choir singers, which 
gives excellent music. She has two studios, the original 
one, in which private teaching is done, and the downtow 
stuido, where she is teaching chorus preparation, sight 
reading, theory, enunciation, phrasing, &c This will no 
doubt become a useful choral centre 

Among her pupils are Miss E. B. Yancey, J. A. Hall 
Jesse Arnold, whose bass voice and progress are most 
promising; Grace O'Hara, of whom more will be said 
Mrs. Johnson, Horace Dugdale; also Hallie M. du Pr 
now herself singing in Texas. This teacher is one of thos« 
most desirous for the proper preparation of students for 
advanced work. She also urges earnestly the association 
of music teachers (as school teachers) for consideration of 
educational methods and in the hope of arriving at more 
encouraging results Large and liberal in her feeling 
toward fellow workers, she cannot see why there might 
not be greater union and sympathy between all 

Of her teachers Mrs. MacDuffie is perhaps most enthusi 
astic about Mr. Tubbs, of New York, whose praises she 
speaks with enthusiasm, urging his broadness and liberality 
of spirit and the true educational ideas he holds and prac 
tices. Next season she hopes to have Mr. Tubbs come on 
to Washington to give some of his inspiring talks. Mr 
MacDuffie has been singing quite a good deal also in re 
citals and parlors She remains in Washington till late 
summer, teaching and building her choir into good shape 
for next season. For those remaining also here would be 
an excellent opportunity to become expert in sight reading 
and to learn many things necessary to music work. Either 
address, the Cairo or 1329 F street Northwest, will find 


this teacher ready to do all she can for you 








Tommasini, a young Roman composer, is having su 
cess in his own city with songs and chamber music works 








Telephone: 
3528 Riverside 


iMACONDA 


SEASON 


Management: 
W. W. WALTERS, 2626 Broadway, New York. 


1904.5. 








Mary Louise Clary, «=: 


CALIFORNIA ADVERTISEMENTS. 


CONTRALTO, 





THE VOICE Art of Singing 


Percy A. R. Dow 


1511 Larkin St., San Francisco, Cal. 
OAKLAND 8TUOIO, BABONIC TEUPLE, 





H. J. STEWART. 
TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Address: 1105 Bush Street, San Francisco, Cal. 





MRS. A. WEDMORE JONES, 


Pacific Coast Representative of 


The Musical Courier 


Care SHERMAN, CLAY & CO. 
Southwest Cor. Kearny and Sutter Sis., 
SAN FRANCISCO, CAL. 


$T 


@ 











WASHINGTON directed the affair. More is requested. Jasper Dea 
° 
MacFa has been called to take charge of the studios of s 
> . . . , , - - 
I s I Mi Powers in New York during the latter _- ‘= 
Wa A ; “2 Mr \ M 9 
visit to Furos r. MacFall has a young daughter who S 
ELMA KRONOLD, Signor ¢ panari, Maria js both pia ; a te on g into { \ 
von Unscl land Ant Kasp et ppc ce in W » 
. 
on the 27 1 WW | > _ \ 
— = 
, j < 
Vail rN | Z x >) “ c 
‘ . J kK is } wii ©, 
' ' 
cert, wil I g U I 
vor y womel (; v wn 
Ma (y \ ‘ 
. a Us ( ‘ » » -_-* -_- 
Jos Hof t N ‘> ‘- 
J . ’ re ‘ N , 
the fe ‘ : , g \\ R 
os _ ‘ g | \ ; 
= = ? < \ | 
t \ 1 he I S 
as IV (are ‘ g 1 ‘ k x Ww ‘ 
in t H hility ‘ 
eve g aff It was £ é , 
t ‘ AC 
was flatt yr I pr g t g 
. ed t ex . 
\ w ci iw | , \\ 
with 1 L ge equi t ref y . , ’ 
—-s _-* 
raining, and in t heyday of — + — ; 
place \ teach” Mr G ( | 
VW net and | He \ » SI ‘ \ 
gn 1) ( s M G < W g s “ \ 
g ‘ | \ | \ ‘ 
€! i group | H or | . ) } x 
\ (, g | | \ et 
¢ t f 
ey, G S: ( H le K g - \ ( 
Ss ( | (*G, ] S ] 5 | i prat ing 
ype ) = eS glia. \ | Wa 
‘ 
1 DP 
} P ¢ é {r R | } t 
y rf wide Zz ~ o o- 
( < ge — —_— 
' 
? ( | ‘ 
g. K \W rn re , ,™ r 
. 
; } S 
low ‘ ‘ M J K W I nt Bt | 
‘ Se 
Z ‘ f G v1 
-_- -_- ' | ~ 
‘= > ' ‘ » 
\A 
\ y Ce Franck Kre \ x \\ { 
‘ ‘ 
‘ n the K to! [ gt J N ‘ ( > I | m 
{ I ly ! i \ l ( | 
‘ ( pin ballad \ wo Mend 
a " 
rr and la I i ’ g | “ 
, \ ‘ an 
4 | < ‘ | ft I v MeR« 
v | gr | rag . } At } 
er in his twenty-fourth caprice Ag Phil eports \ | 
xcelient ics and much imntere manite @ >< C= + 
-* - 
v= ‘= | ( e G ‘ 
Ella Stark, the ¢ go pianist, Is W: gton. SI Vik | by t f g 
the m centre of Mt. St \ i He 1 t i ee] | ( 
“ ha t ped we 1 to play cert Mr. G y RIES ) \ | \ 
re I uh Be ( irking | we } wn Wasl f y ». 4 
! G n Ins t y Vie ( ‘ y a p 
talks " work a ! d answ Se ! 1g ed pa nage Vie \ gs { t | 
1 ul subject An ga t W Mis Cha « posse on of gifts not pe ‘ d by 
‘ | . 
p t p t t t W Manager the | 1 State ¢ wa Hofmann Prize Offer 
-- -- 
- ‘= Ww ‘ i c ‘ 
OSEF HO 
MI Clarence B. Rhe« t poy " ger wl ca J 
x i 
f Washington's local “sta $ singing in cl t Sd & r 
pm &rily Mrs R} el i ve ¢ I tin ft per: \ | | 
ment, splendid presence, and e repertory, chiefly of the ' , ’ ‘ ¢ 
| Latin literature I t ¢ ford Wiley I lirecte in the W y 
Vashington, his re home, are sending him congrat of M ra H M 
: : : 
upon going i id, ) opm ? } iri him lany w! ndust rt } 
es this coming sea in Washingt General regret jp, . gt Js 1 < r 
felt in Washingt er ‘ neé f the most; Jones, pupil of S. Fal ' ‘ 
ut 1 tenor cos ft ‘ | o nn f 
eaulil t Vou’ J nnig Ww na p work, playe i pr 
" adeal h 
it w Ye the ¢ Not ( ! n B cre. | , 


with this young singer, w endears himself wherever (GJinka-Balakirew and 1 t Norman D —— r 
e may be. The most cot ni incement is du€ the young pianists here w tive in worl —— RYDER 
the admirable \ levelopment given Mr. Finnigan by ny types of performances He est ‘ ’ PARE Rw 





ie ‘dian . , MUBICAL MANAGEMENT. 
— — ~ 2 
ry , ’ ; ' th. TT? ‘ = = Home and foreign artists. None but really artistic talent engaged 
Che classic dance festival at the University of Music, due 
to the fertile resour« f President Unschuld, was a great w Vreweere H. W. We 24 & St WASHINGTON, D. C 
to th ert source oO Sic schuld, as a gre: 
1 five a cor Washing 1 reet, , 0. Cc. 
ess. Sarah Willard Howe, trained in the art in France, * ‘ 2 . ' . 








Miss KATIE V. WILSON 


THRACHER OF SINGING 
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Cuicaco, April 15, 1905. 


ITH the concerts and recitals to be given 
this month and next, one of the most 
active and in many ways the most remark- 
able season we have ever had here will 
have run its course. Not only in the num 
ber of musical entertainments has this sea- 





son easily surpassed its predecessors, but also in quality 
and in the high class of the artists who have exploited 
their particular specialties. 

The Thomas Orchestra, Frederick A. Stock conductor, 
yesterday afternoon, April 14, gave its last public rehearsal 
for the season in Orchestral Hall before a very large and 
musically representative audience, and in the performance 
of an exceptionally fine program brought to its hearers the 
conviction that not only have we an orchestra here equal to 
any but surpassing most of the orchestras in the world. 

Last Wednesday the gratifying news that Frederick A. 
Steck had been appointed the conductor of the orchestra 
for next year by the trustees of the Orchestral Associa- 
tion, and in fact by them unanimously, was received by the 
public and press with unusual favorable comment. For 
once Americans have found in America a man great 
enough to occupy a position which only the greatest abroad 
could have been able to attain, and which Mr. Stock, so far, 
has filled with the greatest satisfaction to both the mem 
bers and the patrons of the orchestra. In a number of re 
spects he is the ideal conductor for the orchestra. First, he 
has been a member of the orchestra for over nine years, 
has played among the men, and knows therefore all the 
technical requirements; then he is a highly cultured musi 
cian, a composer of talent and has had the routine of con- 
ducting the orchestra for several years on its annual tours. 

These facts have peculiarly fitted him for this position 
and there is no doubt that under his direction the coming 
season Of the orchestra is in excellent hands. 

Yesterday afternoon's program contained prelude, choral 
and fugue of Bach, arranged for orchestra by J. J. Obert, 
and proved an effective opening number. The prelude was 
played with clear, clean tone and perfect technic, particu- 
larly in the string sections; the choral for the brasses was 
rendered with discriminating volume, and the fugue at the 
end of the number was dignitied and brilliant. The Bee- 
thoven “Leonore” No. 3 overture was given one of the 
best performances yet heard by the orchestra, and the 
beautiful E minor symphony, op. 98, of Brahms, while tax 
ing the ability of the orchestra and conductor to the ut 
most limits, was performed in perfect manner. This sym 
phony seems to be the favorite one of all the Brahms 
symphonies with the orchestra and they united in making 
its rendition truly remarkable. 

rhe second part of the program was devoted to Wagner. 
The “Bacchanale” from “Tannhauser,” the prelude and 
finale from “Tristan and Isolde,” and the “Kaisermarsch” 
brought forth storms of applause, and all were given in a 
worthy manner. The march served as a fitting climax to 
the close of the orchestra season. 

rhe same program will be be repeated | tonight at 8 8: :1§. 


Josef Hofmann—Fritz Kreigler. 


What was announced as the joint farewell appearance 

Josef Hofmann, pianist, and Fritz Kreisler, violinist, 
took place Sunday afternoon, April 9, in the Studebaker 
Theatre, before a good sized audience. 

We have long regarded these young artists, singly, as 
most satisfying in their respective fields, but Sunday in 
their ensemble numbers they both showed superior musi- 
cianship and unity of artistic purpose, which made a de- 
lightful afternoon. 

Commencing with the F major (Grieg) sonata, op. 8, 
which was given a very clear performance by both players, 
Kreisler opened the solo part of the program with Tar- 
tini’s “Devil’s Trill,” which he played better than at his 
recital some weeks ago. Hofmann followed with the “Ne- 
nia” theme and variations, by Sgambati; “Gnomenreigen” 
etude, by Liszt, and the magic fire scene from “Die Wal- 
kiire,’” Wagner, arranged by Hofmann. The last of these 
three pieces follows closely the arrangement of Brassin, 
except that Hofmann has added the “Wotan’s Abschied,” 
lengthening somewhat the selection, but otherwise adding 
little to 1ts merits. 

Then followed the Beethoven “Kreutzer” sonata, op. 9, 
which also was given commendably, and after each artist 
had once more appeared in a solo number, this somewhat 
long but highly interesting concert was brought to an end. 
Each artist had to respond to encores, but Hofmann seemed 
in a particularly Wagnerian frame of mind, giving as one 
of his encores the “Liebestod” from “Tristan und Isolde.” 

The concert was under F. Wight Neumann’s manage- 


ment. 
Ysaye and the Thomas Orchestra. 


Last Wednesday evening, April 12, in Orchestra Hall, 
Eugene Ysaye gave before an audience of upward of 1,500 
people a concert, assisted by the Thomas Orchestra, Fred- 
erick A, Stock conductor. 

Ysaye played three concertos, respectively the Mozart E 
flat, Beethoven D major and the Bruch G minor, all 
of them with the technical mastery, suavity of tone and 
musical understanding that we expect in only one of the 
best, and we were not disappointed. Ysaye is one of the 
greatest violinists of the day, and his performance Wednes- 
day evening attested his claim to that title. After numer- 
ous recalls Ysaye gave the ballade and polonaise of Vieux- 
temps as an encore. 

The orchestra gave the soloist most excellent support in 
the concertos and in the orchestra numbers, especially the 
“Improvisator” overture by d’Albert, played in its wonted 
finished fashion. 

The concert was managed by the Chicago Bureau Agency 
of Music. 

Minnle Fish Griffin. 

Minnie Fish Griffin, the celebrated soprano, gave a very 
interesting song recital in Music Hall Thursday evening, 
April 13, and proved an artist of exceptional high order. 
Her performance contained a number of novelties, a cycle 
by the Danish composer Peter Heise, three songs by Theo- 


dore Spiering, and two songs by Huge Kaun. Besides 
these the program contained the usual classical songs, 
commencing with a Mozart aria and going through Schu- 
bert, Schumann and Hugo Wolf. Her singing shows the 
consummate artist both in diction and interpretation, and 
her success was commensurate with her artistic accom- 
plishments. 

Dr. N. J. Elsenheimer, of Cincinnati, supplied the ac- 
companiments with discrimination and taste, and played Bee- 
thoven’s sonata, op. 26, as a solo number. 


CHICAGO NOTES. 


The Chicago Mendelssohn Club will give the third con 
cert of the present season Thursday evening, April 20, in 
Orchestra Hall, the program being composed of a number 
of choruses and solos 
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Thursday afternoon, April 13, at the Standard Club, the 
spring reception of the Chicago Woman's Aid Society was 
held, and the program was rendered by Hans Schroeder, 
baritone; Robert Ambrosius, violoncello, and Mrs. James 
I. Loeb, pianist. Mr. Schroeder sang a dozen songs and 
was in excellent voice. “Traum Durch die Dammerung,” 
by Strauss; “Ich Grolle Nicht,” by Schumann, and “Das 
Gluck,” by Oscar Meyer, particularly pleased the audience 
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The Germania Maennerchor, Hans von Schiller director, 
gave the last concert of the present season Thursday even- 
ing, April 13, and again Hans Schroeder was one of the 
attractions. Besides singing a group of songs by Schubert, 
Beethoven, Meyer and Hillach, he sung the baritone solo 
parts in the Gernsheim number, “Odin’s Meeresritt,” for 
solo, chorus and orchestra. Emile Sauret also assisted 
playing in his usual masterly manner his own elegie and 
rondo with orchestra accompaniment. 

The Thomas Orchestra, under the direction of Hans von 
Schiller, played the “Euryanthe” overture, by Weber, and 
the “Pomp and Circumstance March,” by Elgar, and the 
chorus, which has grown both in numbers and quality, 
acquitted itself with great credit. 
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Mr. and Mrs. Spry gave a reception at their residence, 
1881 Magnolia avenue, last Friday afternoon, April 14, to 


Mr. Spry’s pupils 
eS & 


The Thomas Orchestra, whose regular series of concerts 


closes this evening, announces two extra performances to 


be given in Orchestra Hall next Friday 


afternoon at 2:15 


and Saturday evening at 8:15, Frederick A. Stock con- 


ductor. The program for Friday afternoon, 


cially for Good Friday, is as follows: 


arranged espe- 


Incidental music and funera) march, Grania and Diarmid Elgar 
Tone poem, Death and Transfiguration Strauss 
Parsifal Wagner 

Vorspiel. Good Friday Spell. Transformation Scene and Glorifi 


cation 


For Saturday evening a “popular” program has been 


prepared, and gives promise of one of the most delightful 


concerts of the winter. It is made up as follows: 


Overture ~pring 
Serenade, op. 48 


Polonaise, op. 53 


Goldmark 
Tschaikowsky 
Chopin 


Orchestration by Theodore Thomas 


Hungarian Rhapsody, N 1 


Scene Religicuse 


Liszt 
Massenet 


Mendelssohn 
Joseph Strauss 
Wagner 


Cello obligato by Bruno Steindel 
Spring Song 
Waltz, Village Sw ws 
V orspi Die Meistersinger 
a e— 
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Carolyn Louise Willard, pianist, assisted by Ethel Grow, 


ca 


ist Friday evening, presenting a program 
variety and excellent in the character of 
Miss Willard is a pianist whose technical 


list, gave a concert at the small hall in Bush Temple 


interesting in 
the selections 
work is above 


the ordinary, as was manifested in this recital. Her ad- 


mirable interpretation of Chopin's scherzo, 


C sharp minor 


(by request), was excellent in displaying musicianly accom 


plishmen Her playing of the Bach prelude was scholarly 


ind the six variations of Beethoven were exceedingly well 
given. As to the technical side of Miss Willard’s perform 


ince she is a credit to her original preceptor, Fanny Bloom 


field Zeisler. She was assisted by another talented member 


f the faculty of the Bush Temple Conservatory, Ethel 


Grow, a vocalist, who found favor with the critical audi 


nce that filled the hall 


Fanny Bloomfield Zeisler will give a recital early in May 


Bush Terpl 
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Viadimir de Pachmann, indorsed by the 


most eminent 


musicians and critics as the greatest Chopin pianist of the 


ize, will give his farewell recital at Studebaker Theatre 


aster Sunday, April 23, at 3:30. This 


vill contain Chopin compositions only, and 


Ballade, ep. 23, G minor; nocturne, op. 37, 


will be the last 
uppearance of Mr. de Pachmann in America 


His program 
is as follows: 


No. 2, G major; 


turne, op. 27, No. 2, D flat major; impromptu, op. 29, A 


it major prelude, op 28, No. 1; prelude, 


op. 28, No. 20; 


prelude, op. 28, No. 7; prelude, op. 28, No. 22; Funeral 


March, B flat minor (by request); etude, 


ude, op. 25, No. 3; etude, op. 25, No 4: 


op. 25 No. 2; 


etude, op. 10, 


No. 5; polonaise, op. 26, No. 1, C sharp minor; scherzo 


| 


p. 54. E major; grand mazurka, op. 33, No 


and grand valse, op. 42, A flat major 


4, B minor, 


A recital of unusual excellence was given by advanced 
pupils of John J. Hattstaedt, Karleton Hackett and Herbert 
Butler at Kimball Hall last Saturday afternoon. Specia 
mention should be made of the piano playing of Lucil 
FitzGerald, a pupil of Mr. Hattstaedt, who seems to posses 
all the requisites to become an artist—a fine techr-i 
perament, intelligence and repos« Among her select 
were the Saint-Saéns “Alceste” transcription, the Ma 
Dowell “March Wind,” the Liszt “Waldesrauchen” and 
the Chopin A flat polonaise 

Hester Hall, who possesses a fine and well schooled so 
prano, sang a group of songs to the evident enjoyment of 
the audience, and the same may be said of Katherine SI 
ley, another pupil of Mr. Hackett 

Advanced pupils of Allen Spencer, Karleton Hackett and 
Herbert Butler, of the American Conservatory, will give a 
recital Saturday afternoon, April 22, at Kimball Hall, and 
on Friday evening, April 21, pup I l 
give a recital at the same place 
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Emil Paur will give a piano recital in Fine Arts M 
Hall Thursday evening April 20 He will play the follow 
ing program 

Preludium and fugue for gat D r, I x 
ment for piano by Busoni); Sonati quas na Fantas p. 27. N 
2, C sharp minor; ballade, op. 4 N s A flat; scherz B flat 
minor; mazurka, op. 24, No. 4, B flat minor; mazurka p. 7 N 
1, B flat; impromptu, op. 36, F sharp major; valee, E mis 
turne, op. 27, No. 1, C sharp minor, and grande | na 
A flat, Chopin; Etudes en forme de Variations, op. 13, C « 
minor ntermezzo, Paur “Fruchlingslied,” Sct nl 


Ninth Rhapsodie Hongroise, Liszt 





Savage Helping Students. 
fe OR the first time in the history of grand opera a t 
of all Amer an vorces has been “ ured l y Hienry 
W. Savage for his famous English Grand Opera Company 


Mr. Savage has been drawing on American conservatori 


and music schools for nine years with a constant endeavor 


to build up a chorus of home schooled singer Each ye 
he has been able gradually to eliminate the foreign \ 

but never until now has an all American bn 
cured that could sing in English an entire repertory f 
masterpieces The vivacity and vocal stres } t tl I 
glish Grand Opera chorus in the fam marche 
choral numbers of such works as “Lohengri Carmet 
“Il Trovatore, *Tannl ser “| \ eria R 

“Onthelle . ne if the delight ful feature f the rg 

tion 


New Organ Compositions. 


OSTLUDE in E flat major, postlude in A ' 
postlude in D minor, Carl C. Muller f New \ 


are among the best music of the year Certainly M 
Miller has composed nothing better for the orga ! 
knowledge of this talented nposer t 
clearly indicated in his writings His mu notable f 
the scholarship that is uncommon in Org 
ists will find these three postlude t w 

been secking for. The works are neither too exter 1 
too abbreviated The mus is truly churcl nd he 
ful. Mr. Miller's postlude re pul ed ec O 


Ditson C ompany, of Bost n and Ni \ 





A 


Wed: 
Week 





BUFFALO. 


> 
226 West Urica Sraeeet ) 
\ 4, 1905 " 
the Church of the Holy Ange H. Collier Grounds 
tends to present Palestrina’s “Lamentations” on 
y, 1 day and Friday nights during Holy 


Mr. Grounds will play an original composition, 


Celi,” during the offertory Easter Sunday 
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KARL RECKZEH, 


PIANIST. 
Address: 203 Michigan om, 





ic ago. 
mais CONCERT 
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Wabash Ave., 


CHICAGO. . . tnetrection. 


The HEINZE SCHOOL of 
Artistic Piano Playing. 


VICTOR HEINZE, Director. 
LESCHETIZKY PRINCIPLES. 
Send for Pamphiet, etc. 
CHICAGO: Pine Arts Buliding. 


HELENE VAN SCHOICK, 
SOPRANO. 
Concert, Recital, Oratorio. 
STUDIO: FINE ARTS BUILDING, 624. 





















ALLEN SPENCER, 


PIANIST. 
Address: 


| American Conservatory. 


Concerts, Recitals KIMBALL HALL BUM DING, Webash Ave. end Jackson Boulevard, CHICAGO. 
KIMBALL HALL, CHICAGO THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 





WALTER SPRY, 
Pianist and Teacher, 


. Sherwood Music School, Levy. Crsmee Witsiaues 
Pine Arts Building, CHICAGO, | gmgwG—Kaateron Hacaerr, Eowaan C. Towns, W. Hazere 





FLORENCE MARION PACE, Buss, Gaace Duviey. 


Wap Aides Square, FRANK A. MORGAN, 


Address: 


Telephone: 790. 


PANG —Jouw J. Harretagvr, Vicros 


Raomsa Lizen Masset Goopwis, 


Louiss 


Among the sixty eminent instructors the following might be mentioned: 
Gaswooo S—Witeece MippetscHucrs, 
Awan Srawces, Geerevps Muspoves, Hestor | VIOLIN—Jax van Oonnt, Heaseet Burien 


THEORY, COMPOSITION - -Apots Wapie, Hussaap 
OHN J. HATTSTAEDT, President 
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| Catalogue mailed free 








MARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building, CHICAGO. 





SIGNOR JANNOTTA, 


vo 


Coaching a specialty 


Manager of Musical Artists and Concert Tours. 


SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
We negotiate with and can furnish high class American and Foreign Artists. 
Telephone: HARRISON, 4365. 





ICE CULTURE, 


MRS. 


eet _ 420 Fine Arts Building, Chicago. VW O R C 
GLENN DILLARD GUNN, 


BERNYA 


202 Michigan Ave. 


Genevieve Wheat, zt" 


CONCERTS, RECITALS and ORATORIO. 
Masagement: DUNSTAN COLLINS, 1709 Rallway Exchange Bidg., CHICAGO. 


BRACKEN GUNN, Management Bureau of Fine Arta, 


THEODORE 


ESTER 


Pianists. 713 Fine Arts Buliding, CHICAGO. PIANIST. 





CHICAGO, ILL. 





— LO | G Mi A N, Contralto 





513 KIMBALL + CHICAGO. 
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Management DUNSTAN COLLINS, 1709 Raliway Exchange Bidg., Chicego. 











THE MUSICAL COURIER. 








KANSAS CITY. 





Kansas City, April 12, 1905 
ADAME SCHUMANN-HEINK will sing 
in “Love's Lottery” at the Willis Wood the 
three days beginning April 17. She has 
sung twice before in Kansas City as Ortrud 
in “Lohengrin” and as a soloist at a Sym- 
phony Orchestra concert. Madame Schu- 
mann-Heink has three new operas under consideration. 





From them she will select one for use next season while 
in Kansas City. The operas are by Siegfried Wagner, 
Rickard Becker and Stanislaus Stange and Julian Edwards 
tefore Stange started on his career as a comic opera com- 
poser he was a furniture salesman in Kansas City. That 
was twelve years ago. 

fc €& 

Edward Kreiser played his seventy-seventh organ recital 
in the Grand Avenue M. E. Church yesterday afternoon. 
Tombelle’s “Good Friday,” 
earthquake and 


Among the numbers was De la 
in which is depicted the darkness, the 
other incidents that attended Christ’s death. 

i — 

Carl Busch’s last cantata, “Paul Revere’s Ride,” will have 
its initial production by the Arlington Choral Club, Ger- 
trude Graham conductor, ‘luesday evening, April 18, the 
anniversary of the patriot’s ride, in the Arlington M. E 
Church 


eas Pd 
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Pupils of Mrs. John M Hazelton played a piano recital 
in Mrs. Hazelton’s studio in the University Building last 
Monday afternoon 

Gt <€ 

Stainer’s oratorio, “The Crucifixion,” will be given by 
the Kansas City Convention Hall Chorus and Carl Busch’s 
orchestra in the First Presbyterian Church next Friday 
evening. Crosby Hopps, Charles A. Larson, the Kansas 
City Male Quartet and Lawrence Robbins, organist, will 
assist 

eS wz 
To the strains of the “Wedding March,” from “Lohen 
grin,” in which opera he had sung the chief bass part 
scores of times, Francis J. Boyle, leading basso of the 
Savage Grand Opera Company, walked to meet his bride, 
Alma Stetzler, at the home of her parents, in this city, 
last Tuesday afternoon. Winfred Goff, the company’s 
baritone, was the best man The ceremony was pet 
formed by the Rev. Matt. Hughes, of the Independence 


at Olathe, Kan., recently 


Avenue M. E. Church. Mrs. Boyle is an actress. She 
will accompany her husband during the remainder of the 
season. 

~~ 

According to music critics here, in Lanie Wynne Kan 
sas City has another young soprano who gives promise ot 
becoming a concert singer of rank and importance. Miss 
Wynne is a pupil of Laura V. Lull, and she appeared 
in a complimentary recital in the auditorium of the Uni- 
versity Building last Tuesday evening. Miss Wynne’s 
voice is a pure soprano, absolutely even throughout a wide 
range. 

SJ €& 

The Savage Grand Opera Company is appearing at the 
Willis Wood Theatre this week. At every performance 
the house is crowded to its capacity. It is the “theatrical” 
financial success of Kansas City’s present season 

Ct € 

A farewell concert was given in Turner Hall Monday 
evening in honor of Mr. and Mrs. Adolf Edgren, who 
will soon leave this city for Portland, Ore. Mr. Edgren 
was music manager of the Criterion concessions at the 
World's Fair in St. Louis, and he will fill the same posi 
tion at the Lewis and Clarke Exposition at Portland. He 
is now in Chicago organizing a concert company, which 
will be composed of forty instrumentalists and singers for 
the exposition. Among the Kansas City singers engaged 
is Charles Larson, the baritone. A number of concerts 
will be given between Chicago and Portland. 


y =: 
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Olive Fremstad, who sang the role of Kundry in the 
recent ‘Parsifal” production in this city, was taught in 
Minneapolis three years previous to her appearance in 
New York city by Miss Williams, now Mrs. George Met 
calf, of this city. “While not claiming any of the laurels 
afterward achieved by the world renowned artist-teacher, 
Madame Sembrich,” I feel, said Mrs. Metcalf recently, 
“that mine was the effort and labor which finally cul 
minated in the making of a great singer.” 

Ze € 

Geneve Lichtenwalter, of this city, gave a piano recital 
Her program included selec- 
tions from Chopin, Grieg, Rubinstein and Arthur Whit- 
ing 

ese = 

Ida Bell Martin presented her pupil, Margaret Leavitt, 

in an invitational piano recital at her r_ studio in the 


university building two weeks ago. Miss Leavitt was as 
sisted by Anna Langhorne, soprano 
ce & 
The Orpheus Quartet, ccmposed of Dudley Eaton, first 
tenor; Roy Lee, second tenor; Edwin House, Jr., secon 
bass, and Frederick W. Willis, first bass and director 


sang at St. Mary’s College, St. Mary's, Kan., last M 
day evening 
= & 


[he advanced pupils of Louise Parker, assisted by El 
¢ Walker, soprano, and Joseph Chick, Jr., violinist 
were heard in a piano recital in Miss Parker's studio 
April 6. 
se = 

The new officers of the Kansas City Musical Club are 
President, Louise Parker; first vice president, Cora Ly 
man; second vice president, Mrs. J. L. W. Merrill; secre 
tary-treasurer, Frances McCartney; executive board, the 
officers of the club and Mrs. Leslie Baird, Mrs. W. 1 
Johnson, Mrs. Eliot Smith, Mrs. E. C. White and Mary 


Egleston 


Cte 
Citizens of Chillicothe, Mo., are planning to erect a mon 


ument to Nelson Kneass, who adapted the poem “Ben Bolt” 


to the music which made it a famous song 


—_ in 
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The Philharmonic Choral Society, which sang “King 


Olaf” at the World's Fair, will give a concert 
Wood Theatre the last of May [he entire program w 
be devoted to new compositions by Carl B l 
a = 
<< ~ 
Jessie E. Palmer, contralto, one of the best of the city’s 


younger singers, gave a complimentary 1 recital at the Uni 


JOHN B, MILLER 


‘Tronor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 
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The Chicago Bureau-Agency of Music 


INCORPORATED. 
ANNE SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, GHIGAGO. 


Ma. ARTHUR RISSELL, ‘ President 

Ma. FREDERICK HERMAN GADE, ‘ Vice-President 
OFFICERS Ms. GUY HARD 

Mas. ANNE SHAW FAULKNER, Treasurer 


Werefer PL eee to Prof. A. A. STan.ay, A. M., Professor of Music, 
University of Michigan; Mr. Cuartes C, Curtiss, Director of the Fine Arts 
Buliding; Mr. Crayton F. Sommy, of the Clayton F. Summy Co., Music 
Publishers; Mr. Patio A. Oru, Secretary of Chicago Orchestral Association, 
Mme. Fannie BLoomFix:.p Ze Ler, Concert Pianist. 

Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
Bureau. 

Prepared to fill engagements for Festivals, Oratorio Societies, 
Clubs, Lecture Courses, Concerts, Recitals, etc. 

Management of Concerts and Recitals a special feature. 

Connection with leading Kastern managers. 

G™ CORRESPONDENCE SOLICITED, 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Mgt. DUNSTAN COLLINS, 
1709 Raliway Exchange Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
411 Branches Taught. 


m. H. Sherwood, Arthur Beresford, Genevieve 


Masical Directors: |" Clark-Wilson, Walter Spry, Adolph Rosen- 
becker, Eleanor Sherwood. 


SHERWOOD & BEACH, Managers. 











WILLIAM H 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 








MiaRION ‘GREE 


BASSO CANTANTE 
Management; DUNSTAN COLLINS. 
& 1709 Railway Exchange Bidg., CHICAGO 





Vocal Instruction. 


ise A. TORRENS, (i nin. 


904 Steinway 


Halli, Chicago. 





BUSH TEMPLE CONSERVATORY, 





oe 
FANNIE BLOOMFIELD ZEISLER, FREDERICK A. STOCK, 
Dr. CHARLES E. ALLUM, 
KENNETH M. BRADLEY, 
Mrs. STACEY WILLIAMS, 


The BUSH TEMPLE CONSERVATORY announces the exclusive teaching 
engagement of Fannig Bioomrtetp ZeIs_er. 
Weekly Lectures on Orchestra Programs, by FREDERICK A. STocK, Conductor 
Applications for catalogs and announcements address to M. C. SCHMIDT. 


KENNETH M. BRADLEY, Director, 


North Clark Street and Chicago Avenue, CHICAGO. 


The Leading Conservatory of Music, Dramatic Art and Languages. 


BOARD OF EXAMINERS———@#% 


CLARENCE DICKINSON, 
Mme. JUSTINE WEGENER, Geroxnce Dascu, 
OTTOKAR MALEK, CARL BRUECKNER, 
FRANCIS CAMPBELL, EMILE LECLERCQ 





RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-=COLLI NS 


Management Dunstan Collins, 1700 Railway Hxchange Bldg. Chicago. 
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BASSO, 
140 W. 424 Bt. 
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* HENRY WOLFSOHN. 


nn CROXTON, 





‘-JACKSO 





Tenor, 





S21! St. Nicholas Ave., 
NEW YORK CITY. 
% PRONE: G82 MORNINGSIDE 





WILLIAM J. FALK, 


Accompanist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave. 


'B. MERRILL HOPKINSON, M_.D., 


we | MRS. 


BARITONE 
Oratorio, Recital, Concert 
s West Saratogs Street, Baltimore, 





"Phone 2076 KR—T0th 
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Other Days: 
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STUDIOS 
28 £ABl 28d |TREET 
Thuredeys Saturday 
Brooklye 
Tuesdays Wednesdays Fridays 
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Six raaaes roe of | Organiste de l’Eglise Sack asd om con 
ALEXANDRE GUILMANT. | Sener pee weconme 
de Passy, ) pa rae orsan 


Soloist Paris 
Trocadéro, ete. | 19 Rue Cortambert, 


PARIS. students during this time. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Rigoge & i See $e ° Rowe Contgne. 
4s rue des Martyrs, Paris. 


RICHARD HAGEMAN jz: 


(Late Chel 4’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. 


Artiste whe have coached with Mr Hageman : 
Mmes. Melba, Nevada, De gy od Raunay, presi, 
a Yanny Francisca, lecota Gitlord 

ors. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marey, Heglon, Ganne, Fiahaut, 
Nimidoff and Litvinne. 











DELMA-HEIDE. 


GENERAL REPRESENTATIVE 
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ITALY ano FRANCE, 
14 RUE LINCOLN 


(Corner Avenue des Champs-Elysées), PARIS. 


London, England. 
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MR. FREDERIC WARREN, 
TENOR. 
Care of N. Vert, 6 Cork Street, 
London, W. 








ITALY. 
M. VITTORIO CARPI, 


Voca, TEACHER, 
Viale Margherita 46, Florence, Italy. 


ltalian School of Singing 


FOR LADIES. 
S/GNOR4 VITTORIA COPP/ BALDISSERI, 


2 Piazza Cavour, Fiorence, ITALY. 
Diploma Pupil of Marchesi of Paris. 











HORACE HORTON KINNEY, 
VOCAL INSTRUCTION. 
Studio: 167 West Fifty-seventh Street (oppo- 
site Cums =. 
DR. CARL E. DUF FT. 
Studio: se E. Twenty-third st., New York City. 
July and August, Chautauqua, N. Y. 


HERMAN EPSTEIN, 


PIANIST. Carnegie Hall, New York. 








Axstowo BALDELLI 


(Théatre Royal, Madrid), 
ITALIAN BARITONE 





Professeur de Chant. 
6 Rue Euler (Champs Elysées), Paris. 
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39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Pablic Auditions twice a moath. 
8 Rue Nouvelle, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


ALBERTO BACHMANN, |“ 


VIOLIN VIRTUOSO and 
PROFESSOR, 























208 Boulevard Pecsive, PARIS. 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal Illes. 
DR. B. PRANK WALTERS, Jr., 

Send for Ciroular. 1716 Chestnut St., Philadelphia. 
THB STERNBERG SCHOOL OF MUSIC. 
Conesrantin vow Sreaneene, Principal. 

Comeiete musical education in all branches. 

Open from September 19. Write for catalogue. 

Fuller Building, se S, 18th St., Philadelphia. 














We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
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Exclusive Management : 
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HOMER MOORE, Address : 414 Central Park West, NEW YORK. 
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Phone: 2345L, Morningside. ear 267 UV est 118th ae 


MARY HOWE sorrano a a 


Direction: MES. BABCOCK, Carnegie Hall, New York. 
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Columbus Ave. and 70th St. 
Management: HENRY WOLFSON. 


HAARRIET FOSTER, 


MBZZVv BOPRANO CONTRALTU: 
Concert, Oratorio, Recitais 
204 WEST 78th STREET. *Phonc : 1601 River. Masagcmcat, HENRY WOLFSOHN. 























GRAND CONSERVATORY The only Music School empowered by 
OF Music, Act of the Legislature to confer the 


regular University Degrees. 
68 West 83d Street, NEW YORK. 
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fa ||WILLIAM BEARD, 2 
Send for FREE BOOKLET entitled ? 
“Violins, Good and Poor. 421 Kimball! Mall, CHICAGO, ILL. 
jt Bit Ly" MARTHA 
TENTH EpITion. 
OSCAR GAREISSEN THE VIOLIN AND BOW: 
VOICE CULTURE, RECITALS, CONCERTS, Mover forty hail ‘ove liustrations, 
and written byt ous er, 
22 East Forty-Fitth Street, NEW YORK CITY. E. B. POSZNAWSKI. —— 
Special Teacher's price, $1.00 net (postpaid). 
te Send for comprehensive Sy ma Masic for 
Send for “ Musical Possibilities of the Average 34 East 21st Street, NEW YORK CITY. F 
Voice” and “A Few Things Worth Knowing Phone, 9994 Gramercy 


About Voice Culture.” 
st West abesmitac first Street, New York. 


FRANK L SEALY. 


onoaniet ORATORIO SOCIETY AND + la 
ENUE PRESBYTERIAN CHURCH 


adamatin Organ Recitals, Contacte x 
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ANNA BULKELEY HILLS 
VOCAL CULTURE, A. BUZZI-PECCIA, 


157 West 127th Street. Prom the Reyal Conservatory of Musk, Milan. 
ITALIAN VOGAL SCHOOL. 








ELEANORE MARX, 


Concert, Oratorio, Recira.s. 
“The Newton,” Broadway and 94th Street. 


Traditional teaching of the classic Italian voca! 
masters. Indorsed by the greatest artists of 
present time. See Pamphiet, which will be sent on 
request. Stedle 613 Leziegtes Ave., NEW YORE 


MME. CORNELIE MEYSENHEYM, 
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ARE IDEAL CREATIONS OF 
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Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


HERMANN WOLFF, | DERLI CONSERVATORY 


GUSTAV LAZARUS, Director, 





The World's Greatest Musica! Bureau 


Germany: Berila aed Flottwellstrasse 1. Instruction in all branches of music 
Cabic address: Masikwolff, Bertia. from beginning to highest perfection. 
Proprietor and Manager of the Philhar __ 
monic Concerts, Berlin; the new Subscri Charges, 100 marks to 300 marks annually 


tion Concerts Hamburg; the Bechstein Hall, 


Berlin. . * 
Repressatative of more than 400 artists, includ- Bulow Strasse ?, Berlia v., Germany. 
ing poeen, - gy Feaye, Aaseces, ebivect, 
mbrich, Risler, Van Rooy, Hekking, Sa te, 
Carrefio and many other calebrities ‘also mua The MONTREAL CONSERVATORY ot MUSIC 
er of the Berlin Philharmonic Orchestra and (Founded 1898 by C. E. SeireRr). 
of Arthur Nikisch. 988 & 90 Dorchester Street, Montreal, Canada. 


Por wrespestaes 
Principal Agency for Music Teachers a tdhienet the Musica! Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 








Direecrors: Cart Hein, Avcust Fragmcke 


Instruction given inal! branches of music from | Special Departments for Beginners, Amateurs and 
fret beginning to highest perfection. Professionals. 


Thirty-eight of the most knewn and experienced none advantages to students: Harmony lectures, 
professors. concerts, ensemble playing. voce! sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUR, 


ROYAL CONSERVATORY OF MUSIC AND THGATRG 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 2 Instructors. 


Education from beginning to finis k 
admission times begin April and September Adr 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 


OONSERVATORY: Socstepmpent in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Traint for the te OROHESTRAL SCHOOL (eompettas all solo and all orchestra! 
instruments). SEMINARY: pect RUS SCHOOL. BLEMENTARY 
PIANO AND VIOLIN 8CHOO 

Principe! Teachers HARMONY up COMPOSITION—Max Leewengard, Hans Pitener, Pref. Philipp 
Ruefer, Prof. E. PIANO—Emma Kook, F Eisenberger, Brune 


Ez. eliz 
Gortatowski, Gottfried Galsten, B. Hintse-Reinbold, Prof. Martin Krause, M. Landow, Dr. P. 
Lutzenko, Prof. A. Papendick, Gustav Pohl, A. Sormann, Th. T. Schinberger, Prof. E. E. Tau- 











al training for teachers. CH 


Guenther-Freudenberg. SINGING—Frae Prof. Selma WNicklass-Kempner, Mme. Bi 
Corelli, Lydia Hollm, Anna Wliner, Micolaus Reothmuehi, Roya! Chamber Singer; Welteaes 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS— me 
VIOLIN—Pref. Gustav Hoellaender, Barmas, Bernard Dessas, Willy Micking, W — 4 
mann. ‘CELIO—Eugen Sandow. HARP, HARMON!IUM—Franz Poenits. ORGA —Otte Dienel, 


Royal Music Director, &c 
Charges: From 1285 marks ($30) up to 450 marks ($112) Aaqeet. Operatic School: 766 marks ($180) 
Prospectuses may be obtained —S the Conservatory Pup! received at any time. Consultation 
bours from ll «. m. te 1 p. =. 


Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STEOGLITZERSETRASSE iso. 

Director: Dr. Huco Gotpscummr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scmarwenxa, C. Ansorce, Pror. James Kwasrt, Prov. 
W. Leremouz, Mayver-Maue (Piano); Gotoscumipt, Lina Becx, Drertcu and Frau 
Pror. Biancx-Perers (Singing); Zayic, Gevenserc, Von Brenwerserc (Violin) ; 
Van Lier (Cello); Kywurrer (Opera) Pupils received at any time. 














CINCINNATL CONSERVATORY of MUSIC | 








Amenca Day and resident students may enter 
Illustrated Catalogue FREE 
2 CLARA BATH 


PRIX. D. H. BALDWIN & co. | {9(0, 


142-144 West Fourth Street, CINCINNATI, ONIO. 
267-269 Wabash Avenue, . CHICAGO, ILL. 




















A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musica. Covrrsa. 


HUGO GORLITZ 


"9 NEW BOND STREET, LONDON, W 
IMPRESARIO. 


Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 











CABLBS: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 
_, ag Al te fe). | Concert and Touring Agency, 
A 23 Margaret Street, London, W. 
Sole Agent for t reatest Prodigy 


FLORIZEL VON REUTER 


rtists appear at L. Reisbew’s 


Monday Subscription Concerts: Madame Albani, Kr e © tette, Madame Roger-Miclos, Johbeames 
Wolff, Hugo Becker, Gertrude Peppercorn, Blanche Marchesi, Janotha, Theo. Lierhammer, Arther New 
stead, César Thomson, Hugo Heir Howard-]ones, Leo; | Godewsky, Harold Bauer, Pable Cagala 








DO YOU magna cneniemprgaetag PEOPLE? 


If so, a line address 


may save you time and mone 


JOHN W. CATCHPOLE, 2 } ant 23d Street, New York City. 
—{e» —— —' PHONE 73 GRAMERCY.—— <* aa 


two ce ina 











Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 





SOLB AGENTS POR 


MARIE HALL FRITZ KREISLER MARK HAMBOURS 
Mrs, HENRY J, WOOD JEAN GERARDY LEOPOLD GODOWSKY 
MAUD MacCARTHY ERNESTO CONSOLO EGON PETRI 


and many other well known artists. 
OABLES:!: MUSIKCHOR. LONDON. 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 











Nos. 34 & 36 University Place, New York 












THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Neo. 15 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »»» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO 





“KIMBALL 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK, 





THE GaLEGRATED 


Meads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22a Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











